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—1 THE MUSICAL TIMES 


AND SINGING-CLASS CIRCULAR. 
PUBLISHED ON THE FIRST OF EVERY MONTH. 


No. 572.—Vol. 3 OCTOBER 1, 18go. Price 4d.; Post-free, 5d. 


Registered for transmission Sread. Annual Subscription, Postage-free, 5s 


ROYAL CHORAL SOCIETY, | NORFOLK AND NORWICH 
ROYAL ALBERT HALL. (23rd TRIENNIAL MUSICAL FESTIVAL, 
Patron: Her MAJesty THE QUEEN, OCTOBER 14, 15, 16, AND 17, 1890. 
President: H.R.H. tHe Duke or Epinsurou, K.G. ’ mnie ; 
Bites Whe. Miia | UNDER THE DISTINGUISHED PATRONAGE OF 
eee eee . | HER betning GRACIOUS MAJESTY THE weer 
TWENTIETH SEASON, 1890-1891. Presu : H.R.H. THE PRINCE OF WALI K.G. 
Principal Vocalists: 


FIRST CONCERT, Wepnespay, NOVEMBER 12, at 8. 
r | Madame NORDICA, Miss LIZA LEHMANN, Miss M:- la E, 


MENDELSSOHN’S “ ELIJAH.” Miss GRACE DAMIAN, Miss MARIAN McKEN 
Artists: Madame SCHMIDT-KOHNE. (of the Royal Opera,| _. Mr. FDWARKD LLOYD, Mr. MALDWYN HUMP NRE YS, 
palin, Madame SVIATLOVSKY (of the Grand Opera Moscow), Mr.| Mr. BEN DAVIES, Mr. HENSCHEL, Mr. FRANCO NOVARA, 
BEN DAVIES, and Mr. WATKIN MILLS. Band and Chorus, 1,000. | Mr. BROCKBANK, Mr. ALEC MARSH. 
Reciter—Miss JULIA NEILSON 








Organist, Mr. HODGE. Prices: ros. Gd., 7s., 58. 3S. and Gallery | 


Promenade, Is. (by kind permission of H. Beerbohm Tree, Esq.) 


Conductor: 


SECOND Cees, WEDNESDAY, aiceicnceags 26, at 8. Mr. ALBERTO RANDEGGER. 
BERLIOZ’S “ FAUST.” Turspay Eventnc.—Handel’s JUDAS MACCABEUS. 
Artists: Madame ALBANIT, Mr. BEN DAVIES, and Wepnespay Morninc.—L’ALL : GRO ED IL PENSIEROSO, 
ad 


Mr. HENSCHEL. Words by John Milton Sao 1 expressly for this Festival by Dr. 
C. Hu ert Parry. Ros ir PABAT MATER. 
We! 2VENING,. “Prelude and Entr’actes to Mackenzie's 
, Ri NSWOoD (Tt Bripe or LAMMERMOOR”), first Concert 
as, 2 guineas, 14 guineas. Seats may be booked, and Prospectuses oy ssion of Henry Irving, Esq.); Mackenzie's 
nel 1 at the Royz al All vert Hi all si ic alan aii |. ne DRE AM OF “jt 'B AL, a Poem by Joseph Bennett, with accom- 
— | panied recitation. 
‘ Tuurspay MorninG. — Sullivan's MARTYR OF ANTIOCH 
ROY: AL ACADEMY OF MU SIC, | Mendelssohn's HEAR MY PRAYER. 
TENTERDEN STREET, W. THurspay Eventnc.—A MISCELLANEOUS CONCERT. 
348 . ‘ e , > Bas , a |} Fripay Mor 3—ELIJAH. 
Instituted 1622. Incorporated by Royal Charter, 1830. | Frrpay Evenrnc.—A MISCELLANEOUS CONCERT, inc 
the Second Act of Opera, THE FLYING DUTCHMAN, Wag 
English Version by permission of the Carl Rosa Opera Company. 
Programmes, with full particulars of the Festival Arrangements, are 
now ready. 








The Series will comprise Ten Concerts, of which eight will be | 
cription. Prices for the Subscription of Eight Concerts, 









I 








Patrons: Her MAjesty THE Yi EEN AND THE Roya FamIcy. 
Principal: Dr. A. C. MACKENZIE. 
Next Fortnightly Concert, Saturday, October 18, at 8 o'clock. 
JAMES G. SYME, Secretary. 


CHARLES R. GILMAN, Hon. Secretary. 
Norwich, Septemb« *r, 18g0. 


| 
| 
| 
| 
| 


RYSTAL PALACE SATURDAY CONCERTS.— | SEVENTH 
The PROSPECTUS of the 35th annual series of the world- . - » 
renowned SATURDAY CONCERTS is now ready and will be) BRISTOL MUSICAL FESTIVAL, 
forwarded, post-free, on application to the Manager, Crystal Palace, COLSTON HALI 
SE. The series will commence on Saturday, October 11, at 3. | a i seiacaei 


Vocalist, Madame Valleria. V ioloncello, Herr Julius Klengel. The | WEDNESDAY, THURSDAY, FRIDAY, and SATURDAY, 
full Crystal Palace Orchestra. Conductor, Mr. August Manns. Stal! October 22, 23, 24, 25, 1890. 
tickets (transferable) for the twenty Concerts, Two Guineas each. 


pei He 7 Wepnespay Morninc—REDEMPTION . Gounod. 
CHELTENHAM MUSICAL FESTIVAL, | Wepsespay Evexisc—GRAND MISCE LLANEOUS CONCERT. 
1890 Tuurspay Morninc—ELIJAH ae Mendelssohn. 
2 | Fripay Morninc—JUDITH C. Hubert H. Parry. 
President: Sir Hersert Oaketey, Mus. Doc | Zespay Evewno— Tle sy DEN LEGEND. +» Sullivan. 
Musical Director: Mr. J. A. MATTHEWS. | SaturDay Morninc—MESSIAH ase +2 Handel. 
. owes - . Principal PERFORMERS. 
TUESDAY EVENING, OcTOBER 28. | 
| Mac 3 
THE CREATION (PART 1), HAYDN. | se naeicetes. 
CONCERTO in D (For Viottn and OrcuEstRA), BEETHOVEN, Miss HILDA WILSON. Madame HOPE-GLENN. 
STABAT MATER, DVORAK. | Mr. EDWARD LLOYD. 
- | Mr. IVER —, Mr. ANDREW BLACK. 





VeEpDNESDAY EVENING, OCTOBER 29. . WATKIN MILLS 
THE RE PENTANCE OF NINEVEH, Professor J. F. BRIDGE Mr. B. PIERPOINT: Mr. MONTAGUE WORLOCK. 
(Conducted by the Composer). 


LORELEY, MENDELSSOHN, and SELECTION. Cuorus—TuHeE MEMBERS OF THE BRISTOL FESTIVAL CHOIR 


| (360 Members). 
THURSDAY AFTERNOON, OcTORER 30. Chorus Master: Mr. D. W. Rootuam. Organist: Mr. Geo. RiseLey. 
Ss RON 
ce Saoerne, HANDEL. The complete Festival Band of 100 Performers. 
DAY EVENING, OCTOBER 31. | Conductor: Sir CHARLES HALLE. 
CHAMBE R ‘CONCERT and CONVERSAZIONE. | ss 
—_—— Prices of Admission. All Seats secured :— 
MorRNING PERFORMANCES.—Single ticket, for any one Concert, 





ARTISTS, 
Mesdames Nordica, Anna Williams, E mily Davies, and Clara Dowle, | first division, 15s.; second division, ros. 6d.; third division, 7s. 6d. ; 
Hope-Glenn, Hilda Wilson, and Katherine Allen. | fourth division, 3s. Four tickets, for any one Concert, if purchased on 
Messrs, Henry Piercy, Iver McKay, Charles Banks, and Claude | or before October 13, first division, £2 1os.; second division, £1 16s.; 
Ravenhill, Bantock Pierpoint, Brereton, and Watkin Mills. | third division, £1 4s. 

_ | EVENING PERFORMANCES. Single ticket for any one Concert, first 

Solo Violin ie Concerto), Mr. Theodore Carrington. | division, 12s. ; second division, gs. ; third division, 6s.; fourth division, 
Violoncello, Mr. J. E. R. Teague. Pianoforte, Miss Héléne Hausser. | 3s. Four tickets, for any one Concert, if purchased on or before 
Leader, Mr. E. G. Wool ard. Conductor, Mr. J. A. Matthews. | October 13, first division, £2; second division, £1 10s.: third ee 

— | £1. Single seat for all Six Performances, first division, £3 10s. 

Band and Chorus of Four Hundred Performers. | second division, £2 r0s.; third division, £1 14s.; fourth division, 18s. 


_—_—_—— | Cheques and Post Office Orders to be made payable to the Treasurer, 
Tickets, 2s. 6d., 4s., 5s., 78. 6d, and ros. 6d., all numbered. One Thou- | Sir George W. Edwards. 

sand Shilling Seats at each performance. Special Train arrangements | orn - tickets (which should in all cases be accompanied by 
at reduced rates. Programmes a Tick t t Otfice, C. Westley’s Library, | a remittance) y be made to Henry Cooke, I:sq., Hon. Sec., Colston 
Promenade, Cheltenham. . “" ' Hall, Bristol. 
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PROFESSIONAL NOTICES. 
MISS A. E. AKROYD (Soprano). 


For Concerts, Oratorios, &c. Crossfield Terrace, Ste inle and, Halifax. 


MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton- Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 44, Sloane Square, S.W. 


MADAME CONWAY (Soprano) 
(Pupil of Wm. Shakespeare, Esq., London). 
Terms for Oratorios, Concerts, &c., on application, 53, Robert Street, 
Chorlton-on-Medlock, Manchester, 
‘““Madame Conway had the honour of singing before her Majesty 


the Queen of Roumania at a Concert given by Mons. Riviere in the | 


Llandudno Pier Pavilion, on the 6th ult, , when she received an encore 
for her only song, Braga’s ‘La Serenata,’ and in response sang 
Blumenthal’s ‘Sunshine and Rain.’ Afterw ards she was prese nted 
Queen, who warmly praised her singing.”""—Vide The Original 
Ino Directory and New s, September 13, 1899, and L iverpool 
Post, September 8, 1890. 

ingagements fulfilled since April last: May 12, Manchester (Con- 
versazione, Gentlemen's Concert Hall); 26 to 31, Douglas, Isle of 
Man; June 21 to 27, Llandudno (Riviére’s Concerts); 29, New Brighton; 
July 7 to 12, Harrogate (Spa Concerts); 18, 19, and 21, Blackpool 
(Pier Pavilion Concerts); 28 to August 2, Douglas; 9, Buxton 
(Pavilion Concerts) ; 11to 16, Harrogate (Spa Concerts); 18 to 23, 
Ramsey, Isle of Man (Pavilion Concerts); 29, Buxton (Pavilion Con- 
certs); 30 to September 5, Llandudno (Riviére’s Concerts); 6, ditto 
(under the Patronage of Her Majesty the Queen of Roumania); 11, 
ditt»; 13, Bolton (‘ Maritana”); 16, 17, and 18, Blackpool (Pier 
Pavilion Concerts); 20, Manchester (Barrett’s first Concert of the 
Season); 22 to 27, Hi: arrogate (Spa Concerts). 


MISS MARJORIE E ATON (Soprano) | 


(Pupil of Wm. Shakesy ‘sq., London), 
For Oratorios, Cantatas Concerts, é 7, Katherine Street, ‘og 
under- Lyne; or, Ww. B. Healey, Esq., ‘is at Marlborough St., 


MADAME F L ORE NCE M. FULTON liek 
Large répertoire of Oratorios, Dramatic Cantatas, &c. 

Eviyau.—"*A most finished vocalist... . very flattering reception 
. .. heartily applauded for her beautiful vocalism.”—Yorks Press. 
F SPECTRE S Bripr.—" Rendered with indisputable capability.’- 
Liverpool Post. 

THE MessiaAu.—“ Voice excelle nt in que ality, compass, and expres- 
sion; and of great flexibility."—North Wales Advertiser. 

Address, Dacre Hill, Rock Ferry, Cheshire. 


; MISS FUSSELLE - (Soprano) 
(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor; 
Licentiate (Artist) of the Royal Academy of Music). 

For Concerts, Oratorios, &c., address, 37, Harrington Square, N y.W. 















MRS. GLOVER-EATON (Soprano), L.R.A.M 
(Worcester Triennial Festivals). 
Concerts, Oratorios, &c., address, Stourport. 
MADAME MINNIE GWYNNE (Soprano). 
For Oratorios, Classical and Ballad Concerts, Organ Recitals, address, 
18, St. Stephen's Avenue, Uxbridge Road, W. 


MISS CLARIBEL HARRIS (Soprano), 
Fair View, Collis Street, Stourbridge. 
“FT his lady has a really charming voice, and sings with much taste 
and finish.”—Birmingham Daily Post, Feb. 1 ), 18go. 


MADAME LAURA HAWORTH (Soprano), 
For Oratorios, Concerts, &c., address, 22, Laurel Road, Fairfield, 
ie iverpool. 

MISS M ARION HE MMING (Soprano). 

For Oratorios, Ballads, Organ Recitals, At Homes, &c., address, 
Point House, Brigg, Lincolnshire. 

MISS BESSIE HOLT (Soprano) 

(Of the London, Edinburgh, and Manchester Concerts). 
Address, 2, Bris ghton Terrace, Cornbrook Park Road, Ma anch nester. 


MISS HONEYBONE (Soprano). 


Terms and testimonials on applice ition. Bridlesmith Gate, 
Nottingham. 


MISS JULIA JONES (Soprano). 
for Oratorios, Concerts, &c., address, 4, St. Thomas’s Road, 
Finsbury Park, N. 








MISS M. LISTER-NEWMAN (Soprano) 
Lronze and Silver Med 
Music). Hollowgates, Barnsley. 


MISS ADA LOARING (Soprano). 


For Oratorios, Concerts, &c.,address, 5, Holly Villas, Clapton Sq., N.E. | 


MISS ADA LUDLOW (Soprano). 
For Oratorio and Ballad Concerts. 
to 24, Belgrave Road, Birmingham. 


MISS CLARA MARSHALL (Soprano). 
Oratorios, Concerts, &c., 10, Woodville Terrace, Bradford. 
MISS LILY MARSHALL-WARD (Soprano). 
MISS JESSIE MARSHALL-WARD (Contralto). | 


Address, 14, Peel Street, Nottingham. 


alist, Certificate of Merit, Royal Academy of | | For Concerts, Oratorios, &c., 


Press notices, terms, &c., apply | 


THE MUSICAL TIMES.—Ocroser 1, 18go. 





ae al + inh REA ee Gh... ee 
| MISS FLORENCE MONK (Soprano) 

| (Professor at King’s College Ladies’ Department, Kensington ; daughter 
| of the late Professor W. H. Monk, Mus. Doc., King’ s College, London), 
| For Oratorios, Concerts, &e. " Glebe Field, Stoke Newington, N 


i= 
"| MISS Z{PPORA MONTEITH (Soprano), 
Oratorio and Concerts, 34, Bloomsbury Square, W.C.; or, N. Vert, 
(Pat ; ; 4, Cork Street, W. 
MISS ELLIOT RICHARDS (Soprano). 
For Oratorios, Concerts, &c., address, 9, Oakley Street, Northampton, 
MISS FANNIE SELLERS (Soprano), ? 


For Oratorios, Concerts, &c., Crag Cottage, Knaresbro’. 


MISS EDITH STEVENS (Soprano) 
(Pupil of Mr. Fred. Walker) 
Is open to engagements for Oratorio, Classical and Ballad ae Neerts, 
Organ Recitals, &c. Address, Beverley House, Barnes, Sun 


MISS FLORENCE VEREY (Soprano) 
(Pupil of Mr. Albert Visetti; Associate Vocalist, Trinity Col! 
London; Sims Reeves Exhibition, 1858-9; Turner Silver Med 
Singing, 1889.) 
Accepts Engagements for At Homes, Concerts, Oratorios, &. For 
_Terms and Vacz ant Dates, apply, 130) Me rida Vv ale, W. 


MISS AGNES WALKER (Soprano) 


(Corporation Exhibitioner, Certificate of Merit, 1588. Pupil of Fr 
/alker, Esq., to whom reference is kindly permitted). 
104, L ewisham High Road, S.E. 


~ MISS MINNIE WILLIAMSON ( (Soprano) , 
Manchester and Provincial Concerts. Reference kindly pe tted to 
Albert Visetti, Esq. Address, Handel House, He refor 
MISS ETTA WRIGHT (Soprano} 

(Pupil of Signor Manuel Garcia), 
57, Kelvin Road, Highbury Park, N. 
MISS DORA BARNARD (Contralto), 
6, Lordship Park, Stoke Newington, N. 

MISS ALICE BERTENSHAW (Contralto:. 
For Oratorios, Concerts, &c., 312, Katherine Ter., Ashton-under-Lyne, 
MDLLE. JOSE D’ARCONVILLE (Contralto), 
19, Parsonage Road, Withington, Manchester. — 


MISS DEWS (Contralto), 


4, St. Thomas's Road, Finsbury Park, N. 


MISS EMILY FOXCROFT (Contralto}, A.L.: 

HaAnveEv’s ‘ MessIAH” AT THE ASSEMBLY Rooms, Sur 
“Miss Emily Foxcroft in her first effort, ‘O thou that tellest,’ c 
a very favourable impression, which was deepened by her ref 
rendering of ‘He shall feed His flock,’ and reached its climax in ‘} 
was despised,’ which she sang with such expression as to elicit quite 
an outburst of enthusiasm.”—The Surrey Comet, Dec. 14, 1850. 

For Oratorios, Ballad Concerts, &c., ad« Ire 2ss, 76, Calabria Road 
Highbury Place, 


MADAME ALICE GORSE (Contralto) 
(Gold Medalist}, 
88, Broad Street, Birmingham. 
MISS HEMMINGS (Contralto). 
For Concerts (Oratorios or Ballads). Address, 5, Dudley Re 
Wolverhampton. 
MADAME ROSE HUDSON (Contralto). 


For Concerts and Lessons, 15, Chaucer Road, Upton, F. 


MADAME CLARA ter MEER (Contralto} 
(Pupil of Alberto Randegger, Esq., and teacher of solo singing, Bradford 
School of Music) 

MISS ANNIE SAVILLE (Soprano) 

(Pupil of Madame Ter Meer). 

Oratorios, Concerts, &c., 23, Marlborough Road, Bradford 
MISS LOTTIE SWEENEY (Contralto) 

(Pupil of Madame Sainton-Dolby). 
For Concerts, Oratorios, &c., address, Vocalist, Armley, v 
MRS. C. TRE NAM (Contralto). 
Oratorios, Co 1 &e +49, Rugby : Camp Road, L ceeds. 
MISS COYTE TURNER (Contralto). 


address, 21, Alexandra Road, Finsbury 
Park, N. 


“MISS VERKRUZEN (Contralto). 
For Concerts, Oratorios, &c., address, 392, Stretford Rd., Man chester 


“Cultured voice, of great oui = power. "—Northi wich Guardian. 
“ Particularly sweet voice.” ’insford Chronicle. 


MISS FLORENCE WALLIS (Contralto) 


(Pupil of the late Madame Sainton-Dolby). 





VM. 





id Leeds 








| For Concerts, Oratorios, &c., address, 217, Boxley Road, Maidstone. 


MISS MARY WILLIS (Contralto or Mezzo-Soprano} 
| (Pupil of the late Madame Sainton- Dolby, and Assistant Professor 10 
her Academy). 
| For Oratorios, Concerts, &c.,9, Rochester Terrace, Camden Rd., N. W 
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MR. EDWARD BOOTH. (Tenor). 
For Concerts, &e., address, 8, Comberton Road, Upper Clapton, NE, 
~~ MR. HERBERT CLINCH (Tenor). 
Oratorio, Ballads, &c., address, 4, Frederick St., St. it. John’s: s Wood, N. W. 
MR. JOSHU A DEAN (Tenor) 


(Pupil of T. A. Barrett, Manchester). 
Fo: Oratorios, Concerts, &c., a Pippin Bank, Bacup. 


(Tenor) 








al MR. MARTIN FROST 
(Of St. Andrew's, Wells Street). | 
For Oratorios, Concerts, &c. 8, Tachbrook Street, Pimlico, S.W. 
MR. MARK HODGSON (Tenor). 


For Oratorios, Ballad and other Concerts. he ag 1s On application. 
Address, Albert View House, Stirling, N 


WILLIAM KNIGHT 

223, Bowling Old Lane, 
3radford. 

MR. J. MELLOR (Tenor), 


Eccleshill, Bradford, Yorkshire. 


MR. HARRY STU BBS, R. C. M. ( ( Tenor), 
St. George's oa 1, Windsor. 
Address , 18 , The Cloisters. 


MR. HERBERT AL DRIDGE (Baritone). 


For Oratorios, Concerts, &c., address, South Street, Romford, Essex 


~ MR. HENRY BAILEY (Baritone). 
__ Address, 15, Pasley Road, Manor Place, Walworth, S.E. 


MR. 
For Oratorios, Ballad Concerts, Xc., 
Bradford. 


MR. ARTHUR W. BLACKBURN (Baritone). 
For Oratorios, Concerts, &c., address, Granby Place, New Street, 
Earlsheaton, Yorkshire. 


MR. JOHN COATES (Baritone-Bass) 
(Engaged as Soloist at the last Chester Festival). 
References, Dr. J. C. Bridge, of Chester, and R. S. Burton, Esq., of 
Leeds and Harrogate. 
rios, Concerts, &c., §5, Beamsley Road, Frizinghall, Bradford. 


MR. J. G. HEWSON (Baritone). 


Opera, Oratorios, Ballads, &c., address, Ardwick, Manchester. 


MR. (Tenon, 














ALBERT BARNES (Baritone). 


address, 5, Chester Street, 





Orato 









jau.—*Mr. Hewson had the menue ars ut gave all t 
rs in a most artistic manner.”—Mansfeld Rep ter fl 
CreaTIon.—* Mr. Hewson carried away Bly 
News. Messtan.—*‘ Why do the nations’ w “aS a magnificent effort.’ 


Advertiser. 
MR. JAMES B. SMITH (Baritone), 
(Peterborough Cathedral). 
Address, 4, Princes Villas, Park Road, Pet 
MR. MUSGROVE TUFNAIL (Baritone), 
The Poplars, Dartford. 
MR. J. BROWNING 
(Principal Bass, Leeds Parish Church). 
For Oratorios, Concerts, &c., address, Parish Church, 
MR. WALTER J. HOBSON (Bass). 
icerts, Oratorios, &c., for terms and vacant dates, apply, 140, 
Walton Road, Liverpool. 
MR. HOWARD LEES (Bass), 
For Oratorios, Concerts, &c., address, Delph, Manchester. 
MR. WM. MARSDEN (Bass), 
32, Bridge Street, Darwen. 
MR. ROBERT NEWMAN 
Crystal Palace, St. James’s H - 
— enade Concer 
9, Cambridge Avenue gel 
MR. RICK ARD (Basso) 


(Pupil of the late Signor Pinsuti). 
For Oratorios, Concerts, Opera Recitals, Dinners, &c., address, 
Halifax, Yorkshire 


erborough. 


Leeds. 


For Cc 


(Bass) 


Of the Royal Albert Hall, and 


Nowe 


MR. ALGERNON ASHTON oummeaee & Pianist), 
: 44, Hamilton Gardens, St. John's WwW ood, N. W. | a 
MR. WILLIAM HOLMES (Teacher of Singing), 


Conductor of the West London Choral Association, 15, C: irburton St., 
Fitzroy Square. 


MR. FRANK W. TAGG (Elocutionist). | 
For Concerts or Recitations in “ Dream of Jubal,” “ Athalie,” &c., 
, St. Donatt's Ros ad, Ne w Cross, S.E. 


MR. G. WILMOT COOPER, L.R.A.M. | 


(Solo Pianist and Accompanist), | 
47, Belmont Street, Oldham. 


“MARIE HOLLOWAY, A.T.C. 


(Solo Violinist) 


MISS A. 


Accepts engagements for Concerts, Oratorios, At Homes, &c., address, 
St. Ives, Hunts. 





Dg 
ig hg S desires tha 







| Holloway: 


~~ 
| | Road, Dulwich; 


;an ov ation.’ 





SOLO VIOLINIST, 
MISS BESSIE POOLE 
(Pupil of Mons. P. Sainton). 
Communications respecting engagements should be addressed, 
290, Uxbridge Road, London, W. 
MR. GEORGE W. CLEGG (Oboeist). 
Open for Engagements, Oratorios, Concerts, &c. For r terms and 
vacant dates, address, 12, Barber Street, Eightla ands, Dewsbury, Yorks. 


MR. J. SHARPE (Oboeist and Oboe Maker). 
For Oratorios, Concerts, &e. 
Addre SS, 235, Lydg rate Hill, Pudsey, n ear Leeds. 


\ ISS VINNIE BEAUMONT (Soprano) is now 
4 booking engagements for the season 1Sgo-g!. 

will be forwarded upon application. Point House, Lincoln- 
shire; and Messrs. Novello, Ewer and bags 1, Berners Street, W. 


\ ISS SARA BERNSTEIN, A.R.A.M. (Soprano), 
a has REMOVED to 238, Birchington Road, West Hampstead, 
London, N.W. 


notices 





Certificated for singing in public and teaching. 


| \ ISS EDITH EDWARDS (Soprano), Licentiate 


(Artist) R.A.M. 
Oratorios, Operatic or Ballad Concert 5, &e. 
Street, Deansgate, Mancheste 


» Che ster. For 
s, 2, South King 


— nce to Dr. i C. Bridge 
Addres 






specting sana rts, &c., to be addressed to 
Nee Cross, S.E.; or, to Daniel Mayer, Esq., 
WwW. 









180, New Bond Stre uth 


’ 


AGNES LARKCOM requests that all 


nications may be addressed to her at 155, Portsdown 


ANGE of ADDRE ae ee 


* HORPE- 





c., be addresse¢ 


\ ISs EDITH M ARRIOTT (Soprano) begs to 
4 notify her CHANGE OF ADDRESS to Oaklands, Parson’s 
Green, S.W., where she desires letters respecting Concert Engage- 
ments or Pup ils to be addressed; or, to Mr. W. Marriott, 295, Oxford 
Street, W. 


\ ISS HELEN ORN: AREY (Soprano), of the 
4 Crystal Palace and Al i s Society 








of Mc rit G.S.M 





ns, 
“Sisters” 





Se ven 


\ ADAME LAURA SMART (Soprano) requests 
a that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed, 44, Alexandra Road, London, N.W.; 
or, 50, Church Street, Liverpool. 


\ ADAME F rly IE LYMN pone itralt 
4 and Elocutionis Mansfield Grove, 4 
sen, Oc ras se Sian 3 : bik itham, I 


n, 29. 


\E R. EDMUND BADGER | Tenor) i is now booking 
a ENGAGEME like hard aga llad, or Operatic Concerts. 
Address, Monteagle, East Du , Suk. 


N R. EDWARD BRANSCOMBE 
4 his appointment as oe TI NOR of St. An 
Street, requests that all com 1 p Ca 
ments and Private Lessons te ‘a 
Square, W.C. 
[* LAWRENCE FRYER (Tenor), 

Cathedral. For Oratorios, Concerts, &c. Address 

or, The Cathedral. 


o Vocalist 









having resig ned 
j a . Well Is 





Torri gton 





Paul’s 
$7, Croxted 


M® HOLBERRY HAGYARD (P rincipal Tenor, 
Trinity College Choir, Cambridge accept eng 


the coming season. 





nts during 


\ R. JOSEPH HE ALD (Tenor). 


specting En s for Oratorio, I 


All communi- 
lad, or Operatic 





cationsre 








Concerts, be addressed to 2 23, .E wa aa Road, Balham, London, S.W. 
Mt’ MALDWYN HUMPHREYS (Tenor). En- 
od pr the Norfolk and Norwich Triennial Festival, October 





I4, 15, 16, 3, Gloucester Road, London, N. Ww. 


H: ARL E SK. ARLYLE\Tenor), 65,Oseney Crescent, 








N.W. “Spl ndid voice, cle ar prond inci nt on.” —M usical Star 
“Excellent Vocalist. Era, Kel . “Decided success, i or 
‘“‘Creation,” « Bride of Dunkerron.”—Noviha 





Payers 
ME: ALFRED KENNINGHAM (Tenor), Vicar- 
Choral 


of St. Paul's Cathedral, begs to announce his 
to Orpheus Lodge, Parson’s Green, S.W., 
communications respecting Oratorio and Concert eng 
London and Provinces, should be addressed. Mr. Alfred Kenning 
can provide Solo Choir Boys for Harvest Festivals, Church Oratorios, 
Banquets, &c. Address as above. 


REMOVAL 





where all 
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Mé: W. J. INESON (Baritone) requests that all | 
communications respecting Concerts, &c., be addressed to 
Thornleigh Villa, Hereford. 
M R. E. JACKSON (Baritone) accepts Engage- 
ments for Oratorios, Concerts, Dinners, &c. For terms and 
vacant dates, address, Principal Bass, New College, Oxford. 
R. WILLIAM RILEY (Baritone), ‘Huddersfield, 


is now booking ENGAGEMENTS for Season 1890-91. Press 
notices on application. Address as above. 





ARITONE (considerable experience) “open | for 

Ballad Concerts, Sentimental and Humorous, 4 /a Grossmith 
and Corney Grain. Address, Mr. Robert Erlesmere, care of Farrant 
and | Co., Musical Depot, W estern Road, Brighton. 


M rR. and MADAME GREGORY HAST request 


that during their absence on Tour, until November 8, with the 
Marie Roze Opera Company, all Letters may be addressed to Grove 
L odge, South Side, Clapham Common, S.W. 


M R. THOMAS KEMPTON (Bass). Engagements | 
booked for October :—October 3, ‘ Messiah”; 7, “ Holy City”; 
Ballads ; 15, Curriers’ Company; 21, “Samson”; 23, 


9, City, 
“E Elijah.” 55) Petherton Road, Highbury New Park. 


R. HENRY POPE (Bass) begs to announce his | 
CHANGE of ADDRESS, 19, Westbourne Park Villas, W. 


1R. EGBERT ROBERTS (Bass) requests that | 


allcommunications respecting Oratorios, Opera, or Concerts be 
addressed, 45, Pentonville Road, N. 


FANNY MOODY 


(LATE PRIMA DONNA OF THE CARL ROSA 
OPERA COMPANY) 




















AND 


CHARLES MANNERS | 


(LATE PRINCIPAL BASS OF THE CARL 
OPERA COMPANY) 
ARE NOW BOOKING 


CONCERT AND ORATORIO ENGAGEMENTS 
FOR NEXT SEASON. 


ROSA 


They can be engaged together or separately, or can provide a Party. 


For terms, please address— 
Care of COLONEL MANSERGH, 
104, Elgin Crescent, 
Kensington Park, London, W. 


N.B. —No: connection whatever with a any Agent or Agency. 
HARPIST. 


MISS ALICE MARY SMITH, 


ASSOCIATE OF ROYAL COLLEGE OF MUSIC, 
32, Sinclair Road, Kensington, W. 
Agent, Mr. Daniel Mayer, 180, Bond Street, W. 


MASTERS 
CHARLES AND ALFRED ROSS 


SOLO PIANIST & SOLO VIOLINIST, 
AT LIBERTY FOR CONCERTS, &c., 
Appress, 48, BepForD STREET, LIVERPOOL. 


Press opinions from Manchester Guardian and Examiner, Liverpool 
Mercury, Courier, and Post. 


GRASON HOPE, Musical Sketches, 


M R. 
Humorous Songs, or Accompanist, is booking dates for Con- 


J’ HE ORIGINAL “ MYSTERIOUS MU SICIAN,* ” 


the originator of the introduction of the Grand Piano (Collard) 
with organic atta achment (Metzler) into the open air, assisted by his 
colleagues, is again visiting Brighton, after an absence of four years, 
and is prepared to accept Engagements. Address, as above, Farrant 
and Co., Musical Depot, Western Road, Brighton. 


V ISS CARRIE LEWIS ( (Accompanist ‘and Solo 
& Pianist) accepts ENGAGEMENTS for Concerts, at Homes, 
&c. 218, Upper Richmond Road, Putney, S.W.; or, Messrs. Capper 
and Newton, 62, Strand, W.C. 


| - 

| M k. W. W. COOK, A.R.C.M. (late Solo Pianist 
| I and Accompanist, Madane Patey’s Autumn Tour, 1888), is open 
| to accept engagements in town or country. Address, care of N, Vert, 
Esq., Cork Street, W.; or, 6, Wharton Road, Addison Park, W. 


NSTRU MENTAL CHAMBER MUSIC.—Mr. and and 

Mrs. HENRY R. STARR will resume their Afternoons on Wed- 

nesday, October 8, at 3 o'clock, for Pianists wishing to play with 
Professional Strings. 40, Brondesbury Road, Kilburn. 


SIGNOR NICOLA COVIELLO (Cornet Soloist), 


» Promenade Concerts, Royal Italian Opera, &c. Now booking 
At Homes, Dinners, &c. 5, Sudbourne 








fei nts for Concerts, 
| | Roi id, Brixton, S.W. 


BATTISON HAYNES begs ‘that all com. 


R. 
\ munications to him may be addressed care of Novello, Ewer 
/ and Co., 1, Berners Street, W. " until further notice. 


ARP LESSONS.— MISS EMILY DIXON, 
ex-Scholar of the Royal College of Music, and Pupil of Mr. John 
Thomas (Harpist to Her Majesty the Queen), gives Harp Lessons and 
accepts engagements for Concerts and At Homes. Special arrange- 
ments made for Schools. Address, 82, Talbot Road, Bayswater, W. 
ISS CLARA TITTERTON, Associate and Silver 
Medalist, R.A.M., First Class Certificate Society of Arts, &., 
&c., receives PUPILS for the VIOLIN and PIANOFORTE on 
moderate terms. Lessons given at pupils’ own residences. Schools 
attended. a Titterton also accepts engagements for Concerts and 
At Homes. 8, Agate Road, The Grove, , Hammersmith, W. 


D*: AL LISON instructed by Post Candidates 
who —, the following EXAMINATIONS :—MUS. DOC., 









OXON.; MUS DUBLIN, 1884, 1887, and 1890; MUS. B AC, 
} Dublin, June ot "thes cee 1889 ; Mus. Bac., Oxon.; Mus. 

| C antab.; L. Mu s., London, 1890; L.R.A.M., N.S.P.M., Senior Lo cal 
| R.A.M. ’and R. C. M., 1890; A. (of O. and F.C.O., 1390. More than 


THREE HUNDRED and FIFTY Certificates, “Diplomas,” and 
Degrees have been gained by Dr. ALLIson’s Pupils at Musical EF. xamina- 
tions, and they won SIX GOL D MEDALS—viz., Five in England, 
and the Trinity University,” Toronto, Final Gold Medal, 18go. All 
branches of Theory of Music, and Revision of Compositions, by Post, 
to Correspondents anywhere. Personal instruction in Singing, Organ, 
and Pianoforte. CAmBRripGE House, 68, Nelson Street, Manchester. 


R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
l teaches HARMONY, COUNTERPOINT, &c., by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 


WM R. J. PERCY BAKER, A.R.A.M., teaches 

HARMONY, COUNTERPOINT, &c., and prepares Candi- 
dates for Musical Examinations by post. Instructed successfully 
for Local Exam., R.A.M., 1889. Personal Lessons in Theory 
or Pianoforte given at own or pupil’s residence, or at 84, New Bond 
Street, W. Schools attended. Organ Lessons, Willersley House, 
Wellington Road, Old Charlton. 


M®: GEORGE J. BENNETT is prepared to 
receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 5, Hall Road, St. John’s Wood, N.W.; or, 1, Berners St., W. 


4 LOCUTION.—MISS STELLA BRERETON 

~ (Mrs. Richard Douglass), of the St. James's, Princess's, and 
Garrick Theatres, receives pupils at her residence on Wednesdays. 
Term commenced September 17. Pupils prepared for the Dramatic (or 
Lyric) stage in conjunction with Mr. Isidore de Solla. Readings, 
Recitations, &c. Address, Campland Lodge, Park Village East, 
Regent's Park, 


N R. ARTHUR CARNALL, Mus. Bac., Cantab., 
gives LE _— in HARMONY, &c., by Post. 9, Avington 


Grove, Penge, 


R. as of Ripon Cathedral, teaches HAR- 
MONY, COU 'NTERPOINT, FUGUE, &c., by Correspondence. 


M Rk. AL FRED A. DAWSON, Fell. Coll. Org, 

Local Sec. of Trinity College, London, gives LESSONS by 
CORRESPONDENCE in HARMONY, COU NTERPOINT, &c, 
together with Workings of the Trin. Coll.’ M.K. Exam. Papers for the 
past ten years. Tor terms, &e., address, Market Drayton, Salop. 


R. FRANK FREWER (Organist, St. James’s, 
Garlickhithe, City) teaches the ORGAN, PIANOFORTE, 
VIOLIN, &c. 6, W ilmot Place, Rochester Road, Camden Road, N.W. 
HICHESTER CATHEDRAL, ST. ANDRE W'S 
(Stoke Newington), ST. BARNABAS’ (Bell Street).—During 

the last three months appointments in these choirs have been won in 
open competitions by past or present pupils of MR. W. A. FROST 
(of St. Paul's Cathedral). Lessons at his residence, 16, Amwell Street, 
Myddelton Square, E.C., or at the City School of Music, 26, Knight- 























certs, Entertainments, &c. Apply, 1, Eardley Villas, Streatham, S.W. 


rider Street. 
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R. JOHN GREIG, M.A. (Edin.), Mus. Doc. 
D (Oxon.), F.C.O., teaches HARMONY, COUNTERPOINT, 
FUGUE, and INSTRUMENTATION by Correspondence. Suc- 
cesses: Final Mus. Bac., Oxon.; F.C.O. paper work, &c.—7, Scotland 
Street, Edinburgh. 


\FUSIC CLASSES conducted by MR. . JOHN 
HENKEN, at the Birkbeck Institution, Breams Buildings, 
Chancery Lane. Elementary on Mondays, Advanced on Tuesdays, 
Choral Society on Thursdays, Theory of Music on Fridays, and 
Harmony and Counterpoint on Thursdays. Introductory Lecture on 
Monday, October 6, at 8 p.m. Admission free. Classes are also held 
for the Violin, V ioloncello, Pianoforte, Harmonium, Italian, Elocu- | 














tion, &e. Freer gratis. 2 
! . HEMMINGS, “Mus. Bac., Oxon., F ri O., 
i gy tay T.C.L., prepares Candidates for ARTS and MUSICAL 
EXAMINATIONS, by Post. Stoke- on- Trent. 
INGING, THEORY OF MU SIC, COUNTER- 
POINT, HARMONY, VOICE PRODUCTION, GRAND | 
ORGAN. Newterm, September 29. Prospectus from Mr. ees | | 


Exeter Hall, Strand, London. 


LEMENTS of MUSIC, HARMONY, 
COUNTERPOINT. Oral and Comeependence Classes are 
conducted by Mr. WALTER HATELY, under the auspices of the | 
Committee of the St. George's Classes. Special arrangements are 


pay | 


made for Students who wish to prepare for the local examinations of \ 
Zs 


the Associated Board of the Royal Academy and Royal College of | 
Particulars from the ‘Secretary, 5, Melville Street, E dinburgh, 


Music. 


D*: F. J. KARN, Mus. Bac., Cantab. ; Mus. Doc., 
Trinity College, Toran: L.Mus., T.C.L., gives LE SSONS 
by post or personally in H. ARMONY, COUNTE RPOIN T, FUGUE, 
ORCHESTRATION, ACOU STICS, &c.; and prepares for Musical 
Examinations. Latest successes: Be gras Exam., Mus. Bac., Cam- 
bridge, 1890; Intermediate Mus. London, 1889 ; Mus Doc., 1889, 


and Mus. Bac., 1890, Toronto; Ged Medalist, 1887; L.R.A.M., 1890; 
L.Mus., T.C.L., 1890 (including candidate with highest number of 
marks, 1888) ; A. Mus., T.C.L., 1890; F.C.O. and A.C.O., 1890; Senior 


Theory and Pianoforte, 1890 ; A.R.C.M.: 
T.C.L., Senior Honours; 
of Arts, Piano, 


Local R.A. M. and R. Cc. M., 
L.Mus., London College of Music ; 
Sol-fa College Fellowship: Society 
Terms very moderate. 


URHAM ARTS EXAM. 


DEGREE.—An experienced tutor opens his 


for MUS. BAC. 
second CORRES- 


PONDENCE CLASS for the above in October; himself a School- 
master and Undergraduate. Address, Mr. E. Mason, F.T.S.C., 
Newcastle, Staffs. 


R. PR: ANK ME RRICK (Mus. D., Dublin; L. Mus., 
T.C L.; L.R.A.M.) gives LESSONS in HARMONY, 
COUNTERPOINT, &c., by correspondence. Candidates scion 
for Examinations. 7 , Hughenden Road, Clifton, Bristol. 





Davipson PaLMer, Mus. Bac., Oxon. (author of “ The Training 
of Men's Voices,” “What is Falsetto?” &c.), 
residence, Highwood Road, Upper Holloway, N. Mr. 
Palmer's Method is of the utmost importance to Tenors. 


NV USICAL 


| 
ern TRAINING and SOLO SINGING, soins | NORWICH CATHEDRAL CHOIR.—WANTED, 


gives Lessons at his 
Davidson 


Eaton Square, S.W., trains Youths as Musicians, 
CHOIR-TRAINERS and ORGANISTS. Mr. Sergison’s course 
affords advantages not attainable at any London Academies. Many 
past pupils are now holding Cathedral and important church appoint- 
ments in England, America, and the Colonies. Applications should | 
be addressed to Mr. Sergison, at the Ve stry of the Church, 


NV R. R. STOKQE, Mus. Bac., Cantab., “RC. O%; 
gives ORGAN and PIANOFORTE LESSONS. Harmony, 

Counterpoint, &c., taught personally or by Post. Many successes at 

Masia of Organists, and other Examinations. 22, Market Street, 
ayfair, 


R. TAYLOR, Mus.D., Oxon., F.C.O., L.Mus. 

(Author of “Vocal Score "Reading Exercises for F.C.O. 
Students”), prepares CANDIDATES for MUSICAL EXAMINA- | 
TIONS by Post. Address, Wolverhampton Road, Stafford. 


V R. H. C. TONKING has REMOVED to 8, | 
Stafford Place, Buckingham Gate, S.W., and will continue to 
give LESSONS upon the Organ, V iolin, Pian forte, and Harmony. 


Ny R. W. H. TUTT, Mus. Bac., Cantab., L.R.A. M., 

TEACHES HARMONY, COUNTERPOINT, ACOU STICS, 
&e., by Correspondence. U pwards of 100 pupils have passed recent 
examinations. —Ashburn, Derbyshire. 


ERBERT W. WAREING, Mus. Doc., King’s 
College, capita (1886), gives LESSONS in HARMONY, 
COUNTERPOINT, INSTRUMENTATION, CANON, and 
FUGUE by Correspondence, and prepares Candidates for U niversity 
and other Musical Examinations. Latest successes—L.R.A.M. and 
.C.0., January, 1889; rst Mus. Bac., Cantab., May, 1889; A.C.O., 
=. 1890 ; Final Mus. Bac., Cantab., May, 1890. Address, Dr, 
Wareing, 76, Bristol Road, E dgbaston, ‘Birmingham. 
OWLAND M. W INN, Mus. Doc., Oxon., F. .C.0,, O., 
prepares CANDIDATES for EXAMINATIONS by corres- 
pondence. Harborne, Birmingham. 








} Secretary. 


| Tuition, by Post, 1s. 6d. per lesson. 


|m artin College, 


| ALTO WANTED, - 


Tonic} LX fro. G. ELL 
and Honours. | = ; 
Address, 70, Park Road, Haverstock Hill, N.W. 

| 


PROFESSION.— Mk. W. be M. ¥ 
SERGISON, Organist and Director of the Choir of St. Peter's, | 
especially as | 


CORRESPONDENCE COLLEGE OF MUSIC, 
BISLEY, WOKING, SURREY. 
Founded 1886. 


Students prepared, while residing at their own homes, in Harmony, 
Counterpoint, Fugue Form, Instrumentation, and the Arts and 
Science subjects required by University and other Examinations. 

Each Student has the benefit of individual attention. Full written 
explanations accompany each returned exercise. 


Terms, One Guinea (ten Lessons in either subject). Papers of the 


4 LE MEN TARY H. ARMONY " (Stainer’s Primer, 

Banister’s “ Music,” &c.)alsoCOUNTERPOINT. Syst 
Exam. Preparation. Re 
Address, Organist, 24, Altom Stre io 





to past and present Pupils. 
Blackburn. 


CAMBRIDGE MUS. BAC., and Fellow of the 
College of Organists, teaches HARMONY and COUNTE.R- 
| POINT by correspondence. Rothesaye, St. Albans, 


*YHORAL SCHOLARSHIPS.—Two open at St. 

Luke’s Church, Kentish Town, tenable for one year, at Hill- 
with free instruction in vocal and instrumental m 
| by Mr. King Hall, Organist. Apply, by letter, to Churchwardens, 57, 
Oseney Crescent, 'NLW. 


AGDALEN COLLEGE, Oxford. a here is 
a VACANCY in the Choir for an ACADEMICAL CLERK. 
The voice required is ALTO. Academical clerks, besides serving 














| the choir, are required to matriculate as members of the Univ ty 
and proceed to a degree in due course. The tieeed is £95 per annum. 
For further particulars, apply to The Dean of Divinity, Magdalen 


| | College. 
_ German's, B lackheath. 
nday Morning and Evening, and 
greater festivals. One week night rehearsal. Communicant. Sa lary, 
| £24. Apply, by letter, E. Cattermole, 45, Maryon Road, Old Charlton. 
| A LTO WANTED, for St. Mark’s, West Hackney. 
13, Pembury Read, Clapton, N.E. 
for Christ 
Practice, Fri 
Gwynne Lodge, 


for St. 








Surpliced choir. 


Church, 


1. 


idays, 


LTO 

Wanstead. 

Sp.m. Apply, by letter, stating terms 
| Sn aresbrook. 


“TENOR and AL TO W AN TED, for St. Cuthbert’s, 
| Philbeach Gardens. Communicants. Apply, stating salary 
| required, to Lieutenant-Colonel Douglas, 83, Philbeach Gardens, Ss. W. 


*ENOR and ALTO WANTE D, for St. James's 
Church, Paddington, W. Communicants. Apply at the Lecture 
Hall, Gloucester Place, on Friday next, at 9 o'clock. 


(Adult) WANTED, 
Services on Sundays, 11 -: 6.30: 
to F. . Hill, 








immediately, an ASSISTANT LAY CLERK (Tenor). State 
| age, condition, and occupation. Apply, for particulars of duties, 
salary, &c., to the Rev. the Precentor, The Close, Norwich. 


*ENOR.—WANTED, for All Saints’ ‘Church, 

Paddington, a TENOR. Salary, £15 per annum. Must be 
experienced and good reader. Communicant. Apply, Mr. Stedman, 
12, Berners Street, W. 


ENORS WANTED, to send professional card 


and Stamp for copy of WHEN LOVE IS NIGH, P. de Faye's 
| lovely Serenade (composer of “ Tell her I love her so”), to J. A. MILts, 









mn s Moorgate Street, E.C 


JT to JOIN the CHOIR of a well-known West End Musical 
|} Church. Full Choral Services. Vocal instruction, or organ lessons 
| and practice on very large instrument might be arranged for in return 
for services. ‘ Praecentor,” Messrs. Novello, 1, Berners Street, W. 


IGE INTLEMEN with ‘GOOD VOICES a are “invited 
| 


| WAN! TED, BASS and TENOR VOICES. Musical 
| Service. Salary, £5 perannum. Apply, Christ Church, Endell 
| Street, W.C., Friday, 7.30—8 








T. MICHAEL and ALL ANGELS’, Notting Hill. 

BASSES and TENORS WANTED, tto strengthen Choir. 

| Communicants; Voluntary. Some knowledge of Music required. 

| There isa Choral Celebration as well as Matins and Evensong every 
Sunday. Rev. H. G. Hellier, Vicar. Sidney Naylor, Esq., Organist. 


pig trees SOLOIST (Oratorio).—Mr. GEORGE 
HAVELOCK, Mus. Bac., L.R.A.M., begs to RECOMMEND a 
PUPIL. She hasa powerful voice, of good quality, and is absolutely 
safe; a great grand-niece of Dr. S. Wesley. Terms for first season, 
expenses only. Address, Abbey Lodge, Belvedere, SE. 


O ORG ANISTS. —TOWN HALL, Sy dney, New 
South Wales, September 15, 1890.—Applications will be received 

at this Office until Saturday, November 29, 1890, from Gentlemen 
competent to fill the position of ORGANIST to the City of Sydney. 
The successful applicant will be re quired to give two Public Recitals 
of at least an hour and a half each, each week, and on other occasions 
when specially desired by the Mayor. Salary, £500 per annum. The 


appointment will be _ a period of three years 
ENRY J. DANIELS, Town Clerk of Sydney. 
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VVANTED, an ORGANIST, for the Parish Church 
of Egham, twenty-one miles from London. Salary, £30 a year. 
Residence in the parish essential. Address (enclosing two recent 
testimonials), The Vicar, Egham, Surrey. 
RGANIST and MUSICMASTER 
WANTED, immediately, in a School (Boys) near town. 
£4oper annum. Address, A. 


Salary, 


Buildings, Aldersgate, E.C. Meiiae Mitcianeh nehaeh dh nen .- -Geilbene 
JANTED, ORGANIST, Competent Choir- | 
Trainer. Musical Service. Aaoiy, > i salary and refer- | 


ences, Vicar, Christ Church, E ndell Street, W. 


ANT ED, for a Welsh Country Parish, an 

ORGANIST, 3 Sunday Services, 2 weekly choir practices, 

Saints’ Days, Festivals. Salary, £20 per annum. For particulars, 
apply to Mrs. Vaughan, Nannau, Dolgelley. 


RGANIST and CHOIRMASTER WANTED, 
Bedale (population, 2,000). 





for the Parish Church, Surpliced 
Salary, £40. Apply, with copies of testimonials, for particulars, 
Bedale, Yorkshire. Particulars will not be sent out 


Choir. 
to the Rector, 
before October. 


\ \ JANTED, at once, an experienced ORGANIST 

and CHOIRMASTER for the Congregational Church (the 
Rev. C. A. Berry’s), Wolverhampton. Duties: Two Sunday services 
and one during the week, with necessary choir practices. Salary, £65 
per annum. Applications, stating training and experience, must be 
sent in on or before October 14, with the names of three organists and 
two clergymen for reference, to Dr. Mann, King’s College, Cambridge. 
Testimonic als not desired. 


RGANIST, who has acted as Deputy and also as 
Choirmaster fora number of years in a West-End Church, desires 
APPOINTMENT in London or neighbourhood. A very moderate 
salary accepted. Address, Mr. Alfred Davies, 18, North Audley Street, 
London, W. 


RGANIST (Good Player) and CHOIRMASTER 
offers his services free. Good position and opening for pupils 
essential. Organist, 70, Balcombe Street, Dorset Square, N.W. 





] EPUTY. — ORGANIST (experienced) would 
Deputise at any Chu +“ rin retu Irn - practice on large organ. 
C. H. S., 147, Malvern Road, Kilb N.V 


[ Peent and CHOIRMASTER (disengaged) 
desires immediate ENGAGEMENT in or near London. 
Moderate salary. E., 51, Cumberland Street, Pimlico, S.W. 


you NG LADY, well educated, good Accompanist 

on Piano, and thorough Musician, is invited to SPEND the 
WINTER MONTHS in a large Country House in the South of 
Ireland, with a lady of rank and her husband. She would in every 
way be treated as a member of the family. Unexceptionable references | 
indispensable. Address replies to K. A., Messrs. Novello, Ewer and 
Co., 1, Berners St rect, W. 


ISITING ENGAGEME NT RE QUIRE D, in 
good school, for advanced Lessons on the Piz anoforte and V iolin, 
by pupil of Madame Wolff and M. Adolphe Hermon (Paris). Miss 

Gertrude Wood, 44, Aliwal Road, Wandsworth, S.W. 

\ ANTED, by a Young Lady Violinist (holding 
i high diplomas), BOARD, RESIDENCE, and comfortable 
for lessons on Violin, Piano, and 

xchanged. Address (by letter only), 

gton, S.W. 


E NG: AGE MENT as 


HOME in London, in exc 
Harmony. Highest referen 


M., 17, Redcliffe Road, Sot neh. ke ensing 


\ TANTED, in 











January, 


_ MUSIC MISTRESS in a School. Certificated in Piano- 
forte, Singing, and Theory. Five vears’ experience. Address, Miss 


Tod, Tod, Clergy Daughter's School, Bristol. 


AS, ACCOMPANIST, by Lady, fairly good reader. 
4 Address, R., 8, Clare ndon Road, Lewisham, S.E. 
| yR. H. WALMSLEY LITTLE, F.C.O., Organist 
and Choirmaster of Holy Trinity, Tulse Hill, has a VACANCY 
for a RESIDENT (or non-resident) PUPIL: former pupils having 
appointments. Special advantages to one able ‘to take an easy service. 
Huntsville, Palace Road, Tulse Hill Park, S.W. 
fe BESIDE INT ASSISTANT PUPIL.—Gentlemanly 
YOUTH REQUIRED, to succeed one proceeding to import ant 
appointment. Large Organ and full musical Services (daily choral). 
Comfortable home, with thorough professional training, and intro- 
ductions to leading musicians and clergy when qualified. Very 
moderate premium. Full particulars to Mr. Ernest Lake, Org. and 
Mus. Dir., All Saints’, Kensington Park, W 


To? TENOR STUDENTS. =A . 





















well-known Pro- 

fessor of Singing will shortly havea VACANCY fora RESIDENT 
PUPIL, at a very moderate premium. Thorough instruction for 
concert or lyric stage, with experience and first-rate introductions 
according to qualifications and use made of opportunities. A small 
salary with exceptional advantages may be obtained by a really good 
voice. Address, with details and stamped envelope for reply, Con- 
ductor, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


A RTICLED PUPIL WANTED.—Three Churches. 
Two Organs, Choral Services, Large Library. Must be able to 

take a service. Comfortable Home. Apply, T. J. Hdggett, Union | 
Road House, Whitby, Yorks. | 


(Resident) | 


B.C., Messrs. Relfe Bros., 6, Charterhouse | 


| DIANOFORTE 

| dl — terms, Xc., 
righton. 

| UNER and REPAIRER required. Apply, with 


particulars, to W. J. Allen, Pianoforte Warehouse, Wokingham, 


TUNER WANTED. — Apply, 


to R. Potts and Co., 167 North Street, 


| Berks. 
JIANOFORTE TUNERS WANTED, for in and 
out-door work. Skilful, reliable hands only. Liberal salary, 
Challen and Son, 46, Oxford Street. ; 


JIANOFORTE TUNER (First Class) desires RE. 
ENGAGEMENT in town or country. Thoroughly understg ands 
Harmoniums and American Organs. Can repair. Fifteen years’ ex. 
perience. Good references. Apply to A. G.S., Messrs. Novello, Ewer 
| and Co., 1, Berners Stre et, 


JIANOFORTE TU NER seeks ENGAGEMENT, 


Long experienced, steady, and respectably connected. Know- 
ledge of American Organs, &c. Address, Tuner F. P., Messrs. Novello, 
E wer, and Co., 1, Berners Street, W. 


~ NG AGE ME NT desired by young » PIANOFORTE 


os TUNER. Good references. T. T., Novello, Ewer and Co, 
I, Berners Street, W. 

A LONDON PIANOFORTE TUNER desires 

RE-ENGAGEMENT. Town, country, or abroad. Address, 


C. H., 351, Goswell Road, E.C 


T? PIANOFORTE DEALERS.—WANTED, AP. 
POINTMENT as MANAGER or WORKING PARTNER, by 
Askew Crescent, Shepherd’s 





experienced Tuner and Repairer. A., 45, / 
Bush. 


WANED, 


player at sight. 





Young Man (age about twenty) 
Music and Pianofortes. Good Salesman and 
One who can tune ees red. Write, in first instance, 





S. Morley, 276, Clapham Road, S.W 

SSISTANT in PROVINCIAL MUSIC WARE. 
4 HOUSE in the North, for Counter and Instruments. Must 
play well. Address, with age, wage, and experience, Counter, 


Novello, Ewer and Co., 1, Berners Street, W. 


 Nasrsiciny ANT WANTED, Experienced, in Sena 
( House. Must read well at sight. State W a _ a nc 
Enclose C.D.V., with stamped addres » Novello 
Ewer and Co., 1, Berners Street, W. 


SSISTANT (Male preferred), in Provinces, who 
4 can read at sight, with two or three years’ experience of Music 
Trade. State full particulars, salary, &c., to Y. D., Novello, Ewer and 
Co., 1, Berners Street, W. 
RGAN LESSONS.—The Organist of St. John 
the Evangelist, Bloomsbury Street, desires additional PU PILS 
for ORGAN and PIANO. Every facility for practice. A voluntary 
Deputy wanted. Address, T., 9 Norfolk ‘Street, Strand, W. Cy 


XT EW ORGAN STUDIO, with Three- manual 
4 PIPE ORGAN blown by water. Terms for Practice, 1s. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 


RGAN PRACTICE, tubular pneumatic; three 
manuals; independent pedals; terms and specification on 
application. Blennerhasset’s Studio, TA, _ Vernon Street, King’s Cross. 


RGAN PRACTICE (near ‘City js. IS, per hour, 
upon a complete instrument— three manuals and independent C.O. 
pedals, &c. , blown byengine. W illis (from Minories), 45) L eman St., B. 


‘HANCEL ORGAN for SALE. —4 stops ; ; Gothic 
oak case. Price only £35. W. White, St. Peter's Hill, 
Grantham. 
ee) SONee full-compass modern ORGAN, 
two manuals and pedals. A bargain. Space wanted. Ingram, 
Eden Grove, Holloway, N. 


FINE-TONED ORGAN for SALE (second-hand), 
4 with Gas Engine and blowing appliances. Suitable for Church, 
Chapel, or Room. Guaranteed. Two-manuals, 373 pipes. Apply to 
Richardson and Son, 13, Mostyn Terrace, Lothian Road, Brixton, S.E. 


HURCH ORGAN for SALE (new). Great Organ: 
Open 56, Stopped 56, Gamba 44, Principal 56, Flute 44. Swell: 
Open Stopped Bass. 56, L ciblich Gedact 56, Vox Angelica 44, Principal 
56, Cornopean 56, Bourdon 30. Great to Ped: ils, Swell to Pedals, Swell 
to Great, Sweil sup.-octave, Swell to Great sub-octave. Two com- 
positions to Great organ. 62, Montague Road, Dalston. 


SINE TWO-MANUAL ORGAN (23 stops), com- 
aratively new. Case design made to suit any church. 
TWO-MANUAL CHURCH ORGAN (12 stops). Entirely new. 
Several other Organs. 
W.E. Richardson, Builder to Her Majesty, ‘Central Organ Works,” 
Hulme, Me anchester. 


ssed envelope. 




















FoR OR SALE, the property of a gentleman. ~ A fine 

Two-Manual and Pedal CHAMBER ORGAN. 18 stops, 
spotted metal, tubular pneumatic to pedals, in handsome black walnut 
case. New three years ago. Apply to Arthur Wood, Music Ware- 
house, Redhill, Surrey. 
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LARGE Three-Manual ORGAN for § SALE y 


A 


Coupling Chamber, including Couplers, 40 Draw Stops. 
at the Factory, 654, High Street, Clapham, S.W. 
C ORGANS.—2 


HIRE, on easy terms of payme .~ 
Builder, 135, York Road, Camden Ros ad, 


and 3 manuals. 


aa R. Young, Organ 


RGAN for SALE.—Now in use 
Chalvey. Two manuals and pedals, 13 stops. 
ticulars of W. Taylor Blanchett, Slough. 


Seed SALE.— One-Manual ORGAN, 
and Rosson. 5 stops. Beautiful tone and workmanship. 

Hall or Mission Room. 

six tunes each). Cost £300 A bargain, £60. 
\ddington House, Bournemouth. 


Oe for SALE. By Gerx. 2 manuals and 
separate pedal organ on the tubular pneumatic system; 
For further particulars, apply to E. 


e at St. Peter’s, | - 


Price £40. 
by FLicuT 


Apply to Duncan Hume, 





B., 220, 


| pipes spotted metal. 
Camden Road, N.W. 
MALL CHURCH ORGAN for 


SALE. Nearly 





new. Two manuals, 5 stops on great, 5 on swell, pedal Bour- 
n, and 4 couplers, Pitch pine case, decorated front, 15 feet 
large scales. £150. A. Marks, 125, Mare Street, Hackney. 


.RGANS for SALE.—One 2 manuals and pedals. 
Swiss Cottage Organ Works, Jardin Street, Albany Road, 
Camberwell, S.E. 


SECOND-HAND ORGANS.— 





‘ey pea 

TWO MANUALS. Great, 5 stops; Swell, 5 stops. CC compass. 
Pedal Bourdon, 30 notes. As good as new, 

TWO MANUALS and 4 ig oe 13 stops. Price £55. 


ONE MANUAL and PEDAL Bourdon. Nearly new. 
ONE MANUAL. 6stops. £36. 
Complete list, with full specifications and prices, on application. 


NORMAN BROTHERS & BEARD, Organ Works, Norwich. 
RGANS (Pipe), two Manuals, twelve stops, £125. 


One manual, three stops, £35. Haywood, Organ Builder, 179, 
Drummond Street, Euston. Established 1872. 


LFRED MONK, Organ Builder, 550, 
4 Road, London, N. Organs built to any dimensions of high- 
class work and on the most improved principles, at the most reasonable 
prices) A. Monk's patent Improved Tubular Pneumatic Actions. 
Tuners sent to all parts of the Kingdom. A variety of second-hand 
organs (taken in exchange) for sale or hire, or on easy terms. Second- 
hand two-manual organ, containing 24 stops; ditto organ, with 17 
StOps ; ditto organ (nearly new), Ig stops; two-manual new organ, 3 
stops; four one-manual organs. 
OWER” ORGAN WORKS. — Specifications, 
Rebuilding, Repairs, Voicing and Tuning by experienced 
Artists. Pipes and Fittings. Second-hand Organs and Materials. 
T.R. Willis (from Minories), 45, Leman Street, London, E. 


T Rk. WILLIS (from Minories, est. 1827), Maker 
« and Importer of Brass and Wood Instruments, Harmonium 
Reeds, Strings, Wire, Violins, Concertinas, &c. 45, Leman Street, E. 


(CRAMER'S CHURCH or CHAMBER PIPE 
ORGANS. 

A One-manual ORGAN, five stops, and 24 octaves of pedals. 

A Two-manual ORGAN, eleven stops, swell, and 24 octaves of 

pedals. 

A powerful Two-manual ORGAN, prepared for extreme climates. 
Ij stops, great and swell, 24 octaves, Bourdon pedal pipes. 

A small ORGAN, two stops, two octaves of pedals, 

40 to 46, Moorgate Street, E. 


RAND and COTTAGE P IANOS, new and 
Second-hand, by Broadwood, Collard, Cramer, Erard, Hagspiel, 
lbach, Pleyel, Steinway, and others, for cash, or for one, two, or three 
years’ hire system. 
Regent Street and Moorgate Street. 
Messrs. J. B. CRAMER and Co., Moorgate Street, July, 
Gentlemen,—We hereby appoint you our Sole Agents ° r the City 
of London. (Signed) S. and P. Erarp and Co 
RAMER’S THREE 
HIRING PIANOFORTES, Harmoniums, Church and Chamber 
Organs, American Organs, Harps, &c., originated by them, has been 
partly adopted, and is advertised by other firms, but is ce wae :d out ona 
thorot ighly large and liberal scale only by themselves. », Moorgate 
Street, E.C., and 201, Regent Street, London, W. 


()RGAN PEDALS TO PIANOFORTES. 


NEW METHOD OF AT T. ACHME NT BY TUBULAR 
PNEUMATIC. 


3 stops. 


Sees 


This action surpasses all mechanical actions for prompt and organ 
like touch. It is less expensive, easier to attach, and does not injure 
the most delicate pianoforte. 
Prospectus, with full description and price lists, on application to 


NORMAN BROS. & BEARD, Organ W ‘orks, Norwich. 


YLEYEL PEDALIER for SALE. 


last. 
use for it, 


New Mav 


To view, apply, Mr. Abbott, 81, Caversham Read, Camden Road, N.W. 


For SALE or | 
Par- | 


Suit | 
Has also eight barrels, which can be attached | 


Holloway 


(new | a 


tubular), with A, HUNTER and Son’s patent Tubular Pneumatic | 
To be seen | 





D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed 
Write for Professional Price List. 


T. D’AtMaine and Co., 91, Finsbury Pavement, London, E.C 
Established 102 years. 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 


BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded, Bradford Technical School Exhibition, 1882 
Specifications and Estimates free of charge. 


YDRAULIC ENGINES (MELVINS’ 
PATENT). The best and most reliable Organ Blowers in the 
market, adapted to suit every system of blowing. Nowexclusively me 
by all the eminent organ builders. Perfect silence in working, greate 
power developed with least consumption of water, no stoppages; cor- 
structed throughout of finest gun-metal; every engine guaranteed. 
MELVINS’ PATENT PNEUMATIC STARTER is the simplest 
and most perfect apparatus in existence for starting and stoppinz 
engine from keyboard. Effects considerable saving of water; can be 
ag d to any engine. Send for new descriptive catalogues. 
. Melvin and Sons, St. Rollox Iron Works, Glz Jlasgow. 


ie ~~ VIOLINS 
“GEORGE CRASKE.” 


No better Violins than these, either Ancient or Modern, have ever been 


£22 paid for it, now offered at £15, as owner has no further | 
Ifreference required, apply to Messrs. Pleyel for verification, | Estimates given on receipt of MS 


YEARS’ SYSTEM of|- 


made, and the varnish is equal to that of the old Masters. 


The whole Stock of this great Maker, Violins, ieee Violoncellas, 
and Double Basses, ON SAL 
Apply to Edward Crompton, 54, Barton el Deansgate, 
Manchester. 





THE CELEBRATED 


WOLFF VIOLINS 








Are the best modern made instruments. Highly recommended by 
Seftor SARASATE, Prof. WALDEMAR Mryer, Henry FarMer, Signor 
Papini, R. Gomp k RTZ, Royal College of Music i: ists of testimon 





and prices to be had of all the principal Musicsellers in the kingdom, 


or of W. KONIGSBERG asp CO,, 
I and 2, CHISWELL STREET, Lonpon, E.C. 

LARGEST STOCK in Violins, Violoncellos, Double Basses, 
Strings, genuine Spanish Guitars, Mandolines, and American Banjos. 
New illustrated price lists just out. 

remarkable VIOLONCELLO, by 


FoR SALE, 
MontTaGnana, Address, 
F* UTE. — Splendid Silver BorHM. 
holes. Closed G sharp, extra sl 
Mr. Tait, 481, Mile End Road, E. 
SILVER BOEHM FLUTE 
s VIOLONCELLO for SALE. 
Broad Street, Spalding. 
“HE SLIDE TRUMPET 
Revolution in Trumpet Playing. All 
address and stamp for Prospectus, Scale, an 
Inventor, W. Wyatt, 123, 3 


Chanot, Wardour Street, London. 








Graduate d 


rake keys, perfect conditior 


and WM. FORSTER 
Cheap. Old Mill House, 3 


perfected at last. 
interested should st - 
d Testimonials to 
Marylebone, N W. 








Portman Buildings, 
Lessons given and Engagements accepte 


VIOLINS, TENORS, and VIOLONCELLOS, 


OLD ITALIAN, of the most eminent makers. 
The “ UNRIVALLED” Italian, real Roman Strings for Violin, Tezog, 
Violoncello, and Double Bass 
MANDOLES and MANDOLINES y VIN 
Neapolitan Makers 
PLecTrRuMsS and STRINGS. The trade supplied. 
C. Andreoli, 11, Soho Street, Soho Square, W. 


O COMPOSERS.—MARRIOTT & WILLIAMS, 
Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the very best style and at 
the lowest charge. The finest paper used, and the best workmans ship 
in the trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms for practice and 
teaching. Lessons by competent Professors given in every branch of 
Music, vocal and instrumental. Orders for music received by post 
every publishers’) despatched same day. Academy House, 295, Oxford 
Street, London, W. 
MPORTANT TO MUSICSELLERS.—Having 
the largest and most varied stock in Europe, orders received in 
the morning are executed the same day. Terms and Catalogues on 
application. Parcels of music sent on “ sale or return”’ on receipt of 
two London references or a deposit of £2. 
AU HORS’ WORKS CORRECTED, REVISED, 


and PRINTED without delay, on exceptionally low terms. 





accia and other 





London: B. WiILLIAms, 10, Paterne ster Row, E.C. 
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TRINITY COLLEGE LONDON, 


For MusicaL EpucATION AND EXAMINATION, &c., AND FOR THE 
GRANTING OF CERTIFICATES AND D1pLoMAs IN Music.—Inst, 1872. 


PRESIDENT, 
The Right Hon. LORD ST. LEVAN, P.C. 
Warden: The Rev. H. G. Bonavia Hunt, Mus.D., F.R.S.E. 
Director of Studies: Professor BRADBURY TURNER, Mus.B. 


Director of Examinations: Professor JAs. Hicas, Mus.B. 


HIGHER EXAMINATIONS IN MUSIC, 

The THIRTY-FIFTH HALY-YEARLY Higher Examinations will 
take place in the week commencing January 5, 1891; as under :— 

1. For the Diplomas of L.Mus.,T.C.L., and A.Mus.,T.C.L., at the 

College only. 

2. For Special Certificates in separate Subjects, Practical Division 
(Pianoforte, Organ, Singing, &c.), at the College only. 

3. For Special Certificates in separate Subjects, Theoretical Division 
(Harmony, &c.), at the College, and also at the following Local 
Centres, subject to final arrangements :—Aberdeen, Belfast, 
Birmingham, Bristol, Carmarthen, Edinburgh, Exeter, Keswick, 
Leeds, Liverpool, Manchester, Newcastle, and Nottingham. 

Last day of entry, December 13, 1890. 

LOCAL EXAMINATIONS IN MUSIC. 
-NTH ANNUAL SERIES. 

The next half-yearly Examination in MUSICAL KNOWLEDGE 
(Theory) will take place on Friday, December 12, 1890, at over 100 
Centres throughout the Country. Last day of entry, November 12. 

Local Examinations in INSTRUMENTAL and VOCAL MUSIC 
will take place throughout the Session at the various Centres, a list of 
which may be had on application. 

The Examinations of the College, both Higher and Local, are open 
to all persons, whether Students of the College or not, and without 





WILL BE PUBLISHED, OCTOBER 6. 


COMPOSED EXPRESSLY FOR THE NORWICH MUSICAL 
FESTIVAL, 1890. 


LYALLEGRO ED 
IL PENSIEROSO 


JOHN MILTON 
SET TO MUSIC 


FOR SOLI, CHORUS, AND ORCHESTRA 


BY 


C. HUBERT H. PARRY. 


PRICE TWO SHILLINGS AND SIXPENCE. 


ORCHESTRAL PARTS IN THE PRESS, 
London and New York: NoveELLo, Ewer and Co. 


Just Published. 





restriction as to age, sex, or creed. 
MEMBERSHIP, &c. | 
Regulations as to Membership of the College and the Enrolment of | 
Schools in Union, as well as those for the Higher and Local Examina- | 
tions (with list of Centres), and of the Classes Department, may be had | 
from the Secretary, Trinity College, London, W. | 
By order of the Academical Board, 
SHELLEY FISHER, Secretary. 

Mandeville Place, Manchester Square, W. 
NOVELLO, EWER AND CO.’S MUSIC PRIMERS. | 
No. 32. | 


Epitep sy SIR JOHN STAINER. 


THE DOUBLE-BASS 


BY 


A. C. WHITE, | 


| 





Professor at the Royal Academy of Music and Royal College 
of Music. 
Price Three Shillings. 
Paper Boards, Three Shillings and Sixpence. 
London and New York: NovELLo, Ewer and Co. | 
Just Published. 
—_ | 
THE | 
7 ip ) if T | 
WATER-SPRITE’S REVENGE | 
A CANTATA FOR FEMALE VOICES | 
COMPOSED BY | 
KAREL BENDL. | 
The English Version by the Rev. J. Trourbeck, D.D. | 
Price One Shilling. 
London and New York: Novetio, Ewer and Co. 
JUST PUBLISHED. 


SIX SONGS 
FOR BARITONE VOICE 
WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 
OLIVER KING 
(Op. 59). 
PRIZE TWO SHILLINGS AND SIXPENCE. 
London and New York: NoveLio, Ewer and Co. 








TWELVE 
ELEMENTARY DUETS 


FOR THE 


PIANOFORTE 


EMMA MUNDELLA. 


PRICE ONE SHILLING AND SIXPENCE, 





EXTRACT FROM PREFACE. ? fa 
The object of these duets is to facilitate the learning of the Treble 


|and Bass staves by very young pupils, and to render the two hands 


from the first thoroughly strong and independent. . . . The composer 
has found from practical experience that these duets add greatly to the 
interest of the first lessons, and impart to the pupil a rapid apprecia- 
tion of harmony, rhythm, and even of melody, which would be impos- 


| sible if only solo playing were taught. 


London and New York: Novetio, Ewer and Co. 


JUST PUBLISHED. 


EIGHT PIBCES 


FOR THE 


PIANOFORTE 


COMPOSED BY 


ANTON STRELEZKI 
(Op. 47). 
PRICE FIVE SHILLINGS NET. 
London and New York: Nove.Lto, Ewer and Co. 
~~ Just Published. 


TEN PIECES 
(Zehn Eklogen) 
FOR 
VIOLIN 
WITH PIANOFORTE ACCOMPANIMENT 
COMPOSED BY 
v 
JOSEF NESVERA 
(Op. 48). 
Price Six Shillings net. 

London and New York: Nove.io, Ewer and Co. 
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— | 


THE RECENT DISCOVERY OF EGYPTIAN | 

FLUTES, AND THEIR SIGNIFICANCE. | 

Mr. FLinpErS Petrie has just brought to England | 
from the land of the Pharaohs a most interesting | 
collection of antiquities, the result of his recent 
exploration in the Fayum. Mr. Petrie’s zeal for the 
work to which he has so earnestly devoted himself 
has always been rewarded with a large measure of 
success ; it would seem that he knows just where to | 
dig, and possesses the necessary skill to carry the | 
task successfully through all its difficulties. Last 
autumn he brought to London a large number of 
objects which he had obtained from Kahun, a town 
built for the use of the architects and workmen | 
employed to construct the pyramid of Usertesen IL., 
a monarch of the twelfth dynasty, who reigned some 
4,500 years ago. The town stands near that imposing | 
pyramid at the entrance of the Nile into the Fayum 
province, about sixty miles South of Cairo. The 
treasures now brought to our view, and displayed at 
6, Oxford Mansions, W., form, as it were, a continua- 
tion of last year’s exhibition; they add considerably to 
our knowledge of the arts and customs of this most 
ancient people, and will doubtless increase the fasci- 
nation which the land of the Nile has for most of us. 
We must not stay to describe or comment on the | 
rich and varied collection Mr. Petrie has gathered 
together for our instruction and delight. The whole | 
life of the people is brought before our eyes, from 
the toys of the children, through the work of their 
everyday life, down to their death and embalming; | 
we seem to be dwelling in Egypt, and observing the 
daily life and customs of this old, old race. There 
are many things shown which make us, living in the 
nineteenth century after Christ, with all its wonders 
and inventions, feel astonishment at the knowledge | 
and practice of the Egyptians who lived 1,500 years 
and more before Christ. Amongst other marvels of Mr. 
Petrie’s exhibition may be mentioned a delicately- 
wrought lady’s hand-mirror, ornamental beads for 
embroidery work so small—ninety-three only weigh a 
grain—that one wonders how they could be made; | 
papyri dating from the time of Abraham; fish-hooks, | 
with barbs of the most modern shape; hinges that inter- | 
lock, and actually an incubator for hatching eggs! | 

Verily there seems nothing new. Interesting as | 
must be all such relics, for musicians and those con- | 
cerned in the development of the art and instruments | 
of music there is something of far deeper import. | 
Mr. Petrie has discovered in a rock cellar two of the | 
long flutes hitherto known to us only through the | 
Egyptian papyri, paintings on the walls of tombs 
and vases, and by the aid of sculpture; he 
has likewise found four double flutes with 
the reeds attached. Portions of similar instruments 
that have not become quite decayed have been dis- 
covered before; some such fragments are in the 
British Museum and in the museums at Leyden 
and Florence, but no instruments in perfect con- | 
dition have hitherto been discovered. The im- 
Portance of this find cannot be over-magnified ; 





musicians will at once perceive that a careful study 
of these flutes will reveal to us the long-lost know- 
ledge of the notes of the Egyptian scale—hitherto all 
has been speculation. 

Students know that Egypt was the most musical of 
ancient nations. We have a plenitude of monuments, 





|incapable of harmonic treatment ? 
la large 


and they tell us of the large number of stringed, wind, 
and percussion instruments this old people possessed ; 
we have many representations of performances in 
which a number of instruments are employed in 
playing concerted music; there are plenty of paint- 
ings on papyri delineating the instruments engaged 
in rendering the various religious offices; we have 
pictures of royal and of humble domestic perform- 
ances; and, finally, drawings of soloists engaged in 
playing. Of these the most notable is that of the 
harpist playing on a magnificently decorated instru- 
ment of thirteen strings—in an attitude suggesting 


|chords or a sweeping arpeggio, rather than picking 


out a mere melody—this splendid wall picture was 
discovered by Bruce in a tomb of the time of 
Rameses III. (1250 B.c.) in the valley of Biban-el- 
Molouk, near Thebes. The evidence these various 
representations supply us with is more than enough 
to show how immeasurably superior in the art of 
music the Egyptians must have been to the Greeks, 


|with all their boasted civilisation, and their many 


pretentious treatises on music, but also with their 


| limitation of instruments, their restricted scale, and 


In the Egyptian 


poverty in concerted performances. 
papyri, and 


sculptures, wall-paintings, mosaics, 


| obelisks we can read the tale of what these people 


accomplished in music, so far as their instrumental 
performances were concerned; but what that music 


| was like, and the scale or mode in which it was com- 
| posed, would seem to be lost for ever. 


Did their 
scale or alphabet of sounds take the diatonic form of 


‘that now current with us, either wholly or partially ? 


or, was the type employed that of the modern Arabic 


|and Coptic scale, in which the intervals do not agree 


with ours, and which, like several other Eastern 
scale methods, seems to be a mere melodic system, 
The question is 
difficult one to determine, and 
many considerations to be dwelt 
upon here. It is certain that the Egyptian pictures 
will not help us to solve the puzzle. Music 
is at a disadvantage in this respect in com- 
parison with the plastic arts: these being expressed 
in tangible form and definite colour, tell their 


and 
involves too 


| several tales clearly, and without any possibility of 


error. But music is ephemeral, its sounds are 
evanescent, and unless it can be written down in a 
notation we can read and apply to the material of 
music—i.e., the instruments which will produce 
precisely similar sounds, the diction as well as the 
spirit of the music formerly played is lost, and we 
grope in the dark. Architecture, sculpture, incised 
mural paintings, and mosaics endure for thousands of 
years; they appeal at once to our eyes, and convey 
much the same meaning to us as they severally did 
to the people who were living when these records 
were created. But music, divine music, the most 
impalpabie and ethereal of the arts, becomes en- 
gulfed in the flood of time, and where no means 


exists of noting it, must eventually become utterly 


lost. We need not go so far as the time of old 
Egypt to illustrate this vanishment. How little do 
we now know of the effect produced by the instru- 
mental music used (say) in the Elizabethan Masques; 
or how can we judge what “The Messiah” 
sounded like with the multitude of oboes and 
bassoons Handel employed, as compared with the 
meagre provision of strings; or to come to later 
times, Ries and Czerny describe Beethoven’s extem- 
poraneous music as finer and more wonderful than 
anything he committed to paper—alas! it is lost 
for ever. What remembrance have we of Handel’s, 
and of Mendelssohn’s marvellous improvisations ? 
Unless music is noted—pricked, as our forefathers 
termed it—it soon becomes forgotten and lost. 
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We can read the Egyptian pictures, can perceive| scarab, a small silver one set in a ring, and on 
what a very important position music held in the ‘another ring. Her coffin also contained the lady's 
country of the Pharaohs, and observe that in the | bead necklaces, earrings, powder and paint pots—no 
houses of the nobles and persons of distinction a doubt kept filled bythe fashionable perfumer of the day 





band formed a department of their establishment ; 
but the music itself—at present—seems to be lost. 
Whether any of this was written down, whether any 
will ever be recovered, is a matter of the deepest 
interest to musicians. So far as the religious 
music was concerned, no doubt the priests guarded 
its secrets with jealous care. At present, no papyrus 
has been discovered that gives an indication of musjcal 
notation ; but plenty have been found giving the text 
of hymns, and directions as to the musical instru- 
ments to be employed during their reciting or singing. 
There must be thousands and thousands of papyri 
still awaiting disinterment : taking into consideration 
the fact that Greece in its early days possessed a 
notation (which, thanks to Alypius, we know), and 
also that the intercourse between the two countries 
was very intimate, our learned authorities and 
explorers are hopeful that such a discovery may yet 
be made. But even then we cannot successfully 
reproduce the sounds, unless we know just what these 
old tones were. Here, then, is a grand opportunity 
for the ancient flutes Mr. Petrie has discovered to 
assist us. Strings vary, and even frets on finger- | 
boards are not to be relied upon; but given tubes of | 
exact lengths, pierced with holes accurately placed, 
the acoustician as well as the musician will tell us 
just what sounds the pipes will give out, and what 
harmonic notes are possible on them. 

Musicians who visit Mr. Petrie’s collection will 
find in the right-hand room a large centre table 
devoted to the objects from the tomb in the Fayum 
already mentioned. It would seem that when the 
building of the Usertesen pyramid was completed, the | 
workmen’s colony was naturally dispersed, and so 
Kahun became gradually deserted. Some few inhabi- 
tants lingered on till the eighteenth dynasty, when the 
town was finally abandoned. But previous to this 
the rock-cellar tomb in which these articles were 
found had been used as a sepulchre. Mr. Petrie is of 
opinion that at the end of the nineteenth, or early in 
the twentieth dynasty (about 1100 B.c.), the tomb was 
rifled, and again used as a place of burial by some 
new comers in search of a sepulchre for their family. 
As was common, the later people plundered the early 
mummies, decorating their own dead with the spoils. 
From that period until Mr. Petrie broke into the 
cellar the place had been undisturbed, the light of | 
the day had not entered since the time of Moses, some 
three thousand years. Several coffins were deposited 
in the vault, the mummies being in a very decayed 
state, and much of the wood-work found was in a 
similar condition. The tomb was particularly inte- 
resting from the fact that it contained contemporary 
Egyptian, Cypriote, Phcenician, and Greek pottery ; it | 
is quite possible that its dead inhabitants were | 
immigrants, or had a close connection with foreign | 
countries bordering on the Mediterranean. A vast 
quantity of household and personal articles were in 
the tomb, these need not be enumerated here. ‘There 
are on Mr. Petrie’s table some exquisite specimens 
of the jeweller’s, potter’s, and lapidary’s art. Not the 
least interesting is a large chair of black wood, 
perfect except the seating and the front legs, which 
the custom was to break off before entombment; | 
this was done to prevent it being again used, and in | 
order that the ghost of the chair should duly accom- 
pany its owner to the other world for further service. 
The tomb contained twelve large wooden coffins, all 
the mummies having been badly embalmed. The 
best preserved of the series was that of a lady bearing 


\ 


—her mirror, wooden comb, and various other toilet 
nick-nacks. And it also contained two long flutes, 
| happily, these had been placed in their proper case; itis 
| owing to this thoughttul precaution that they have 
| been preserved from the decay which, no doubt, has 
|overtaken many such slender, delicate reeds that 
| have been interred with mummies elsewhere. Who 
| the lady Maket was we know not. The ornaments 
|found with her show that she must have been a 
| person of position. It is enough for us to know that 
|she was a musician, and we can readily believe that 
'she loved the art; she must have desired that her 
cherished flutes should be buried with her, that in 
the new world to which she was going she would 
still be able to play as of yore, and delight others as 
well as herself with sweet minstrelsy. Mr. Petrie 
cleared the tomb with his own hands, and it is to his 
care that we owe the possession of these delicate flutes, 
little the worse for their long, silent entombment. 

The pipes appear to be made out of some thin 
cane or hollow water reed. Atheneus says they 
used the lotos-thorn. When found they were of a 
darkish yellow, but, the better to preserve them, 
Mr. Petrie covered them with a solution of wax, as is 
the custom to dress old articles of wood thus buried, 
One possesses four finger holes, the other three. 

The measurement of the flute with four holes 
is:—Length, 17} inches; to the first hole, 22 inches; 
from there to the second 13, to the third 1%, to 
the fourth 13, from there to the end 103, thus making 
up the total length to 17} inches. 

The flute with three holes measures :—Length, 17! 
inches; to the first hole, 18 inches; to the second 
18, to the third 12, from there to the end 133, thus 
making a total length of 172 inches. 

The outside measure of the pipes is but a quarter 
of an inch, so they are exceedingly slender; we can 
get a good idea of their size by remembering that 
they are hardly thicker than an ordinary cedar lead 
pencil. The finger holes are not round as in our 
present flutes, but oval in form; in all probability 





this was to provide sufficient ventage. Had they 
been round, the cutting would have seriously 


weakened the slender pipes, but by elongating these 
holes there is not so much risk of the flutes being 
broken. The holes are gradually reduced in size as 
they proceed lower down the pipes. The flutes are 
exceedingly difficult to blow, or rather to obtain the 
notes. It is well-known that many of the (so-called) 
flutes ofthe ancients were provided with reeds, identical 
in design with that of the reed still used for the 
purpose of the drone in the bagpipes. This is made 
by cutting a nick in a short length of hollow cane, 
and then, by continuing the cutting in two parallel 
lines at right angles to the nick; there is thus pro- 
duced an elastic tongue free, save as to its bottom 
end, vibrating when wind is passed under it. Mr. 
D. J. Blaikley, who joined in the examination of the 
pipes, suggested that they originally had some such 
contrivance, either permanent or detached, in order 
to set the column of air in vibration in the tube. But 
it is certain that they were true flutes, and no reed 
was ever employed. They are blown across the top. 
the upper lip of the player being cupped in form, and 
the breath striking the edge of the tube, some passing 
down it and some going outside. In fact, what 
happens is just what takes place when the wind 
strikes the bevel of an organ pipe, it causes a vibra- 
tion, which communicates motion to the column of 
air inside, and speech is the result. Although one 





the name of Maket: her name was engraved ona gold 


can easily cause a key to sound by blowing across it, 
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or obtain notes by blowing down a set of Pandean 
Pipes, it is not easy to do so in the case of long 
slender tubes. Our lack of skill wasthe difficulty, we 
wanted the experienced lips 
moreover, it is not quite certain which end of the 
pipe should be held uppermost and blown into, that 
nearest the holes or the one farthest removed from 
these. However, soft notes were produced, and 
very old world they sounded. The fundamental note 
of the four-hole flute seemed to be F. 
lowest hole open (the end with the holes being upper- 


most) it produced E, with the next Bb, the next E, | 
On the three-hole flute | 


with all uncovered B flat. 
the fundamental tone was D flat, the first hole open 
save I’, the second C, and all uncovered E. It 


should be stated that these sounds were produced | 


with some difficulty—the examination was not sufti- 
ciently exhaustive to determine all that could be 
done; the pipes were too fragile and precious to run 
any risk over, with a view of obtaining higher 
harmonics by means of increased pressure. But Mr. 
Blaikley, who besides being one of our foremost 
authorities on acoustics is also a practical maker of 
wind instruments, took the most minute measure- 
ments of every portion of the flutes ; he has promised 
to reproduce them exactly, and we shall then be ina 
position to say just what such instruments are 
capable of. 
secret of the Egyptian scale will become revealed, 
and we shall be in a better position to guess what 
their music was like. 
vent-holes far away from the mouth could not well be 
determined. According to the approximate measure- 
ment they should be (about), for the four-hole flute, 
A, B, C, D; and for the three-hole, F sharp, G, 
G sharp, and A sharp. It will be indeed odd if 
Kiesewetter’s theory is right, and evidence educed 


that the Egyptian scale consisted of what is known | 
It is on record that | 


as the Pythagorean tetrachord. 
this Greek philosopher stayed twenty-two years in 


Egypt, and travelled about there studying and gather- | 


ing knowledge; it is thus probable that he did not 
invent the tetrachordal system, called after him, 
but merely imported this from the banks of the 
Nile to Greece. The Greeks borrowed much from 
the Egyptians, so it is quite likely they also took their 
scale. In connection with this, it may be men- 
tioned that four was a sacred or mythical number 
of great importance in the real and ideal existence of 
the Egyptians. Lane, in his ‘Manners and 
Customs of the Modern Egyptians” (London, 1836), 
says this tetrachord scale was still in use in the high- 
lands of Egypt, and he prints several melodies con- 
structed on this system. ‘lo come to our own music, 
both Gluck and Mozart have written in this limited 
scale. Lepsius says in his work on Egypt that the 
long flute was introduced by the Hyksos or dynasty 
of the Shepherd Kings. Herodotus tells us that this 
kind of flute was used to accompany the worship of 
Linus the Pheenician deity. Apuleius in his Meta- 
morph., lib. xi., describing the mysteries of Isis, 
speaks of the “‘magno Serapidi tibicines qui per 
obliquum calamum .. . frequentabant,’ &c. Virgil 
terms them “ Calamis pastoralis”; the Greeks called 
them I\aywvdocg; the Egyptian name was “ Sebi.” 
There are many drawings of persons playing this long 
flute; it is always represented as being held obliquely, 
the hands being placed at the lower end of the instru- 
ment, never near the lips, and is usually played in a 
sitting position, though not invariably so. Examples 


will be found in Carl Engel’s *“* Music of the most 
Ancient Nations” (p. 214), Sir Gardner Wilkinson’s 
“ Manners and Customs of the Ancient Egyptians,” 
and other works. 

In the same room at Oxford Mansions, on a shelf 


of the lady Maket; | 


With the | 


When this is ascertained, the long lost | 


The sounds obtained with the | 


| (left-hand side), will be found a smail covered board 
on which are placed four double flutes, together with 
the reeds which fit into their ends. Mr. Petrie took 
these out of a tomb at Illahun, and they date from 
the twenty-second dynasty (civcu 500 A.D.). There 
is thus a long period of 1,600 years between the time 
of the two oblique flutes and the double flutes 
|exhibited. Of this type of instruments we have 
many examples shown on Egyptian monuments, 
Greek vases, Roman mosaics, and early manuscripts. 
The specimens now shown in London differ slightly 
from these, in that they are joined together at both 
ends, whereas the usual custom is only to unite them 
where they enter the mouth, and each then spreads 
|out, forming an acute angle like the letter V. The 
Illahun flutes are each furnished with six holes; the 
tubes vary in length from eleven to thirteen inches. 
From the end to the first hole is of an inch, to the 
next 7, next 12, next 1, next 12, and next 1! inches. 
The outside diameter of each pipe is half-an-inch. 
The reed is made as already described in the case 
of our bagpipe reed, it fits the end of the tube, 
and is packed by some waxed cotton tied round 
fitting the joint tightly. It was not possible to 
sound these, the tubes being slightly cracked in 
places, and the reeds out of order. In this case, 
also, Mr. Blaikley tcok measurements and will have 
a set made, so that we shall know the very notes they 
give out. ‘The pipes are tied tightly together with 
string at the ends, which have then been coated 
with pitch, the glue of the Egyptians. The vent 
holes are about the size of those of our flutes; as 
they are identical in position in the two parallel 
pipes, it would seem that cach pipe must give out 
|the same set of sounds. ‘To cover all the five holes 
ithe thumb must have been used as well as the four 
ifingers of each hand. Here evidentiy was an oppor- 
tunity of playing in two parts, but how much this 
was employed, or what was the nature of the music 
| played, cannot well be determined. It will be seen 
ithat these instruments being furnished with a single 


| reed were more allied to the clarinet than the flute. 
| Their modern derivative is the * Arghool,” now used in 
| Egypt. It is well illustrated and described in Stainer 
| and Barrett’s* Dictionary of Musical lerms.’’ Ofthese 
{there are two kinds, one pierced with double holes 
iso that the performer can play in thirds and sixths; 
ithe other has only one tube provided with vent holes, 
ithe other being longer, and used as a drone. The 
| pitch of the drone can be altered by putting on to it 
lextra lengths, which are attached to the instrument 
| by pieces of string. The ancient double flute played 
jan important part in the Egyptian concerts and in 
ithe Greek and Roman performances of music. An 
|excellent description of its use, and the way the two 
tubes, “ dextra” and ‘sinistra,’’ were to be employed, 
may be read in Gianelli’s * Dizionario della Musia,” 
Venezia, 1820 (page 64), where a long quotation is 
given from Manusio. They have also been described 
by Donatus, the preceptor of St. Jerome, and are 
the “ Tibia pares” of Terence. Astarte,the Phcenician 
Aphrodite, was worshipped to the sound of the double 
flute. Players on this favourite instrument are among 
the performers on the obelisk erected by Theodosius 
at Constantinople in the fourth century. It was 
evidently a highly esteemed and most useful instru- 
ment both for solo and concerted music. 

| It only remains to say that when the experiments 
‘on the reproductions about to be made are com- 
pleted, and we know all the notes of the ancient 
igyptian scale for certain, the results will be placed 
before the readers of this journal. Meanwhile, those 
who desire to see Mr. Flinders Petrie’s most 
interesting exhibition should know that it will close, 
so far as London is concerned, on the 11th inst. 
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tHE GREAT COMPOSERS. 


By JoserpH BENNETT. 
No. XXVIIIL.—WAGNER (continued from page 525). 


THE events of 1853 are largely indicated in the | 


Wagner-Liszt correspondence from which we have 
drawn so many interesting details. They begin with 
a flash of temper. Hiilsen, the Berlin Intendant, 
had promised Wagner that ‘ Tannhauser” should be 
put in rehearsal towards the close of 1852; but on 
January 12, 1853, the composer heard from his sister 
that the opera had been shelved in favour of other 
works. An excusable anger blazed up. “I have 
let them know,” wrote Wagner to Liszt, ‘‘that 1 
look upon this cavalier treatment as an_ insult, 
and consider all previous transactions finished, 
demanding, at the same time, the return of my 
score. This has eased my heart, and, by Hilsen’s 
fault, I have been released from all previous con- 
cessions.” But, in the midst of his annoyance, the 
composer was cool enough to do a very politic act. 
There had been some talk of Liszt’s removal to 
Berlin in an official capacity, and the Weimar 
Capellmeister evidently had some expectation of the 
change when (December 27, 1852) he wrote to Wagner 
thus :— 

“‘That Herr von Hiilsen hesitates to call me to 
Berlin does not surprise me, but, as you have 
honoured me with your confidence, I am sorry I 
cannot justify it in a brilliant manner. During his 
last visit here, the Prince of Prussia (afterwards 
Emperor William I.) spoke to me about my partici- 
pation in the study of ‘Lohengrin’ at Berlin. The 
Prince has a high opinion of you as poet and 
musician, and seems to take an interest in the 
success of your works at Berlin. Beyond this I can 
unfortunately have no influence in the matter, and 
must quietly wait to see how they are going to cook 
up ‘ Tannhauser’ there.” 

Whether Liszt said more on the same subject in 
a letter not published we know not, but Wagner 
chose to understand that his friend was willing to 
take charge of his Berlin interests. In the letter of 
January 13, already quoted, he said :— 

“T accept your generous offer, and place all my 
further relations with Berlin in your hands. Hiilsen 
may reply to me what he likes; he may offer to 
produce ‘ Tannhauser’ at once. I am determined to 
answer that, in my present position, I am unable to 
take a leading part in so important a matter as the 
performance of my operas in Berlin, and that, there- 
fore, I refer him, once for all, and concerning 
everything in connection with the performance of my 
works at Berlin to you, who have unlimited power to 
do or leave undone in my name what seems good 
to you. Let it be settled in this way, and I ask you 
to actin the matter quite according to your own 
opinion.” 

Unless Liszt made a plain offer to become Wagner's 
chargé @affaires at Berlin, the imposition upon him of 
so troublesome a task must be ranked among the 
many “ cool ” transactions of the exile vis-a-vis with 
his long-suffering friend. Liszt's reply may have 
been in terms too general for Wagner’s complete 
satisfaction: “ How about Berlin? Has Hiilsen 
replied to your last letter, and to what effect? In 
case the whole matter is settled, as you indicate to 
me, you may wholly rely and count upon me. Your 
annoyance at the delay of the performance of ‘ Tann- 
hauser’ is quite comprehensible; and in my opinion 
you were right in demanding back the score. 
Whether they will comply with your demard is a 
different question. We must now see how we can 
achieve our purpose in the quietest and_ safest 
manner. I need not repeat to you that I desire with 


| all my heart to justify the honour of your confidence, 
| but I earnestly hope that I shall be able to prove this 
| practically as soon as possible.” In acknowledging 
‘these remarks, Wagner wrote :— 

‘“You thought the score would not be returned to 
|me from Berlin at my demand; this time you were 
mistaken. The score was returned at once, and 
neither from Hiilsen nor from any one else have | 
had a line about it. Disgusting as such conduct is, 
showing as it does how they felt in Berlin towards 
‘ Tannhauser,’ I must yet be glad at this issue; first, 
because it proves that, in such circumstances, the 
opera, if it had been performed, would have been lost; 
and second, because now tubula rasa has been made, 
,and everything has been committed to your faithful 
| care.” 

Though Wagner tried to comfort himself with the 
cry of “sour grapes,” it is obvious that he had 
|reckoned much upon the Berlin “ Tannhauser ”—how 
;much may be gathered from the despondent tone of 
|his letters. In one he writes: “It is true that the 
| hope of good receipts for next Easter had made me a 
little soft towards the Berlin project. Lord knows, I, 
| poor devil, should have liked to have a few thousand 
| francs in my pocket, so as to divert my thoughts, 
|and cure myself of my terrible melancholy by a 
|journey to Paris or Italy. However, I must 
| bear this, and remain in my old state of resignation 
jand want.” Again he writes, after referring to 
;continued pecuniary help from the “R. family”: 
“Otherwise I should (after buying a few com. 
modities for house and body, of which we were 
very short) have reached once more the bare rock 
of my existence, and this through the noble sympathy 
of that splendid Germany.” Then comes “ an exceed- 
ing bitter cry” from the man who would not 
accommodate himself to the circumstances: “ How 
long I shall endure this terrible joylessness I cannot 
tell. . . . The isolation of my position is too great; 
all my social intercourse has died away; I was fated 
to survive and cast from me everything. I stand in 
a desert and feed on my own vitals; I must perish. 
Some people will be sorry for this one day; perhaps 
even the King of Saxony. What nonsense am I 
talking! Let us leave it alone; we cannot alter it. 
Much luck to the ‘Flying Dutchman.’ This melan- 
choly hero is never out of my head... . For me 
there is no salvation but death. Would that it found 
me in a storm at sea, not ina sick bed. Yea, in the 
fire at Valhall I should like to perish.” This extract 
is as a window through which we can get a glimpse 
of Wagner’s inner nature, so sensitive, so easily 
depressed or exalted, and whether grave or gay, 
always tempestuous, incapable of the juste mileau. 
To the same effect is the evidence of another 
passage: “Now I am torn to pieces, wavering, 
uncertain, and exposed to every breath of wind, 
because I have to read, now one thing, now 
another, but never an intelligent judgment about 
my works in the newspapers. I am = much 
lowered in my own eyes. How disgustingly 
dirty was again this Leipzig affair! The manager 
makes sacrifices, enlarges the orchestra, recon- 
structs the same, &c.; he hopes soon to re- 
cover his outlay, and raises the prices as for an 
extraordinary thing; the enthusiastic public—stops 
away and leaves the second performance empty. 
O how different I am from such canaille! But what 
a bad, disgusting scandal this is! I am never to 
enjoy my lifeagain!”” ‘Thereader may be getting tired 
of these splenetic outbursts, these cries of a child 
who wants everything his own way; but he can 
hardly fail to be amused at the completeness with 
which Wagner’s discontent obscures his reasoning. 
“The manager does so-and-so,” he exclaims, “ yet 
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the public stay away! Disgusting!” Odd that the | I rise from my bed to see before me a day which will 
ublic should be expected to attend because the} bring me not one joy. Intercourse with people who 
manager had “made sacrifices” and—raised his | torture me, and from whom I withdraw to torture 
prices. But we must not look too closely at the | myself. I feel disgust at whatever I undertake. This 
words of an angry man. |cannot go on; I cannot bear lifemuch longer.” The 

All this time, Wagner was longing to re-enter Ger- | next paragraph is very plain indeed. Is he to return 
many. We have seen how he proposed to reach|to Germany or not? Yes, or no! If No—then he 
Weimar in disguise, and in a letter to Liszt (February | bursts out again: ‘“ Then I shall get money how and 
11) he comes forward with another suggestion, to| where I can; I shall borrow and steal, if necessary, 
the end of a visit on parole: “The Weimar Court in order to travel. . . . I should like to fare round the 
invites me to visit Weimar for a few weeks; and world. If I can get no money, or if the journey does 
sends me a passport for four weeks; it then en- not help me to a new breath of life, there is an end 
quires, through its minister at Dresden, whether they | of it, and I shall then seek death by my own hand 
object, and would be likely to demand my extra-| rather than live on in this manner.” Now the lava 
dition to Saxony. If the answer were satisfactory |of this burning mountain runs over in fiery 
—somewhat to this effect: that the prosecution streams: “I wish we two could start straight 
instituted against me four years ago would be from here to go into the wide world. I wish you, too, 
suspended for that short time—I might be with you | would leave these German Philistines and Jews. Have 
very quickly, hear my ‘ Lohengrin,’ and then return | you anything else around you? Add the Jesuits, 
straight to Switzerland and wait for your visit (1| andthen you haveall. ‘ Philistines, Jews, and Jesuits,’ 
might also read my poem at Court). See what can | that is it; no human beings. They write, write, and 
be done in this. I must hear ‘Lohengrin.’ I will | write, and when they have written a great deal, they 
not and cannot write music before.” No reader of | think they have done something wonderful. Stupid 
sensibility can fail to sympathise with the unhappy | fools! do you think our heart can break for you ? 
composer, who surely had atoned by suffering for his | What do these people know about it? Leave them 
wild and senseless escapade in the streets of Dresden. | alone, give them a kick with your foot, and come 
In reply, unhappily, Liszt had nothing very satisfactory | with me into the wide world, were it only to perish 
tosay. He felt no more than timid hopes, still they | bravely, to die with a light heart in some abyss.” 
were hopes, and Wagner might rely in this matter, as |Ohime! and this is the stuff of which the world’s 
in all others, upon his “ warmest friendly love.” heroes are made !—this ranting, vituperative emitter 

In the midst of this longing and “hope deferred | of verbal fustian! Now we can understand, if never 
which maketh the heart sick,” came astounding | before, why no man can be a hero to his valet. 
news from Prague. Wagner hastened to send it on | Through this letter we get behind the scenes, and 
to Weimar: “I have just received the incredible |see—that which provoked from Liszt, no doubt, a 
news from the Prague manager that, after the cen- | smile half pitiful, half contemptuous. The reply of 
sorship had authorised the performance of ‘ Tann- the great virtuoso, sympathetic though it was, must 
hiuser,’ permission was suddenly withdrawn by a, have come upon the red-hot Wagner like a stream of 
higher personage—in other words, that the opera was | water. Thus wrote Liszt, as a man whose knowledge 
forbidden. There must surely be some personal | of the world and life was not limited to savoir faire :— 
stupidity at work here.” The usual request followed.| ‘‘ Your letters are sad; your life is still sadder. You 
Would Liszt take the matter up and get the inter- | want to go out into the wide world to live, to enjoy, 
dict removed? Yes; Liszt would. He knew the | to luxuriate. I should be only too glad if you could, 
Prague commandant, “a very reasonable and intel- | but do you not feel that the sting and the wound you 
ligent man,” and would write to him about it. But | have in your own heart will leave you nowhere, and 
first he asked for fuller particulars, which Wagner | can never be cured? Your greatness is your misery, 
had not, save the manager's letter. Liszt made his | both are inseparably connected, and must pain and 
investigation and answered that the affair was rather | torture you until you kneel down and let both be 
complicated. He had heard from the violinist, Laub, | merged in faith. ‘Lass zu dem Glauben Dich neu 
that the prohibition must be a theatrical trick of | bekehren, es gibt ein Gliick’; this is the only thing 
“St.’s,” since the police director knew nothing about it. that is true and eternal. I cannot preach to you, nor 
From the context it would appear that this “St.” was | explain it to you, but I will pray to God that He may 
the manager’s brother, a tenor, to whom Wagner was | powerfully illumine your heart through His faith and 
advised to write a friendly letter, asking “iz what manner | His love. You may scoff at this feeling as bitterly 
‘Tannhiuser’ had been prohibited at Prague, and to as you like. I cannot fail to see and desire in it 
whom one would have to apply in order to get rid of | the only salvation. Through Christ alone, through 
this difficulty.” The matter dragged on some time resigned suffering in God, salvation and rescue come 
with no satisfactory result, and was gradually pushed | to us.” What a sermon frcm man to man! 
out of the field by new events. But it may have had | And how firmly based upon immortal truth! The 
some effect upon Wagner. It was another disappoint- fuming, despairing exile of Zurich needed the faith 
ment; another trick of the spiteful Fates, and just at | which is the * substance of things hoped for, the 
this time the master is found taking up a fresh evidence of things not seen,” and Liszt pointed him 
attitude towards his own country. He would like to/to it, like a true and discerning friend. Wagner 
enter Germany, to hear his operas, but not to live| answered that he had faith—in the future of the 
there. Oh, no! “I should never permanently settle | human race, but the present was an age of loveless- 





in Germany, but should retain as the scene of my life, | ness passing on to the “knowledge of the solely 
or rather work, calm, beautiful Switzerland, endeared 
to me by nature.” Liszt wrote counselling patience 
and quiet, but the volcanic man forthwith puts 
himself in a state of tremendous eruption, scattering 
the scoria of his words in all directions. Everybody 
was against him. The world had shut him out of 
itself. Could he not leave it all and begin an 
entirely new life? So he exclaimed in his pas- 
Sionate despair, adding: “What can help me? 
My nights are mostly sleepless, weary, and miserable ; 


beautiful necessity of love.” ‘‘ The state of loveless- 
ness is the state of suffering for the human race; the 
fulness of this suffering surrounds us now, and 
tortures your friend with a thousand burning 
wounds.” Liszt pointed to Divine love; Wagner 
dreamed of millennial fraternity. Liszt offered him 
the Bread of Life; he picked up a stone irom the 
common highway and tried to persuade his friend 
that it was preferable sustenance. 





(To be continued.) 
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ADVANCE, CHICAGO! 

Ex America, as well as ex Africd, semper aliquid 
novi, might one say with justice now-a-days, con- 
fronted as we perpetually are with something new 
and strange hailing from the great Republic across 
the Atlantic. Novelty, however, in itself is no proof 
of merit, however attractive it may be to those of an 
Athenian temperament; and we reserve to ourselves 
the right of criticising very closely the latest out- 
comes of American civilisation. 


cerned. America, said a notable personage, is the 


grave of Art; and the saying obtained a wide cur- | 


rency for a time, until those whose hasty generalisa- 
tions were founded on the deterioration in style ofa 
well-known prima donna were forced to revise their 
verdict in view of the indisputable evidence which 
was forthcoming as to the keen interest evinced in 
modern opera and high-class instrumental music by 
the educated American public. If there is one place 
that to the prejudiced English arm-chair critic repre- 
sents the acme of blatant and inartistic democracy, 
it is Chicago. He would undoubtedly be able to 
urge in excuse of this view that it has been borne in 
upon him by the study of the press of New York and 
3oston, writers in which never weary of gibing at 
the Chicago girl with her large feet and outlandish 
lingo. And yet it is in Chicago that a new departure 
has been taken which every musical society in the 
old world might do well to imitate. 
great deal about the brotherhood of Art, but efforts 
to carry out these fine sounding theories in practice 
are few and far between. After what the amateurs of 
Chicago have done inthe past year to bring within reach 


of the masses those refined pleasures hitherto reserved | 


for their wealthier brethren, the nickname of Pork- 
opolis deserves to be for ever erased from the 
vocabulary of the humorist. In regard to music she 
has fairly earned her attractive title of the Queen 
City. 

To make our meaning more clear, let us briefly 
recount the operations of the Musical Society, which 
is responsible for the new departure in question :— 

For nearly twenty years the Apollo Club—perhaps 
the foremost Choral organisation in the United 
States—has existed as a close-corporation Subscrip- 
tion Society. From a small chorus of forty men, it 
increased toa famous chorus of 400 mixed voices, 
and an associate membership of 2,000, the capacity 
of its Concert hall. A year ago the Club transferred 
its Concerts to the New Chicago Auditorium, which 
has a seating capacity of 5,000. It was then 
resolved to enlarge the scale of the Concerts, 
and to double their number, the latter by re- 


peating each Concert the night following the 
subscription performance. These second night 


performances were to be thrown open to the wage- | 


workers of the city, the tickets to be sold only in 
workshops, factories, and sewing-rooms to bond fide 


workpeople—those who were paid by the day or the | 


piece, or those whose weekly stipend did not exceed 
a certain very limited amount. The Associate 
subscriber then was invited to pay four or six or 
eight dollars for a season of four Concerts, and the 
factory hand was invited to a fuc-simile performance 
at ten or fifteen or twenty-five cents for a reserved 
seat. 

It was estimated that with a doubled membership 
in the subscription list—viz., 4,o0oo—and a_ full 
attendance of 5,000 working people, the deficit for the 
season would reach 5,000 dollars, and that amount 
the management was prepared to meet. 

The difficulty was to get the right kind of work- 
people: how, in fact, to offer something at less than 


Especially severe | 
are the strictures of English critics where Art is con- | 


We talk a| 


cost to a large body of self-respecting and proud. 
spirited men and women. 

The average working man in America views 
himself as being near the bottom of a large social 
structure, with every right to be near the top. He 
is also apt to blame everyone but himself for the 
injustice of his position. Self-respecting and law- 
abiding, he yet has so little in common with the 
monied strata of society, that sometimes he seems 
inclined away from the well-meant ‘‘ Come, let us 
reason together,’ towards those insidious advisers 
who would demolish all things. 
| The policy of the Club in regard to this enterprise 
was matured during several months of discussion, 
| during which time representative men of all classes 
were consulted. 

Still the main difficulty presented itself—the diffi. 
culty of securing the attendance of that wage-earning 
|class which the Club were most anxious to secure, 
| At last representatives of the Club went to these very 
|men, and expressed their willingness to offer them a 
|gratuitous musical entertainment. The men entered 
into the spirit of the thing at once, offering, on their 
| side, to cover the expenses of the hour, and so the 
i|matter was settled. At the working men’s general 
|meeting the proposals of the Club were publicly 
|ratified, and, in response to the invitation, 22,000 
|applications were received for the first Concert 
|(** The Messiah”), exactly the number that could be 
|accommodated in the series of four Concerts. 
| Meanwhile the proposals of the Club were discussed 
with this happy result, that in place of a doubled 
subscription, the membership was speedily increased 
'from two to five thousand, the utmost capacity of 
| the hall. 

At the Club’s first Concert, a twenty-eight page 
| pamphlet was printed, entitled the story of ‘ Handel 
j}and ‘ The Messiah.’’”” As much of Handel’s life as 
would throw light on his character was narrated, and 
|his immortal work explained. At the first Concert 
|nearly forty seats were offered for sale on the pave- 
|ment outside the building—forty out of 5,000—and 
|a great ado was made over it by people who would 
| have the sun stop shining on a field of wheat because 
|a few weeds were there. 

| Then at the last Concert an attempt was made, 
| more experimental than vicious, to induce the work- 
|ing men to sell their privileges at a great advance. 
Edward Lloyd was to sing for the first and only time 
jin Chicago. The subscription list being closed, 
speculators and others naturally turned to the work- 
men, for high prices were being offered for tickets. 
One of these would-be purchasers offered twenty 
times the price paid fora ticket, only to be refused 
| by each of fifty holders. And workmen, who at the 
last moment could not attend the Concert, court- 
eously returned tickets they could have sold at a 
profit. 

Strange to say, the generosity of the Club, instead 
of resulting in a deficit, had the effect of improving 
its financial condition. The scheme attracted so 
many new members that, instead of a deficit of 5,000 
dollars, there was a balance of 3,000! 

Such an episode as that we have recounted tells its 
own story pretty plainly without any need of further 
comment on our part. There are many societies 
amongst us who might take a leaf out of the Apollo 
Club’s book, and repeat their Concerts for popular 
audiences at nominal prices. There are many 
admirable agencies at work for providing entertain- 
ments for the poorer classes, and it would greatly 
lighten their labours if, instead of organising Con- 
certs themselves, they were able from time to time 
to induce choral societies to give these repetition 
performances. 
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THE BEETHOVEN-HOUSE SOCIETY IN 
BONN. 

Apart from the interest attaching to it as the 
birthplace of Beethoven, Bonn is memorable for the 
three Beethoven Festivals which have been held 
there in honour of the great master. The first, con- 
ducted by Liszt and Spohr, took place in 1845, on 
the occasion of the unveiling of the monument 
erected there to Beethoven’s memory. ‘The second, 
conducted by Ferdinand von Hiller, tollowed in 1871, 
in commemoration of the centenary of Beethoven's 
birth. The third, the primary object of which was 
to augment the fund which had been raised for the 
purchase of the house in which Beethoven was born, 
and for the establishment of a Beethoven Museum, 
was held in May last. Of these three Festivals the 
first two were orchestral and choral; the last was 
devoted exclusively to the master’s chamber music, 
both instrumental and vocal. Of the first two it is 
unnecessary at this date to speak in detail, except to 
point out that by a strange chance a retrospective 


account of that of 1845 appeared in THE MusIcat | 


Times of last June, and that that of 1871 was duly 
reported in the September number of that year. 
Though late in season, a word or two, however, 
seems due to the last-named Festival, especially as 
at the date of its occurrence it received scant, if 
any, notice on the part of the English press. 

It extended over five days, commencing on the 11th 
and ending on the 15th of May. The performances 
included the String Quintet in C (Op. 2g), the Quintet 
in E flat (Op. 16), for pianoforte, oboe, clarinet, horn, 
and bassoon; the following five String Quartets— 
viz.,in E flat (Op. 74), in C minor (Op. 18, No. 4), in 
C sharp minor (Op. 131), in F minor (Op. 95), in B 


flat (Op. 130); the three Trios for Pianoforte and | 


Strings—viz., in B flat (Op. 97),in D major and E 
flat (Op. 70); the Sonata in G, for pianoforte and 
violin (Op. 96), and that in A major (Op. 47); the 
Sonata in A major (Op. 69), for pianoforte and violon- 
cello; the Pianoforte Sonata in B flat (Op. 106), and 
the fifteen Variations with Fugue in E. flat (Op. 35); 
the Septet in E flat (Op. 20), and a variety of 
songs. 

Among the executants were Messrs. Joseph 
Joachim, H. de Ahna, R. Heckmann, H. Heermann, 
G. Hollander, H. Petri (violins); Jensen, E. Wirth 
(violas); R. Hausmann, A. Schroeder, and Piatti 
(violoncello); I°. Wolschke (double-bass), IT. Gentzsch 
(clarinet), G. Hinke (oboe), A. Gitter (bassoon), F. 
Gumpert (horn), Madame Anna Ialk-Mehlig, Messrs. 
H. Barth, J. Buths, J. Kwast, C. Reinecke, I. 
Seiss (pianists); and Miss Hermine Spies, Messrs. 
Litzinger and C. Mayer (vocalists). 


With so well devised and representative a pro- | 


gramme, and with such an array of executive talent 
for its presentation, the success of the Festival, 
from an artistic point of view, was assured. It is 
satisfactory to add that financially it was equally 
successful, the sum of 16,000 marks (f{800) having 
been netted for the fund. Unique in its scope, as 
illustrating by no means the least important side of 
3eethoven’s artistic achievements, and as one which 
seldom figures on Festival occasions, it must have 
been a cause of unusual satisfaction to many in 
Germany, where Beethoven’s chamber music is less 
generally familiar than, thanks to Mr. S. Arthur 
Chappell’s ‘ Popular” Concerts, it is in England. 
From these preliminary remarks we may now turn 
to the main subject of this notice—the Beethoven- 
House Society, or to give it its German appellation, 
the “ Verein Beethoven-Haus.” It was not till the 


news of Beethoven’s death, which took place at 
Vienna on March 26, 1827, reached Bonn that the 


| worthy burghers of that city fully realised the loss 
|they had sustained, and the honour which accrued 
|to their city as the birthplace of so great a master. 
| For the first time they now felt thoroughly proud of 
[their former townsman, who, as a young man of 
| twenty-two, and the descendant of an obscure and im- 
| poverished family, had some five-and-thirty years 
| before migrated to Vienna, and had since made himself 
| famous throughout the musical world as the greatest 
jliving composer. Foreseeing the lustre which the 
| memory of so great aman would shed upon their city, 
| they soon began to investigate his antecedents and 

search the records for the house in which he was 
|born. As in the days of ancient Greece, where seven 
| cities contested the honour of being the birthplace of 
|Homer, so now the inhabitants of four separate 
| streets in Bonn, in which at one time or another the 
| Beethoven family had resided, asserted their claim 
|to Beethoven having been born in their midst. For 

a long time a house in the Rheingasse, in which his 
| mother died, was believed to have been his birthplace, 
|andatablet to this effect was affixedtoit. Subsequently 
a claim was put in in favour of a house in the Bonn- 
| gasse, which the Beethoven family had previously in- 
|habited. In 1838, or thereabout, the question was 
| fiercely debated as to which of these two houses was 
|the master’s veritable birthplace. At length Mr. 
A. W. Thayer, Beethoven’s enthusiastic and most 
|indefatigable biographer, came to the rescue, and 
lafter diligently searching the municipal and eccle- 

siastical records, conclusively proved in favour of the 
| house in the Bonngasse. A tablet recording the fact 
| was accordingly affixed to it on the occasion of the 
| Centenary Festival of 1571. 

It was not, however, until the spring of 1859 that, 
| under the honorary presidency of Dr. Joseph Joachim, 
a society was established in Bonn for the purchase of 
|the house, and for its preservation, as a lasting 

memorial of the great master who first saw the light 
init. During the Festival of May last, when an ex- 
{tensive loan collection of Beethoven relics was 
brought together from all parts, it was thrown open 
to view, but only to a limited number of visitors at 
ithe same time. Since that date immense progress 
| has been made in the work of restoring it, as far as 
| possible, to the exact condition it bore at the period 
| of Beethoven's childhood. 
The progress thus made is said to be chiefly due to 
|the laudable exertions and enthusiasm of Herr 
| Wilhelm Kuppe, a musician long resident in Bonn, 
| who, by the energy and perseverance which he has 
| displayed in the exercise of his art and profession, 
|has acquired a competence, which enables him to 
| devote the greater part of his time to superintending 
ithe work of restoration now in progress, and has 
admitted of his undertaking the honorary curator- 
| ship of the house and its contents. 
| <A recent visit to it, or rather to that portion of it 
| which the Beethoven family occupied, and which was 
opened to the public in August last, was one of 
extreme interest. It might, perhaps, best be described 
as a double house, or as a tolerably commodious 
| house, facing the street, with a smaller one back to 
back with it in the rear and looking into a small 
garden. At the time of the Beethoven family’s 
residence there, the front ground floor and the first 
floor were occupied by one Clasen, a dealer in lace, 
and the owner of the house. Salomon, famous for 
his connection with Haydn, whose Symphonies he 
was the first to bring to England, with his family, in- 
habited the second floor. The Beethoven family 
dwelt in the smaller tenement at the back. 

The four small rooms which it contains are fully 
large enough to hold the small collection of Beethoven 
relics which the Society has as yet acquired, and 








§92 THE MUSICAL TIMES.—Ocvoser 1, 1&go. 





which at present can only be regarded as forming 


the nucleus of the larger collection which, as 
opportunities arise and as funds permit, it hopes to 
acquire, and for the accommodation of which the 
larger rooms in the front part of the house 
will amply serve. But as Beethoven relics are 
both costly and difficult to meet with, a long 
time must probably elapse before the promoters 
of the scheme can hope to see themselves in 
the possession of so complete a Beethoven Museum 
as they desire. The collection, though at present a 
small one, contains much that, in the way of 
original manuscripts, busts, portraits, &c., cannot 
fail to be of interest to the student of Beethoven; 
and much that is calculated to rouse the visitor’s 
sympathy and commiseration for the mean and 
sordid surroundings of the great composer's early 
youth. Many will surely shed tears on beholding the 
wretched garret—a small lean-to attic in the roof—in 
which Beethoven is said tohave been born. Scarcely 
less affecting is the sight of the ear-trumpets, manu- 
factured by Maelzel in 1812-14, which on account of 
his deafness Beethoven used up to the time of his 
death. They are four in number, and of various size 
and shape. What adds to the horror, at least of one 
of them, is the metal band with which it is furnished, 
for the purpose of attaching it to his head while 
playing the pianoforte or conducting. As a special 
point of interest allusion may be made to the grand 
pianoforte specially manufactured for the master by 
Graf of Vienna. Its peculiarity consists in the fact that 
almost throughout it has four strings to each note. 
In addition to the ordinary so- called loud and soft 
pedals, it has a pianissimo, or echo, pedal, acting as a | 
damper upon the strings, and is said to have been for- 
merly furnished with resonators, but which were long 
agoremoved. Noless interesting isthe quartet of string 
instruments upon which the ce lebrated Schuppanzigh 
quartet party were in the habit of playing. It con- 
sists of a violin by Nicolaus Amati, 1690; a vioiin by 
Jos. Guarnerius, fil. Andreas, Cremona, 1718; a viola 
by Vicenzo Ruger detto il Per, Cremona, 1690; and a 
violoncello by Andreas Guarnerius, Cremona, 1675, 
together with four bows, &c. ‘The two violins bear 
Beethoven’s seal on the back just below the neck; 
and a big B has been scratched on the back, presum- 
ably with the point of a pen-knife. It would be easy 
to extend the list of curiosities, but we think we have 


said enough to show that the house and its contents | 


are well worth a passing visit, and that the recently 
established Society—of which a payment of fifty 
marks (£2 10s.) constitutes membership and _pro- 
prietorship—is well worthy of support. 

THE coming season is casting its shadow before in 
the shape of prospectuses and announcements. We 
cannot attempt to notice all these within the compass 
of a paragraph, but the more important may pass in 
review. The Saturday Concerts, at the Crystal 

-alace, begin on the 11th inst., and wiil be twenty in 
number. ‘Their interest is assured by a long list of 
“ first times” in the programme, including those of 
Dr. Parry’s new Norwich Cantata, MacCunn’s 
“ Cameronian’s Dream,” Berlioz’s ‘* La Morte 
d’Ophelie,” and many others. In all there will be 
seventeen additions to Mr. Manns’s copious repertory, 
seven of these being the works of native composers. 
The list of artists is not less remarkable than that of 
works. On November 12 the Royal Choral Society 
begins a season of ten Concerts, which bid fair to 
prove more than usually successful. The prospectus 
sets forth an admirable array of works, beginning 
with “ Elijah,” continuing with Berlioz’s “ Faust,” 
the “ Rose of Sharon,” “The Messiah” (twice), 
“Israel in Egypt,” the “ Redemption,” “St. Paul,” 


‘Mors et Vita,’ and the ‘Golden Legend.” This 
list is an appeal to the ‘“ million,” yet no one can say 
that any item it contains is unworthy of the place it 
holds, or unfitted to help in advancing public taste, 
We observe that Madame Albani is engaged to 
appear at four of the ten Concerts. The Bach Choir 
announces four Concerts, for December 16, February 
10, March 10, and May 12 respectively. At the first, 
Brahms’s “ Requiem” and Parry’s “St. Cecilia’s 
Day ” will be given ; the second is wholly devoted to 
Bach (Church Cantatas, &c.) ; the programme of the 
third is not fixed, but the fourth will be given up to 
unaccompanied vocal music. The Choir deserves 
success in these enlarged operations. Besides the fore- 
going, the Popular Concerts resume on the 2oth inst, 
the Sarasate Concerts onthe 18th inst., and the London 
Symphony Concerts cn November 20. ‘There are a 
host of minor arrangements, and the winter season 
bids fair to be one of unwonted interest and activity, 


AN ingenious gentleman, if the paragraph which is 
going the round of the papers be true, has invented 
an attachment to the ordinary pianoforte which 
claims to have the power of reproducing on paper 
the notes played on the keys. It has been suggested by 
a writer in the Globe, who has commented upon the 
invention, that ‘“‘ materfamilias could make the new 
‘registering pianoforte a practical agent. She could 
ee it so as to spy out legitimately the manner in 
which her girls do their daily practising. Set the new 
| machine at work; put your daughter’s music before 
her; and let her play it. By- -and- bye the divergencies 
| betw een the text and the interpretation thereof will 
| become numerous, and the young pianoforte-player 
will be effectually found out.” There is another 
| matter, the “ weightier matter of the law,” which the 
| inventor will have to consider before his instruments 
|can be given out to the public. He must stipulate 
that his invention be not used during the performance 
| of any copyright work, because the multiply ing process 
| which would go on while the instrument is in use is 
likely to bring trouble as an infringement of the Copy- 
right Act. The law would materially interfere with 
the profits. 





Revo.uTions do not agree well with the practice 
of art. The Ménéstrel gives an afflicting summary 
of the effect of the recent outbreak at Buenos 
Ayres, so far as singers and actors are concerned. 
Out of ten theatres, only one—the Doria— 
was open in August, and that was working at a 
dead loss. As our contemporary puts it, la Répub- 
lique Argentine n'est pas en ce moment la républigue de 
l'argent, as it undoubtedly has been for the stars of 
the musical profession. The exorbitant prices paid 
by South American entrepreneurs are at first sight 
difficult to explain. But on closer inspection the 
financial and social conditions of these Republics 
afford a solution of the anomaly. Great fortunes 
have been made in many cases by families who retain 
to a certain extent their primitive mode of living, and 
who have not yet acquired the art of getting Tid of 
their money so familiar to older civilisations. The 
result is that when they do get a chance they lavish 
their surplus funds with barbaric extravagance. And 
after all, if a great prima donna or a famous Helden- 
tenor is to be tempted so far afield, it is not unnatural 
in them to expect special terms of remuneration. 
The prodigious sum offered to Madame Patti for her 
forthcoming trip is not quite so amazing when one 
thinks of the risks of a Russian winter. 





Ovuaut novels to be written for the general reader 
or for a special class? That is the question sug- 





gested by the perusal of Miss Clark’s clever 
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romance “The Dominant Seventh” (Heinemann). 
There can be no doubt that many persons would be 
repelled by the alarmingly technical nature of the 
title who might otherwise have ventured on its con- 
tents. But apart from this, the circle of its readers 
is likely to be still further narrowed by the intro- 
duction of technical analysis and musical controversy 
into its pages. Music can be made to play a most 
important part in a story without in the least discon- 
certing the unmusical reader. Witness some of the | 
novels and novelettes of Tourgueneff. But the | 
intrusion of the technical or controversial element is | 
another matter altogether. It is hard to hit the | 








instrument. Are Kuhlau and Quantz to be resusci- 
tated? Heavenforbid! Orwould society be content 
with transcriptions and variations on the comic opera 
airs of the day? Probably. No; judging by the 
retrograde progression of society in its choice of 
favourite instruments we should rather be inclined to 
speculate for a ‘corner ” in triangles, or a * boom” 
on the big drum. 


FACTS, RUMOURS, AND REMARKS. 


Tue Paris Figaro has a Vienna correspondent 
who lately declared that Hans Richter directed 


happy mean between rhapsodical vagueness and|\Vagner’s operas with his right hand, but used his 
academic precision. The former is excessively | left for those of French composers. Annoyed at this, 
annoying, but the latter is held to be out of place|the famous Conductor addressed a letter to the 
even in ‘a musical story,” as Miss Clark is careful | Figaro, explaining that, for the sake of bodily relief, 
to style her book. | he sometimes held the batun in his left hand, doing 
|so, however, only when engaged upon the best 
known operas, such as “ Rienzi,’ ‘** Lohengrin,” 
in the |**Carmen.” &c. Richter continued: ‘I have too 


Mr. Frepertc Harrison’s delightful scheme of 
“A Pompeii for the Twenty-ninth Century” 





form of a large ‘* Safe Deposit”? vault under Stone- 
henge, where shall be treasured up specimens of 
everything worth preserving of contemporary life, 
has excited many facetious comments, even in 
musical journals; but the thinking musician perceives 
some truly noble opportunities in the scheme. A 
crate of a gross or so of brand new violins might 
find a place in the cellar under the hope that the 


often proved the true and sincere admiration with 
which French music inspires me—that music so 
loveable and spirituelle—not to protest against this 
allegation; assuredly I feel no sort of contempt, 
but, on the contrary, great veneration for the French 
masters. I suppose, sir, that after these explana- 
tions, and in your quality as a gentleman and a 
Frenchman, you will clear me, before your readers, 


possible betterment of age might help to pay off part | of the bad taste of which the Figaru accuses me.” 


of the future National Debt. The compositions of 


| Well done, Herr Richter, but what will the rabid 


all unsuccessful composers should be sampled, in| Wagnerians say ? 


order that they may receive the more unbiassed 
judgment of posterity. 
average human ear of to-day (inner and outer parts) 
should be added, to prove beyond all kind of doubt— 
“all possible doubt whatever’”’—whether Nature is 
endowing us with a lid to our ears, and whether 
these ears are improving in musical power—or 
otherwise. 

Every musician knows the difficulties which attend 
the use of the old slide trumpet in the orchestra, and 
how, to cut the Gordian knot of those difficulties, the 
instrument has been replaced there by the cornet-a- 
pistons, whose vulgarity of tone in no way com- 
pensates for the beauty and brilliancy of the trumpet. 
The consequence is that the true tone is one of the 
lost bits of colour in the orchestra, the restoration of 
which is hoped for by those who still write for the 
instrument, but rarely have their desires realised. 
Mr. Wyatt has patented a series of improvements, 
which will, he asserts, make the trumpet perfect in 
every chromatic tone from bass E flat to the C in alt. 
It would be interesting to put his invention to the 
practical test of an experimental performance before 
players and critics, and upon the success he may 
achieve to confirm the merit of his invention and to 
award him the prize of honour for the restoration of 
a lost tone in the orchestra. 


It is reported—we know not with what authority— 
that the next fashionable instrument is to be the 
flute, vice the banjo and mandoline, deposed. But we 
need not indulge in premature and superfluous thrills 
ofhorror. There was a lady-flautist once, but tradi- 
tion says that happening to perform once in a hall 
decorated with panels of looking-glass, she caught 
sight of her reflection, and straightway cast down her 
instrument and rushed off the stage a hopeless 
maniac. Such was the shock to her vanity ! 





ANOTHER reason against the popularity of the 
flute is the entire absence of attractive music for the 


And finally, a model of the| 4 


ithe Guildhall School of Music. 
| them. 


GOODLY number of musical professors have 
reason to thank the London corporation for founding 
It is a “living” for 
Here are their names, with the sums 
received last year: R. Latter, £8g2; E. Wharton, 
£875; Ernst Pauer, £571; Boulcott Newth, £567; 
J. H. Leipold, £474; T. Wingham, £426; Bessie 
Cox, £418; D. Strong, £401; H. Gadsby, £411; S. 
| Webb, £473; F. Walker, £355; W. H. Cummings, 
£367; W. G. Cusins, £360: J. B. Calkin, £340; 
Montem Smith, £359; W. H. Thomas, £358; Helen 
Armstrong, £347; A. Visetti, £333; T. A. Wall- 
worth, £390; W. Wells, £344; A. Raimo, £318; G. 
Palmer, £3753; G. Libotton, £384; Li Calsi, £311; 
A. Gibson, £303; and B. Hollander, £311. Even as 
to musical matters it is well to be ‘something in the 
| City.” 

A CORRESPONDENT of the Globe, writing from Paris, 
tells us that a short time since in wandering through 
the picture gallery at Versailles, he, almost uncon- 
| sciously, and in a subdued tone, whistled an air from 
the “ Huguenots,” which he had heard at the opera 
the night before, when suddenly a “ Beadle” came 
up to him and asked how he dared to whistle in the 
galleries. ‘There were the grounds,” he said, “to 
whistle in; such conduct would not be tolerated near 
the pictures which belonged to France.” It is 
certainly to be hoped that such stringent rules as 
these will not obtain in this country, or we may 
expect to see at the National Gallery some such 
notice as this: ‘‘The public is requested to respect 
the works of art: for permission to sing or whistle, 
apply to the Beadle.” 

In his book, “* The Septonate,” Mr. Julius Klauser 
has the following: ‘“‘ There is no other art or science 
that has so many votaries as music; no other art or 
science of which intelligent society is so ignorant, for 
society knows little about the comparative merit ot 
its work or workers, and yet there is no other art 
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upon whose work and workers society is so ready to; Wagner all the time.” 
As a consequence there is/least as regards England. 


pronounce its opinions. 
no other profession so full of impostors, charlatans, 


This is not quite correct, at 
At the Richter Concerts 
Beethoven is often graciously admitted to the com. 


and dilettante, and no other class of charlatans that | panionship of Wagner. 


so brazenly and successfully take advantage of the | 


public ignorance.” It would be hard to express a 


greater amount of truth in the same number of | 


words. 


LonainG eyes have often been cast by Londoners | upon 


upon the beautiful gardens at Buckingham Palace, 
which are rarely seen by anybody save the Royal 
hourehold. We now read that an ingenious West- 
ender, cleverly connecting the gardens with the cause 
of Sunday music for the people, which the Queen 
favours at Windsor, lately addressed Her Majesty, 
pointing out what a boon the opening of the grounds 


would be on Sunday afternoons, in connection with , 


the performance of a Guards’ band. The Royal | 
answer was that Her Majesty, “while appreciating 
the writer’s views, could not, at present, entertain the 
proposal.” The ‘‘at present’ sounds hopeful. 





MopDERN organs are like modern war-ships—liable to 


accidents with which their simple predecesss were | 
Moreover, they are liable to the | 


never threatened. 
same sort of accident. A shaft breaks on board the | 
Leviathan and plays the very mischief before it can | 
be stopped. Similarly, a shaft snaps inside a cathedral | 
organ, and proceeds to wreck everything within reach. 
This happened at Chester the other day, and now Dr. 
Bridge (not he of Westminster, but his brother) sits 
at a humble harmonium. Probably 
blowers, who were superseded by a steam apparatus, 
lift up their voices and cry “* Ha, Ha!” 

Tue “porochial”? mind continues to be exercised 
on the subject of pianofortes in Board Schools, and | 
we learn that the initial protest of Paddington has | 
been echoed by St. George’s, Hanover Square ; St. 
James’s, Westminster; Hammersmith, Kensington, | 
and St. Martin’s-in-the-Fields. It is curious that all | 
these may be called West End parishes, and it is 
satisfactory that, of the thirty-eight vestries and 
district boards in the metropolis, only these have 
lifted up their voices against the introduction of a 
musical instrument into our elementary schools. 





A New York paper, speaking of a New Jersey | 


preacher, says that he “displays great wisdom in 


handling the crowds who congregate at the ‘ Young | 


People’s Meeting,’”’ and mentions, as an instance, that 
on a recent occasion the whistler, Harry I’. Winsman, 
‘rendered ‘ Nearer my God, to Thee,’ with variations.’ 
We congratulate the ‘‘ young men” who attend these 
meetings on having secured the services of so wise a 
preacher and so good a whistler. 


Tue School Board, as purchasers of pianofortes, 
have no preferences. ‘The first fifty instruments will 
be supplied by sixteen firms. The rest will probably 
come in for a share of the hundred instruments to be 
ordered in March next. The highest price paid is 


£25 (Kirkman), the lowest, £19 (Monington and | 
Weston). 
A walL comes from Philadelphia against the | 


** Greedy Wagnerites 
Chopin or Schumann without insisting that no other 
music save that of Chopin or Schumann shall be per- 
formed, but if he is a devotee of Wagner the music | 
of every other composer must be set aside and never 
heard. There must be Wagner everywhere, and 


the bellows- | 


*: “One can like the music ov 


WE are informed that the ‘ Classical Nights” at 
ithe ‘Promenade Concerts” have latterly been 
falling off in attraction, a certain proof that 
“Classical Nights” cannot be successfully forced 
a non-classical audience. The attendances 
| upon the ‘Alma Night,” with the “ British Army 
|Quadrille,” and on the “Humorous Night,” with 
Mrs. Shaw, the ‘* Whistleress,”’ should convince the 
managers of the kind of entertainment really 
desired. : 





| Tue Daily News appears to have been doubly 


| represented at the first performance of ‘ Ravens- 
| w ood,” and the two critics supplied one more illustra. 
| tion of the fallibility of human testimony even with 
|regard to events that come under personal observa. 
ition. One gentleman wrote: “Dr. Mackenzie's 
| overture suddenly subdued the hum of conversation.” 
| The other said: ‘The prelude... w aS, unfortunately, 
almost wholly inaudible on Saturday.” Of these two 

statements one, but hardly both. 





Tue trial of Gilbert v, D’Oyley Carte should have 


left no one in doubt why the Savoy partners 
iquarrelled. It was stated that Mr. Gilbert had 
|received, as his share of the profits during eleven 


|vears, no less than £90,000; Sir Arthur Sullivan and 
| Mr. Carte having an equal amount. This could not 
/goon. Human nature cannot stand such prosperity 
| without arriving at the point where it is prepared to 
; make a casus belli out of a carpet. 
| 

| 


Opponents of pianofortes in Board Schools should 
|take care not to overstate their case. A Mr. Rum- 
reer speaking recently in St. Luke’s, asserted that 
the Elementary Education Act of 1870 was primarily 
'intended for the schooling of gutter children. This 
parochial orator ought to know that the Legislature 
had no primary intention of the sort, and he might 
do well to recollect how bitterly the Act was opposed 
Iby the Rumballs of the time. 


THEOPHILE GAUTIER is credited with saying that 
‘music is the most expensive and wearisome of all 
In a recently published article Madame 
| Judith Gautier admits that he might have used the 
| words, but without a serious meaning, and claims for 


| noises.” 


> {him that he was, au fond, in sympathy with the art. 


The fact that Gautier was, for some time, a chronicler 
of musical doings does not seem to be regarded as 
evidence one way or another. 











DiscourstnG on Mendelssohn, whom he styled the 
‘Tennyson of music,’’ Mr. Louis Elson remarked: 

‘ After hearing one of Schumann’s Symphonies, he is 
said to have exclaimed, ‘ And that man calls himself 
/a musician!’” Mr. Elson should not bring up mere 
‘report as evidence to character. That Mendelssohn 
| ever used such words is improbable, and the state- 
iment that he did so has never been supported 
‘by testimony worthy of trust. 


| 
| 
| 
| 
\¢ 
| 





THE Royal College of Music is again in luck, and 
° nothing succeeds like success.’ A valuable library 
| has been bequeathed to the institution by a gentle- 
man of Bath. It includes a large collection of 
operas, cathedral music, works on the theory of 
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the art, &c., and some autographs. Presently, it! As a proof of the manner in which programmes 
may be, some one with money or books will give a|of Concerts are thrown together, we may mention 
thought to the Royal Academy of Music, which is' that at a recent ‘“ Promenade Concert’? Mendels- 
quite as deserving, and more in need. |sohn’s ‘Italian’? Symphony, which has a Saltarello 

|as the subject of the final movement, was preceded 
by a Saltarello by Gounod. 


ALPHONSE Karr has written the following lines for 
inscription on the monument to Carlotta Patti: 





“ Ah! je vous reconnais, chére petite Orphée ! | THE Daily Chronicle announces that the ‘ Church 
C’est vous, cette filleule a laquelle une fee | | Cantata” to be prepared by Mr. Joseph Bennett and 
Fit, au temps de Perrault, un don si merveilleux | Mr. C. Lee Willi: se 4 4 : ¥ iby . 
Que veulent en vain mettre au rang des contes bleus Mir. U. Lee Hiams for the Gloucester I estly al ot 
Seca tes qroneviens et tristes. |18g2 will have as its subject the ‘Agony in the 
Oui, le don est réel, car je vois et j’entends in ptt s e ART : SP ae ae 
hcnaded, table, tenases, ainatavaaes |Garden.” Our contemporary is, we believe, well 
Ruisseler a travers les perles de vos dents.” | informed. 

Ix a novel called “The youngest Miss Green,” by| THE reductio ad absurdum of a strike has been 


F. W. Robinson, a fashionable lady, speaking of her | accomplished in New York, where the boy choristers 


parties, says: ‘At her ‘at homes’ people should find | of St. George’s Church, who had before sung gratui- 
something bright and attractive, music or dancing, | tously, ‘came out’ for ninety cents a month. Great 
even a conjuror, or a comic pianist.” We cannot | interest is taken in the matter by the candy shops of 
say that we have never listened to a ‘comic |the neighbourhood. 
pianist,” but we have no recollection of hearing | 
one so-called. |  Prepantsin any line,” says an American writer, 
a |** move in circumscribed ruts, and must do so. It is 
We should not have alluded to the sudden failure | genius that emits sparks and irradiates the atmos- 
of memory which marred Miss Annie Grimston’s | phere Do we understand that the alternative to 
performance of the last movement of Mendelssohn's | emitting sparks, &Xc., is moving in a circumscribed 
G minor Concerto at a recent Promenade Concert | rut ? 
were it not to express an earnest hope that the silly | 
custom of playing without the printed music will be} We read in the Boston Musical Record: ‘ Many 
at once abandoned by artists, whose initiation of this | persons include librettos of the standard operas in 
reform will be readily attributed to the right motive. | their list of works for summer reading.” For such 
|persons, presumably, a Canadian journal lately 
AccorDING to Truth, there are at Yeovil,inSomerset- | published, in minute detail, the story of “Il 
shire, a vicar and an organist who, for two years past, | Trovatore.” 
have been at loggerheads. The state of things so tar | 
is not unusual, but it further appears that the organist! Mapame Norpica’s recent visit to America was in 
sits in the chancel with the key of the organ in his | connection with a claim for 100,000 dollars belonging, 
pocket, while the hymns are accompanied on asmalljas alleged, to her late husband, but held by his 











harmonium supplied by his reverend superior. How brother as his own. It appears that the dispute was 
ee stay : 

edifying to the ungodly of Yeovil! jarranged, and that the singer now takes a large 
—— | proportion of the property. 


Le Ménestrel announces the immediate issue by | 
Breitkopf and Hartel of two unpublished works by | An example of respect for a composer's inten- 
Beethoven—an arrangement for pianoforte only of | tions :—At Vienna, lately, ‘* La Juive” was performed 
the Pianoforte Concerto in E flat, and, in full score, | with the serenade, all the duets, and several other 
the first movement of a Pianoforte Concerto in D,/numbers omitted, while the ballet was repre- 
presumably that which Beethoven is known to have | sented by a pas de deux danced to music not by 
begun subsequent to the completion of the! Halévy! 
“Emperor.” | 





| A BoLp journalist of Buenos Ayres, writing of an 
Wuen Scharwenka and “a party of gentlemen” | opera company there, declared the feminine artists 
entered the Concert-room at Brighton Beach, “ inci- | t9 be an assemblage of Junos and Venuses, but that, 
dentally making considerable noise,” Anton Seidl, | unhappily, the Lucrezias were rarer than the Mes- 
the conductor, looked annoyed, but, recognising the | salinas. It is to be hoped that the writer “ cleared 
pianist, forthwith played his arrangement of Chopin’s | out * with speed when he saw the werds in print. 
“Funeral March!’? An American contemporary | 
7 Ic 6“ 2gAEe incide ” 
ail a aeiiialals M. Maxime Lecomte has drawn up a bill for lay- 
ae . |ing a tax of ten francs upon each organ, pianoforte, 
Horrors upon horrors’ head accumulate! Acertain} 44 harmonium. He claims that revenue should be 
man named Kuhmeyer, of Presburg, has invented a | obtained, as far as possible, from articles of luxury. 
machine played like a pianoforte, and producing | 4 cynical commentator adds “and especially troim 
sounds from six violins, two violas, and two violon- | instruments of torture.” i 
cellos, concealed in the body of the instrument. This | 
— ORTH TE: SECON BY SE RTE 6g ce ci) xs has given the nucleus of a valu- 
— able museum to Dieppe, in the shape of rich Louis 
Ir is difficult to mistake the “true inwardness ” of Quinze furniture, jewellery, paisngt, é. large library, 
the following advertisement, which recently appeared | 2 Collection of autographs, the MS. of ‘the Soldiers 
ae 2 : : y apr Chorus in “ Faust,” and a MS. march by Mozart. 
in France: ‘“*A grand opera in manuscript, un- Th Pre Rite gad i ie pe ? 
published and complete, with full orchestration, the COMICON 5 VEER BE £4,000. 
work of a composer recently dead, is for sale secretly. 
Strictly confidential. Address. A. M., Poste Restante, 
Marseilles.” Here is a chance! 








WE read that the tax on pianofortes in Zurich 
yields, on an average, the sum of 30,000 francs 
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annually. We shall not be surprised to hear that 
violin players are gradually coming to the front in 
this town. 

In the course of a ghost story, which comes from 
San Francisco, a Mr. Harry W. Reeves is mentioned, 
and described as ‘‘a son of Sims Reeves, the famous 
English tenor.” Here is news for the veteran artist! 
especially as Mr. Harry has a sister and a niece. 


Miss Emma Apsotr knows her countrywomen 
well. She has returned to America with sixty new 
dresses by Worth and Felix. For the proper display 
of these things the entire machinery of an opera 
house will be set in motion. 





Even in Berlin Verdi runs Wagner hard for first 
place in public favour. Between January 1 and 
August 30 there were twenty-eight representations 
of his works as against thirty-five Wagnerian per- 
formances. Mozart comes next with fourteen ! 





Mr. ViAnesr has resigned his post at the Paris 
Grand Opéra by way of practical protest against the 
arrogance of certain singers who claim that they 
should give the time, not the Conductor. This is an 
old field of battle, and has been fought over before. 


SAINT-SAENS is reported to be writing a volume of 
poetry. The news may be considered more alarm. 
ing even than his recent mysterious disappearance, 


WE read that So-and-So has developed into a 
“full-fledged star.” Here is a “ nice derangement of 
epitaphs!” 

Sir GeorGeE Evvey and Sir Herbert Oakeley have 
severed their connection with the Church Choir 
Guild. 





A NEw definition of genius—‘ the incarnation of 
eternal love.” Will somebody explain ? 

An American writer describes Wagner’s “ Parsifal” 
as a ‘scintillating comedy.” 


| 
| 


WORCESTER MUSICAL FESTIVAL. 
(FROM OUR SPECIAL CORRESPONDENT.) 


DurinGc the week beginning the 7th ult. Worcester 
| was the scene of the 167th meeting of the Three Choirs— 
| the most fortunate meeting, perhaps, of recent times. It 
| was exceptionally lucky as to weather. The opening 
| proceedings took place under a cloudless sky; so they 
| continued, and so they may be said to have ended. Con- 
| tinued sunshine put heart into everybody; there was a 








In anotice of the opening of the Sydney Centennial | disposition all along the country side to be festive, and, as 
organ by Mr. W. T. Best, one of the movements of | the collection for the charity showed, to give thanks in 


Mendelssohn’s No. 4 Sonata, in B flat, is described as 
an ‘* Allegro Cowbrid.” If this is not meant for 
‘¢Con brio,” it may be either a heifer or a steer. 





A New York paper states that Miss Attalie Claire; 
who appears in ‘Captain Thérése,” is a Canadian 
and not an American. She was born at Toronto, and 
her real name is Claire Smith. 

R&EINECKE’s two sons have started as musicsellers 
and publishers in Leipzig. Their catalogue is 
appropriately headed by a set of songs from their 
father’s pen. 


THERE is a revolt in Switzerland against the Berne | 


copyright agreement, which is severely enforced there, 
twenty per cent. of Concert receipts going to authors 
and publishers. 

RicHAkD WAGNER had a parrot which was trained 
to say “ Wagner is a great man.” Many parrots are 
using the same language now; stating a truth with- 
out knowing why. 





RICHARD MANSFIELD is credited with having com- 
posed a volume of songs, which will shortly be 
published. The son of Madame Rudersdorff may 
prove an illustration of heredity. 

Mr. SANTLEY is expected to arrive in England, 
after his prolonged Australian tour, about the second 
or third week in November. 





Twe ve thousand guineas for twelve performances | 
The artist is, of | therefore, nothing to say about them in the present case, 


in Russia, with all expenses paid! 
course, Madame Adelina Patti. 

Tue death is announced, at the age of thirty-five, 
of Maxime Cherubini, grandson of the illustrious 
composer. 


|coin for the fair weather that meant increase of wealth. 
The general arrangements for the gathering were on the 
usual scale and of the accustomed kind, the most important 
|change being the complete abandonment by Mr. Done, 
| Cathedral Organist, of his ex-officio duties as Conductor, and 
their delegation to Mr. C. Lee Williams, than whom no 
' better man could have been found. Mr. Done continued his 
lengthened and valued services in another direction, that ot 
| Orchestral Steward, where his duties brought him into con- 
‘tact with many of the friends he had made by his courtesy 
in the years that have gone. As on all previous occasions, 
ithe orchestra was largely made up of picked London 
players; while the chorus came, as heretofore, from Leeds, 
| Cardiff, and other places, as well as from the associated 
| cities. It may at once be said that both were equal to the 
| work imposed upon them. For that matter, they were 
equal to anything, and entitled to full Festival rank. As 
| regards the solo vocalists, their names may be given with- 
; out comment: Mesdames Albani, Anna Williams, Hutchin- 
son, Hilda Wilson, and Damian; Messrs. Lloyd, Hirwen 
Jones, Brereton, Watkin Mills, and Plunket Greene. 
| What the programme contained will appear as these 
remarks go on. 

Worcester has a comely habit—which may be commended 
to Gloucester and Hereford—of beginning the Festival 
week with a grand Cathedral service on Sunday morning. 
The stamp of a religious, as well as artistic ceremonial 
is thus early impressed, and all concerned get in proper 
jtune, so to speak, for the exercises that follow. No 
previous occasion of the kind has been more successful 
| than the solemn rite of the 7th ult. There was an enor- 
| mous congregation, every available part of the Cathedral 
| being fully occupied (many applicants for admission were 
[turned away); the Mayor and Corporation attended in 
‘full civic state, marching to the sacred building with 
| banner and music, escorted by a troop of yeomanry, and 
the clergy made a strong muster, the Dean of the Cathedral 
|(Dr. Gott) at their head. I am neither a reporter ot 
ecclesiastical ceremonies nor a critic of sermons, and have, 


|save that Dr. Gott’s discourse was appropriate, and 
generally approved. The music may not be passed over 
so lightly. It was rendered by the full Festival chorus 
!and orchestra, conducted by Mr. Hugh Blair, assistant 
| Organist, and began with the ‘Old Hundredth”’ (specially 
' arranged and scored for orchestra by Mr. Battison Haynes) as 
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aprocessional. The chants were by Crotch and Woodward; 
the ‘ Te Deum” was sung to the music composed by Sir 
John Goss for the thanksgiving in St. Paul’s after the 
recovery of the Prince of Wales; the ‘“ Jubilate’ being 
specially written by Mr. Blair, who also orchestrated the 
“Te Deum.” By way of anthem, Mozart’s operatic 
piece known as ‘“Splendente Te, Deus ””—in English as 
“Q God, when thou appearest’”’--was performed; the 
hymn before the sermon was ‘“O worship the King” 
(‘* Hanover”), and, during the offertory, the orchestra 
played the Prelude to the second part of Spohr’s ‘“ Last 
Judgment.” Save for a mistake which spoiled the final 
“Amen,” the entire musical service was well given, and 
an earnest of excellence to follow. In particular did 
Goss’s ‘Te Deum” make a deep impression, aided, no 
doubt, by Mr. Blair’s generally effective scoring. Here, 
and to a large extent in the new “ Jubilate,” the true 
ideal of Church music seemed to be found—an admixture 
in just proportions of scholarship and feeling, expressive 
and touching, without prejudice to the dignity and eleva- 
tion of Divine service. The offertory amounted to 
£119 12s. 10d., as against £73 38. gd. in 1887. 

Monday was given up to rehearsals, as Saturday 
afternoon had been, while the citizens made them- 
selves ready to receive their numerous visitors, and 
put their streets in the mild form of festive trim which 
is all that Worcester deems necessary. Arrivals were 
numerous during the day, many persons coming long dis- 
tances for experience of a Cathedral Festival, andnot a few 
Americans making a welcome appearance. Since the 
Gloucester Committee, last year, made the Three Choir 
Festivals known all over the States by special means, our 
cousins have taken a marked interest in these celebrations. 
So much the better. I trust they will come in shoals on 
every occasion. Among those at Worcester was a gentle- 
man intimately connected with the Cincinnati Festivals, 


who made minute enquiry into the machinery by which so | 


admirable an executive force had been got together. 

The Mayor gave his usual breakfast on Tuesday morn- 
ing; which last preliminary over, there was a settling 
down to enjoy the week’s music. Mendelssohn’s ‘St. 
Paul’ stood at the head of the programme, occupying the 
place so long filled by ‘‘ Elijah,’ and doing so not only 
with unimpeachable dignity, but unassailable fitness. 
Every connoisseur must be glad of the rush with which 
“St. Paul” has lately come to the front. Itis an illustra- 
tion of the justice that, though moving slowly, does 
progress, and at last arrives. The ‘“ Christian Oratorio,” 
as it is sometimes called, attracted a very large audience, 
upon whom it obviously made a deep impression, helped by 
a performance which left very few beauties either un- 
revealed or obscured. Given sych a performance, there 
could be no other result, since the large amount of devotional 
music in the Oratorio is naturally heard to immense 
advantage in such a building as Worcester Cathedral— 
itself a noble embodiment of art consecrated to religion. 
It is difficult to say whether the choruses or the solos 
were the more effective. The former were, at any rate, 
splendidly given, as was all the music entrusted to 
Madame Albani and Mr. Lloyd. Thecontralto, Miss Damian, 
marred her chief piece, ‘* But the Lord is mindful,” by sundry 
exaggerations; but Mr. Plunket Greene, if not quite 
impeccable, did much justice to the important part of S¢. 
Paul. His striving for dramatic expression was, at times, 
a little too obvious, but this fault of inexperience, like all 
others due to the same cause, wi!l amend as time goes on. 
The fact is, that Mr. Greene may be felicitated upon a very 
creditable Festival début. The conducting of Mr. Lee 
Williams throughout the Oratorio was all that could be 
desired, 

On Tuesday evening the scene of operations was not, 
as heretofore, the Public Hall, but the Cathedral, the com- 
mittee having abandoned one of the usual secular Concerts 
in favour of religious music. So the example set at Here- 
ford twenty years ago was improved upon, and the step 
has not, as far as I know, met with a single objection. 
Every one must see the propriety of identifying these 
gatherings more and more with the Cathedral. The public 
like it, as their attendance shows, good taste approves it, 
and now there only remains to make one more advance 
and do away with the sole remaining miscellaneous pro- 





gramme. There was again a large congregation in the 
evening, the attractions being Mr. Lee Williams’s Church 
Cantata ‘The Last Night at Bethany” (produced at 
Gloucester last year), and the first two parts of Haydn's 
‘**Creation.”” The conjunction was a happy one; the deep 
solemnity of the Cantata being relieved by the light and 
graceful strains of the Oratorio. It would be superfluous 
to discuss the merits of a work now so well known and 
generally accepted as that of the Gloucester organist. 
Enough if I say that better acquaintance only enhances the 
amateur’s appreciation of music which, by simple and most 
intelligible means, touches the chords of feeling and stimu- 
lates the devotion which isits powerful inspiration. The per- 
formance was fine in all respects; the most effective moment 
occurring when, in the middle of the “‘ Sleep’? movement, 
the “angelic choir” sang at the opposite end of the 
Cathedral, amid the darkness of the Lady Chapel. Save 
that Mr. Hirwen Jones was the tenor soloist, and not Mr. 
Lloyd, the same artists appeared as at the production ot 
the work in Gloucester; Mr. Williams thus again having 
|the advantage of Madame Albani, Miss Hilda Wilson, 
|and Mr. Brereton. That they once more did the Cantata 
admirable service needs no proof. It may be stated, as a 
matter of detail, that the composer has bettered the final 
chorus by giving the fragment of the ‘‘ Easter Hymn” to 
trumpets as well as trombones. The suggestive theme 
now rings out clearly, and cannot escape notice. 

The artists just named, Miss Wilson excepted, were 
|those who took part in the ‘Creation’; the honours 
| falling easily to Madame Albani, who was at her best in 
such purely vocal music as the soprano airs, and to Mr 
Brereton, who, as an oratorio singer, is doing improved 
| work and making rapid headway. Mr. Hirwen Jones 
| valiantly essayed the important tenor solos, and was 
| acceptable in ‘‘In native worth.” How the choruses went 
it is needless to state. 
| The programme of Wednesday morning, when, as usual, 
|; there was comparatively but a moderate attendance, can 
| best be described, perhaps, as ‘“‘ assorted,’’ being made up 
|of various specimens of contrasted schools, amid which 
| Mozart’s ‘* Requiem” ‘‘ stood like a tower.” With that 
great work were given Spohr’s ‘God, Thou art great,” the 
| Pastoral Symphony” from Bach’s “ Christmas Oratorio,” 
| followed by his Cantata, ‘ Ein feste Burg” (‘*A Strong- 
| hold sure’’), and Weber’s “ Harvest ’’ Cantata, written, to 
; other words, fora Royal Saxon Jubilee. This selection 
|can hardly be regarded as attractive either to the general 
| public or the connoisseur; hence, no doubt, the falling off 
in attendance. But at least the ‘“‘ Requiem” and ‘ God, 
Thou art great’? were enjoyed, thanks to a_ generally 
| excellent rendering, in which Miss Anna Williams, Miss 
| Wilson, Miss Damian, Mr. Lloyd, and Mr. Watkin Mills 
\took part. I have kept back for separate mention Beet- 
| hoven’s Symphony in C minor, with which the first part 
jended. It is said that some of the Worcester clerics were 
| doubtful about the propriety of introducing this work into 
| the Cathedral, although they must have known that music 
not a whit more ‘* sacred’ is often performed within con- 
secrated walls. Happily common sense prevailed, and the 
glorious Symphony, effectively played, was heard with 
reverence and, I would fain believe, with edification 

On Wednesday evening took place the only ‘ secular ”’ 
Concert in the Festival programme. This was given in 
the Public Hall, and attracted a full house, scarcely a seat 
being left vacant. The programme contained some things 
of interest, and others which, being in the nature of artists’ 
show pieces, do not call even for mention. Dr. Parry’s 
‘“* St. Cecilia’s Day ” headed the first and better class, with 
Miss Anna Williams and Mr. Watkin Mills as solo 
vocalists, and the Leeds section (eighty voices) of the 
Festival choir as a chorus. Dr. Parry, who conducted in 
person, had good reason, on the whole, to be satisfied with 
the interpretation his fine work received; more especially 
with the rendering of the choral numbers. The Leeds 
singers, who helped to produce the Ode in their own 
town, were at home with Dr. Parry’s thoroughly 
English music, and, the eighty Yorkshire voices having 
the effect of 200 drawn from any other source, they 
sang with perfect fulness of means and expression, 
evoking much enthusiasm from a public not to the manner 
born. Mrs. Hutchinson may be commended for a merti- 
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torious execution of Beethoven’s ‘“ Ah, pertido!”’ and Mr. 
Edward Elgar for the personal introduction of a romantic 
Concert-Overture, entitled ‘ Froissart.” Mr. Elgar, 
formerly of Worcester, is now, we believe, a resident in 
London, where, it may be hoped, and, given opportunity, 
even expected that he will make his mark. The Overture 
is of course chivalric in style, and, perhaps, more commend- 
able for what it tries to say than for the manner of its 
expression. There is upon it, what surprises no one—the 
mark of youth and inexperience; but it shows that, with 
further thought and study, Mr. Elgar will do good work. 
He must acquire greater coherence of ideas, and concise- 
ness of utterance—those inevitable signs of a master, only 
to be attained by extended and arduous effort. For such 
effort, no doubt, Mr. Elgar may be trusted, ‘‘ Froissart”’ 
was much applauded—the Prophet had honour even in his 
own country. In the second part of the programme were 
the Introduction to the third act of “* Lohengrin” ; Grieg’s 
Suite ‘“ Peer Gynt,’ and a new eight-part chorus, ‘lo 
morning,” composed by Mr. C. Harford Lloyd. This is a 
very interesting and effective example of pure vocal writing, 
in a style which combines to some extent the science of the 
ancient madrigal with the grace and charm of the modern 
part-song. Mr. Lloyd's counterpoint is facile, each 
“voice” moving freely even amid the difficulties of eight 
parts, while the general etfect of the music is in the highest 
degree pleasing. Pending the composer’s next important 
production, amateurs are glad to have such an example of his 
taste and skill as ‘To morning.” The piece was capitally 
sung by the Leeds people. 

Thursday morning brought the novelty of the 
Festival—Professor Bridge’s Oratorio ‘‘ The Repentance 
of Nineveh ’’—to hear which came many musicians from 
stress of work or from enjoyment ofrest. The curiosity was 
natural. The composer had done nothing on the same 
scale before, but had accomplished enough to excite 
an expectation of success. How far that expectation was 
met is a question to which different people might give 
answers not exactly the same, but there can be no doubt 
that ‘“* Nineveh ” has advanced its composer’s position by 


revealing powers heretofore—I will not say unsuspected, but | 


not made manifest. A word as to the book of the Oratorio. 
The subject itself was chosen by Dr. Bridge, to whom 
belongs the credit of discovering that funah’s mission to 
Nineveh, subsequent to the adventure with the “ great 
fish,’ might be worked up into oratorio form. It is not 
correct, however, as has been stated, that the composer 
did more than this. His librettist is responsible for the 
invention of such parts of the ‘‘argument”’ as are extra- 
Biblical, and for the choice and arrangement of the 
Scriptural texts. By the way, certain critics have said in 
their haste that the librettist selected “words”? both from 
the Old and New Testaments. The statement is, no doubt, 
literally true, but, like many others of the same kind, it 
conveys a wrong impression. In the entire book there are 
just eleven words from the New Testament—‘ It is the 
voice of a god and not of man’’—these, as every one 
knows, being the cry of a slavish crowd in adulation of 
their ruler. For the rest, the librettist was careful to 
choose as many texts as possible from the denunciatory 
prophecies against Nineveh; seeking thus to avoid the 
wrenching of well-known language from its original 
application. The book is divided into three sections, 
respectively entitled ‘* The First Day,” “ The Thirty-ninth 
Day,”’ and “ The Fortieth Day.” In the first section the 
King of Nineveh (baritone) returns, with his army, from 
the conquest of Egypt, and is received in triumph. He, 
the soldiers, and the people greatly exalt themselves, till 
the King becomes blasphemous in his pretensions and the 
crowd worship him as a deity. At this point ¥onah (tenor) 
proclaims the impending destruction of the city. His 
words are treated lightly by the monarch and people, till 
the Queen (contralto) stirs up an angry feeling and the 
Prophet is threatened with death. At this juncture the 
King’s Daughter (soprano) intervenes with words of 
prudentcounsel. She bids the people give heed to a Divine 
warning ; but they refuse to hear, crying ‘“ We will exa!t 
ourselves as the eagle, and set our nest above the stars.” 
With this the first part ends. 

Upon the stage of the second part only Yonah appears. 
He is waiting outside the city, under the shadow of the 


gourd, and making sore complaint that the word of the 
Lord has not been fulfilled. Night comes on, and, in the 
distance, are heard the prayers of the now alarmed and 
anxious people. Morning dawns; Yonah sees that the 
gourd has withered, and, angry and impatient, he wishes 
to die. ‘The Voice of the Lord answers him, and Fonah 
replies, &c., in strict accordance with the Biblical text. 
The third part has its scene laid where that of the first 
had been. Again there are crowds and excitement, but 
under what different circumstances! Fear and distress 
jhave come upon the city; the King appears, wearing 
sackcloth, and leads the general entreaty for mercy. At 
him the obdurate Queen levels the shafts of her satire, and 
is rebuked by the crowd, who are terror-stricken when a 
violent tempest bursts over the city. Even the Queen is 
now involved in the universal alarm, and begs for the 
pity of Heaven. The storm rolls away, and as the sun 
shines out the voice of fonah is once more heard, pro- 
claiming now not judgment, but forgiveness. A general 
chorus of praise and thanksgiving hereupon promptly 
ends the work. Whatever the faults of the book, its 
author may claim that it alfords musical opportunities, 
How has Professor Bridge dealt with them ? 

I shall consider this question in general terms with 
due regard to the reader’s patience, especially as there 
will be abundant occasion for more detailed criticism. 

The structure of the music is quite modern. Thus, the 
dramatic scene, not the musical number, forms what may 
be called the ‘unit ’’; the solos and choruses taking suc! 
| shape as the immediate dramatic conditions require. More 
| over, Dr. Bridge uses the representative theme very freely. 
| There are not many, but the few are important, and include a 
| theme which stands for Divine justice (to this ‘Fonah 
| delivers his message‘ Yet forty days,”’ &c.) ; another which 
| we are to associate with Divine mercy, and a third repre 
| sentative of the Gourd. ‘The first two are employed with 
| almost excessive liberality ; but frequent repetition has the 
| advantage of fixing their identity in the listener’s mind. 
| It need scarcely be added that the Oratorio contains recur 
|ring passages, which, without being leit motiven proper, 
| acquire a special and, so to speak, non-musical significance 
by suggesting reminiscences. To these essentially modern 
| features the composer joins a very old one—namely, free 
use of counterpoint. Nearly all the choruses are contra 
puntal, and some are fugal, though the subjects ar 
| nowhere worked out at length. This associationof ancien: 
}and modern features is by no means incongruous, but 
perfectly happy in its results, and indicates a wide field ot 
development, which does not involve breaking with the 
classic past. Detailed consideration of the music must 
begin by separating the solos from the choruses, in con 
| sideration of an essential difference. The former ar 
| purely modern—modern in their independence of recog 
nised form, in the character of their melody, and in all the 
details of treatment. On the other hand, the choruses, as 
already pointed out, are largely on the old lines of contra 
puntal structure. With regard to the solos, many amateurs 
may regret that pure vocal melody was nota first considera 
tion with the composer, who seems, in not a few cases, to 
|have held it in subordination to other claims. This, 
|it appears to me, is the cardinal defect of the work, 
though, doubtless, many judges do not consider 
jit a blemish at all. I am of those who hold that 
; vocal melody in an air is the first and best means ot 
expression, behind which all others stand longo intervallo, 
and that every care should be taken by composers to 
‘exhaust its resources before turning to those of ‘ treat- 
;ment.” Dr. Bridge has, in this very Oratorio, shown with 
| what skill and effect he can write on the principle just 
| stated ; but the solos in ‘* Nineveh” are hardly likely to 
| win the favour which awaits the choruses, and the genera! 
| dramatic intensity of the work as a whole. It is here that 
the composer reveals unexpected strength. Purists 17 
harmony will certainly demur to the way in which certain 
effects are obtained, but none can question the grip and 
force of the music. Whether dealing with the triumph of 
Nineveh, or its angry passions, or its penitent abasement, 
the composer defines the situation, and achieves its 
expression, with the strong, firm hand of an essentially 
dramatic writer. We may object to some of his methods ; 
we cannot deny that he ‘“arrives’’ often by the shortest 
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way, levelling all obstacles through the sheer vigour of 
his progress. This is the main, and most significant 
feature of the Oratorio. It is above all dramatic, and 
excites expectations flattering Dr. Bridge as a_ possible 
composer of successful opera. This, too, will secure for 
“Nineveh”? a large measure of public favour. Audiences 
of the present day love dramatic intensity even in 
oratorio. Didactic, reflective oratorio, save for church 
purposes, has passed out of fashion, and the public will 
havea story of vigorous action and picturesque expression. 
This requirement the ‘‘ Repentance of Nineveh” amply, 
indeed fully, supplies. So much said, examination of the 
new Oratorio must, for the present, end, to be resumed 
after the first London performance, and in the light of 
more intimate acquaintance with details. Save that some 


music for a concealed choir was sung much out 
of tune, the performance gave great satisfaction. 
Madame Albani, Miss Hilda Wilson, Mr. Lloyd, 


and Mr. Brereton took the solos with almost unvarying 
success, so that it is difficult to make a distinction for 
purposes of praise. As for the work of the chorus and 
orchestra, difficult and in some respects unusual though it 
be, it was achieved, I believe, to the thorough satisfaction 
of the composer, who conducted so as to give all possible 
help to his interpreters. 

The “ Repentance of Nineveh” was followed by Beet- 
hoven’s ‘* Mount of Olives,”’ as transformed into ** Engedi.”’ 
Upon this there is no occasion to dwell. 

On Thursday evening the largest audience of the week 
was secured by “ Elijah,” over 3,000 persons entering the 
Cathedral, and filling it, literally, from end to end, since 
even the Lady Chapel was occupied. The popularity of 
Mendelssohn’s Oratorio could have had no more impressive 
assertion. Not a word need be said regarding the perform- 
ance, nor am I called upon to do more than record a 
similarly popular and successful rendering of 
Messiah’ on Friday morning 
the proceedings came to an end, as they began, with a 
grand religious service, a feature in which was Mendelssohn’s 
“ Hear my Prayer,” with Miss Anna Williams as soloist. 
The committee may be congratulated upon a_ very 
successful week. Although the representatives of the press 
were carefully placed in seats which the public were not 
likely to buy (strange treatment at long-courteous Wor 
cester), the arrangements generally were good. Of Mr 
Lee Williams as Conductor, enough cannot be said in 
acknowledging the unobtrusive efficiency which made the 
voyage of the Festival ship safe and pleasant. The 
Gloucester Organist was, if a remark so trite may be 
pardoned, the * right man in the right place.”” He is just 
such a Conductor as these Three Choir Festivals have long 
wanted. The collections for the charity amounted to 
£1,001 15s. 11d., and the total attendance surpassed all 
previous records. 


COMING FESTIVALS. 


THIS instant month of October is full of musical Festivals, 
no less than four being announced to take place. On the 
day when these lines appear, North Staffordshire will open 
the procession, in the Victoria Hall, Hanley, giving four 
Concerts in two davs. This is an advance upon former 
efforts, the [Festival hitherto being limited to one. 
Naturally the officials are somewhat anxious as to the 
result, but, doubtless, their policy will amply be justified. 
The programme contains one novelty—a Cantata, * Fair 
Rosamond,” written by the late Desmond L. Ryan, and 
composed by Dr. Swinnerton Heap. It is an interesting 


work, but we may not anticipate the judgment to be passed | 


Of large standard compositions the programme 
Mozart’s * Requiem,” 


upon it. 
contains the ‘*Golden Legend,” 
and two parts of the “ Creation.” These, with the new 
Cantata, occupy the two mornings. ‘The evening Concerts 
are both of a miscellaneous character, having among their 
more important features Mendelssohn’s Violin Concerto, 
Beethoven’s Symphony in A, Parry’s “blest Pair of 
Sirens,” Stanford’s “ Revenge,’ Mendelssohn's ‘ Judge 
me, O God,” and Sullivan’s Overture, *\ [n Memoriam.” 
(hese are certainly good enough for any Festival. 
Mesdames Nordica, Damian, and Macintyre: 
Lloyd, Mills, and Foli are engaged as solcists; there will 


“The | 


In the evening of Friday, | 


Messrs. | 


| be an efficient orchestra, and a chorus, 400 strong, chosen 
from the excellent choirs with which the “ Potteries” 
abound. Dr. Heap will conduct. 

The twenty-third Norwich Festival begins on the 14th 
ult., and covers the usual four days; having Mr. Ran- 
degger as Conductor, with solo vocalists in Mesdames 
Nordica, Lehmann, Macintyre, Damian, and Marian Mac- 
| kenzie; Messrs. Lloyd, Humphreys, Ben Davies, Novara, 

Brockbank, Alec Marsh, and Henschel. The general pro- 
gramme is interesting. ‘Judas Maccabeus”’ represents 
Handel, and “ Elijah ” stands for Mendelssohn, these being 
the only large works of classic rank. With them are asso- 
ciated Mackenzie’s ‘Dream of Jubal” (reciter, Miss Julia 
| Neilson) and the same composer's new music to “ Ravens- 
' wood,” which, given together, under Dr. Mackenzie’s 
direction, will make up a ‘Mackenzie Concert.” British 
| talent is further represented by a new work from the pen 
of Dr. Parry—a choral and orchestral setting of selected 
passages from Milton’s “ L’Allegro”’ and “11 Pensieroso.”’ 
| Those who have seen the score of this piece expect great 
things from it. It is in the composer's best vein. Other 
| works are an example of the old German, Heinrich Schitz, 
entitled ‘‘ Lamentatio Davidi,” and written for bass solo 
with accompaniment of four trombones and organ; the 
second act of Wagner’s “Flying Dutchman,” the 
| ‘Scotch ’ Symphony, Mendelssohn’s “ Hear my prayer.” 
Sullivan’s * Martyr of Antioch,’’ Edward German’s Over- 
ture to ‘Richard III.,’’ and a large number of miscel- 
laneous vocal and instrumental pieces, upon the attraction 
of which Norwich has consistently relied. 

The Bristol week follows that of the East Anglian capital, 
This will be the seventh Festival held in the Western city. 
and the seventh over which Sir Charles Hallé has presided. 
The Manchester orchestra will again accompany its chief, 
and the chorus is once more what the tried skill and energy 
of Mr. Rootham can make it. Wherefore, as regards the-e 
all-important departments, there need be no misgiving. 
| Among the solo vocalists are Mesdames Albani, Macinty 

Hilda Wilson, and Hope-Glenn; Messrs. Lloyd, Mckay, 
Black, and Watkin Mills. The programme provides for 
six Concerts only, instead of the usual seven, the evening of 
Thursday being a blank, for some reason not explained 

loreover, the first Concert takes place on Wednesday, 
and the last on Saturday morning. All these changes 
have, no doubt, been well considered, and it certainly is 
not for us to criticise them in the absence of local know- 
ledge. No new works are to be given, the list being made 
up of the Redemption,’ Elijah,” the ** Golden Legend, ° 
‘The Messiah,’ and an extensive assortment of miscel- 
laneous pieces. Evidently the committee have catered for 
the general public, and we hear that there is a very satis- 
factory demand for tickets. 

With the following week the scene changes to 
Cheltenham, where Mr. J. A. Matthews has, with great 
spirit, organised a Festival covering four days, with one 
Concert on each. The performances are to take place in 
the Winter Garden, with Mr. Matthews as Conductor, anJ 
Mesdames Nordica, Anna Williams, Emily Davies, Hilda 
Wilson, and Hope-Glenn; Messrs. Piercy, McKay, Banks, 
Brereton, Pierpoint, and Watkin Mills as solo vocalists. 
In the programme are the “ Creation,’’ Dvorak’s ‘ Stabat 
Mater,”’ Bridge's ‘‘ Repentance of Nineveh,” ‘The Mes- 
siah,” various selections from Mendelssohn, &c. Every 
one must wish success to this bold venture in the pleasant 
Gloucestershire town. 








REPORT OF THE ASSOCIATED BOARD OF THE 
ROYAL ACADEMY AND ROYAL COLLEGE FOR 
LOCAL EXAMINATIONS IN MUSIC, 


| 

| THE first annual report and balance-sheet of the above 
| Board has been recently published, and testifies in a most 
gratifying manner to the thorough-going and business-like 
fashion in which the joint enterprise has been launched. 
To begin with, the list of examiners, containing as it does 
the names of such eminent musicians as Messrs. Beringer. 
Blume, Bridge, Cliffe, Corder, Parratt, Parry, Prout. 
| Stanford, and Franklin Taylor, to mention no others, affords 
2 convincing guarantee that the test has been and will b 
applied in a bund fide manner. The list of centres already 
extends to 74, at 46 of which Examinations have already 
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been held, and the honorary local representatives have been 


selected with the utmost care. To the services of these gentle- 
men the report submitted by the Chairman, Lord Charles 
Bruce, at the meeting held at Marlborough House on July 9, 
pays a handsome tribute. To their invaluable co-operation 
the success of the undertaking so far is largely due, and to 
their good offices in future the Board looks for the further 
familiarising of the public with the effort now being made 
to establish a sound system of local examinations through- 
out the country. 

The history of the first Examination conducted under 
the auspices of the Associated Board may be summarised 
as follows :— 

The Associated Board held their first meeting on 
October 1, 1889. The last day for receiving forms o 
application was February 7, 1890, on which date no less 
than 1,141 candidates—764 in the senior and 377 in the 
junior grade—had sent in their names. 

At the preliminary Examinations held simultaneously at 
the various centres on February 10, only 63 failed. Of 
those who passed, 137 availed themselves of the permission 
granted by the Board to any who might, on account of the 


shortness of time for preparation, wish to postpone their | 


local examination till 1891 without further fee. 

The general result of the Local Examinations held at 
the 46 different centres between April 17 and May 3 was 
that of the go04 candidates 431 were successful and 473 
failed, the percentage of passes in the junior grade being 
54, as against nearly 45 in the senior. 


The various subjects taken up, and the number of | 


candidates examined in each, with the results ot the 
Examination, were as follows— 


Theory 
Pianoforte 
Organ 
Violin 
Violoncello 
Harp I I 
Singing 64 37 

The 431 successful candidates were distributed as 
follows :--England, 385 ; Scotland, 31; Wales, 6; Ireland, 
2; Channel Islands, 7. 

So much for the work already achieved. As for the 
future, the Board have a twofold development of their 
scheme in prospect. 

In the first place, while they intend to conduct the 
Local Examinations on the same principles and with the 
same high standard as before, they purpose awarding 
‘* Honours ’’ to candidates, whether in the senior or in the 
junior grade, who pass with distinction. 

Secondly, they purpose to supplement their existing 
scheme by a system of ‘ Local School Examinations,”’ so 
regulated as to be preparatory to their ‘‘ Local Centre 
Examinations,” with a view of encouraging younger 
and less advanced students to persevere towards the 
attainment of a higher knowledge of music, and also of 
exercising a beneficial influence on the elementary teaching 
of the art. The value of this step cannot be over-estimated. 
It is the logical and necessary complement of the more 
advanced test, and is of especial importance in music, where 
so much harm is done by entrusting pupils at the outset 
to unskilled and incompetent instructors. Ifmusic is to be 
taught at all, it should be taught well at the start. Other- 
wise pupils have to go through the painful process of 
unlearning or re-learning the groundwork of their education. 

In concluding the report, which contains a most 
eulogistic reference to the exertions of the Secretary, Mr. 
George Watson, the Board expresses its satisfaction at the 
results attained through the association of the Royal 
Academy of Music with the Royal College of Music in so 
important a national work. 

The Prince of Wales, in moving the adoption of the 
report, also dwelt on the happy entente cordiale which 
had prevailed between the representatives of the two 
institutions in carrying out this long-needed scheme, and 
regarded their association as a propitious omen for the 
future of music in this country. 

The balance-sheet appended shows as its result a balance 
of £202 18s. gd., the total receipts amounting to 
£2,513 tos. and the expenses to £2,310 IIs. 3d. 





The perusal of the report cannot fail to produce the 
impression that a serious effort has at last been made to 
provide a genuine test of the efficiency of the musical 
instruction which is being carried on throughout the 
country. 


DR. MACKENZIE’S MUSIC TO * RAVENSWOOD.” 


WHATEVER opinions may prevail as to the consideration 
for Sir Walter Scott shown by Mr. Herman Merivale in his 
| adaptation of the ‘‘ Bride of Lammermoor,” there can be 
|no doubt that the play, as represented at the Lyceum, is a 
| singularly picturesque and effective melodrama—we use the 
| term in its stricter sense. Its success is due to a variety ot 
| causes, amongst which the beauty and elaborateness of the 
| scenic effects must not be overlooked. The final tableau, 
jin particular, where Caleb, a bent and broken figure, is 
seen stooping to pick the sable feather—all that is left ot 
| his master—trom the fatal quicksand, is a masterpiece, and 
| cannot be witnessed without emotion. The intelligence ot 
Mr. Irving’s and Mr. Mackintosh’s impersonations, the 
|charm of Miss Terry’s, the rough vigour of Mr. Terriss, 
and the dignity of Miss Marriott as the Siby/, all contribute 
in their several ways to the success of the piece. No notice 
|of ‘* Ravenswood,” however, would be complete or just 
which did not lay due stress on the remarkable way 
in which the picture is set off by the really admirable 
incidental music composed by Dr. Mackenzie. It was, 
indeed, a happy thought which led Mr. Irving to entrust 
the task to a composer who, not merely by nationality, 
| but by artistic equipment, was peculiarly well qualified for 
‘it. In the orchestral accompaniments to “* The Dream ot 
| Jubal,” in the interludes in ‘‘ The Rose of Sharon,” and in 
his ‘* Belle Dame sans Merci,”’ to mention no other instances, 
|Dr. Mackenzie has evinced descriptive talent of a high 
| order, and it is our pleasing duty to have to record the 
fact that his latest effort is at once as workmanlike and 
| attractive as anything he has ever composed. The Prelude 
'and three entr’actes, adapted for Concert performance, will 
be produced in a fortnight’s time at the Norwich Festival. 
| Our readers, therefore, may be glad of a brief sketch of their 
| contents. 

The Prelude—Maestoso, Allegro moderato, D major— 
| opens in 4-4-time, with the sombre and impressive theme, 
| heralded by a rushing ascending scale in the violins and 
| wood-wind, invariably associated with the delivery of the 
a foretelling the doom of the house of Ravenswood. 
| This shortly leads to an Allegro (g-8), a measure for which 
| Dr. Mackenzie has always shown a predilection. This, the 
| principal subject of the Prelude, is of a genial and flowing 
|character. After a while the trumpets join in with fanfares 
|in a short passage of an episodic nature, which leads 
| into the second subject, given out by the oboes, clarinet, and 
| violoncelli, to an effective pizzicati accompaniment in the 
| violins and harp. In contrast to this tender and lover-hke 
strain, which may be taken to foreshadow Edgar’s chival- 
rous attachment to Lucy, is the third motive, the animated 
and incisive character of which may be taken to represent 
the vehemence of Bucklaw and the Thrasonical humours ot 
Craigengelt. The working-out section is remarkably in- 
teresting; the first and second subjects form its chief 
material, but the Doom motive is twice heard before the 
sonorous concluding passage in which the composer seems 
to indicate the re-union of the ill-starred lovers in death 

The first entr’acte—Allegro agitato, B flat, 4-4— fore 
shadows with singular appropriateness the conflicting 
emotions to which Edgar is a prey throughout the 
second Act. The introduction consists of alternative 
recitative passages for the violins on the one hand 
and the violoncello and bassoon on the other. This 
opening dialogue, which may be taken to depict the 
antagonism of the two families generally, or the storms 
interview between Edgar and Sir William, gives place to 
a delightfully vigorous and elastic Allegro, typical, so we 
take it, of Edgar’s awakening love. This section is hopefu! 
and buoyant in tone, and the shadow of fate is for the time 
dispelled. As adapted for Concert purposes, this entr’acte 
closes with a modification of the Funeral March, which is 
heard in the incidental music to the play. 

Entr’acte 2—Andantino, B minor, 2-4—is unquestionably 
one of the most graceful and tender pieces that Dr. 
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practically unbroken, and the conclusion is eloquently 
descriptive of the tender farewell at the Mermaiden’s Well. 

The third and last entr’acte—Courante, D minor, 3-4— 
at once arrests attention by the decisive and defiant energy 
of the opening phrase. Dr. Mackenzie has built the move- 
ment upon the dance measure known as the Courante—a 
dance once popular at the Scottish Court—in a modernised 
and extended form. But of the gaiety of the dance there 
is little in this vigorous and energetic entr’acte, It is full 
of the martial and tragic accents that befit an introduction 
to an Act so full of strife and severance. Towards the end 
of the piece, with a change of key from D minor to D major, 
the composer has introduced an old Scottish tune. The 
original intention of the composer was, we believe, that 
the curtain should rise on the strains of the Bridal Chorus, 
but he subsequently modified his design by the addition of 
a few bars, which bring the movement to a brilliant 
conclusion. 


GLOBE THEATRE. 


A new melo-dramatic Opera, entitled ‘* The Black 
| 


Rover,” was produced, under the direction of the com- 
poser, Mr. Luscombe Searelle, who is also the author of 
the plot, at the above Theatre, on the 23rd ult. 

The story is an ingenious mixture of the iegend of the 
“Flying Dutchman,” of Fitzball, for which Rodwell 
supplied some songs, and ‘* The Slave,’’ by Morton, which 
is only known in the present day through Bishop’s music. 
Like each of those works, it is of the transpontine order of 
dramatic art, and would have been better described by the 
omission of the word opera. The music is only incidental, 
is out of the compass of operatic art, and as such need 
not be submitted to the canons of criticism. The repre- 
sentation derives its chief interest from the performance 
of Mr. W. Ludwig, late of the Carl Rosa Opera Company, 


whose singing and acting are of the highest artistic order, 


and the acting of Mr. Shiel Barry, who is cast for a 
dramatic, not a singing part. The scenic arrangements 
were very good. 
THE TONIC SOL-FA JUBILEE IN 1891. 
Tonic Sol-faists are making elaborate arrangements to 


celebrate, next year, the fiftieth anniversary of the birth of | 


their method. A large General Committee of over 500 
teachers and sympathisers has been formed, and a 
guarantee of nearly £1,500 has been obtained. 
celebrations are to take place in many places at home and 
abroad; but the most ambitious enterprise is the scheme 
to give three great Choir Concerts at the Crystal Palace 
in July. A choir of children will perform in the morning, 
under Mr. Proudman; another choir made up exclusively 
from the provinces in the afternoon, under Mr. L. C. 
Venables, and a Metropolitan choir in the evening, under 
Mr. W. G. McNaught. A Jubilee Ode is being written, 
and a prize is offered tor the best setting. Tonic Sol- 
faists in all parts of the world are invited to send reports 
of their work to the Tonic Sol-fa College. 


OBITUARY. 


Mr. JoserH Woop died, on the 8th ult., at Huddersfield, 
at the extreme age of ninety. He was for many years a 
teacher in that town, and more than half-a-century ago he 
was well known as a concert and stage vocalist. In 1831 
he married the renowned opera and concert singer Miss 
Paton (formerly the wife of Lord William Pitt Lennox), 
who died in 1864. In his latter years Mr. Wood lived 
almost in retirement. 

The death of Mr. JoHN Hawes, on the 14th ult., is also 
announced. He was the youngest son of William Hawes, 
sometime Almoner of St. Paul’s Cathedral and Master 
of the Children of the Chapel Royal, and brother of Miss 
Maria B. Hawes (Mrs. Merest). 

On the 2oth ult. Mr. ANDREW GEORGE Kurtz died sud- 


denly at Aberystwith, where he had been staying for a brief 


Local | 


rae : ‘ tase 
| the deceased was intimately in touch with everything in 


| art worthy of support, and, possessed as he was of ample 
| means, his death will be a serious loss to the city in which 
he lived. 
| We regret to announce the death, on the 21st ult., at 
| his residence, Carlton Hill, of Mr. Wi_LttaAm Epwin Rans- 
FORD, music publisher, in the sixty-fifth year of his age. 
| Mr. Ransford was a capable pianist, and possessed a tenor 
| voice of much sweetness of quality. In conjunction with 
| his father, the late Edwin Ransford, and his sister, Mary, 
| he was well known as an admirable glee singer. He was 
| the composer of many songs, of which ‘* Sweet Mary ot 
| the Vale’’ is, perhaps, the most popular. 
| The sudden death is recorded of Mr. J. PritcHarp, ot 
Wrexham. Deceased was a clever organist, highly 
popular, and had hardly reached the prime of life. 

Death has robbed Mr. Bantock Pierpoint of his father. 
'who died at his residence, Halton Road, Runcorn, on the 

14th ult., after a rather prolonged illness. Mr. PieRPoINT, 
| sen., Was seventy-seven years of age. 
Domenico BERTINI, composer, theorist, and critical writer, 
|a pupil of Puccini, died at Florence on the 7th ult. Among 
| his compositions are a number of Masses, a Magnificat, and 
| other sacred pieces, as well as two operas, which, however, 
|have not yet been publicly produced. His activity as an 
| author is marked by the publication of a ‘‘Compendio de 
|principii di musica secondo un nuovo sistema.” The 
deceased was born at Lucca, in 1829. 
| The death is announced, at Naples, of ALFoNso GUERCIA, 
a professor at the Conservatorio of that town, composer 
of numerous vocal pieces, and author of a much esteemed 
| «* Arte del canto italiano,.”’ He was born at Naples, in 1831. 
| The death is also reported, at Hanover, of HERMANN 
| KESTNER, adistinguished musical di/ettante, and an authority 
on the subject of the German Volkslied, aged eighty. 

The Nestor of the Hamburg music-publishers, Herr 
| Fritz ScHUBERTH, died on August 22 last, aged seventy- 
| two. 
| GusTAV PRESSEL, the composer ot some highly-popular 
|German Lieder, amongst them of Geibel’s ‘“‘ Wenn sich 
| zwei Herzen scheiden,” died recently at Steglitz, at the age 
| of sixty-three. 

The death is announced, at Cologne, of Marie HECKMANN- 
| HARTWIG, an accomplished pianist, and wife of the well 
known quartet leader. 

Lupwic-Deppe, a very able German musician, died on 
the 6th ult. at Pyrmont, aged sixty-two. The deceased was 
| for a number of years one of the leaders of his profession at 

Hamburg, where he conducted a choral society and also 
lestablished some highly successful orchestral Concerts. 
In 1872 Deppe took up his abode in Berlin, where he 
| gained a considerable reputation as a pianoforte teacher, 
| while, at the same time, his name became more widely 
|known as the Conductor of the newly founded annual 
| Silesian Musical Festivals. His appointment, some years 
| since, to the Capellmeistership at the Berlin Opera was of 
| but short duration, and became the source of an unpleasant 
| controversy, which embittered, to some extent, the remain- 
| ing days of his career. 
| The famous Cuban pianist, Rizu Espapero, has also 
|departed this life. Espadero was born in 1835 at 
Havannah; he was a pupil of Ariztiand Gottschalk. Heis 
said to have been a highly original though somewhat 
eccentric player and was also known as the editor of 
some of Gottschalk’s compositions. 


MUSIC IN SCHOOLS, &c. 


THE reports and opinions of school inspectors as to the 
condition of the singing in State-aided schools in Great 
Britain, recently published by the English and Scotch 
Education Departments, form a useful and necessary 
supplement to the statistics given in our May issue The 
report of the chief inspector of music (Sir John Stainer) 
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naturally claims first attention, although it refers merely to 
the training colleges, where upwards of 4,000 teachers are 
in the making. The 32,762 school departments inspected 
are perforce left to the ordinary school inspectors and their 
assistants. Sir John Stainer personally visited forty-four 
of the colleges, sometimes accompanied by Dr. Barrett 
or Mr. W. G. McNaught, who also inspected the six 
colleges not visited by the chief inspector. The ex- 
amination is mainly individual. Each student (1) per- 
forms a song, (2) sings passages at sight, (3) sings a mono- 
tone time test, (4) names notes sounded by the examiner. 
Concerted music is also presented. If students obtain 
‘‘pass”? marks, they are permitted to sit at a theory 
examination. The reports record that nearly all the 
colleges use both notations and the movable doh principle. 
Sir John remarks that at Liverpool he enquired whether 
the fixed doh (Hullah’s nomenclature) was found suitable 
to the children in the schools, and was informed that it 
answered well in the keys of C, F, G, and their relative 
minors, but that in keys having two or more sharps or 
flats it presented great difficulty to the children. He 
states that this coincides exactly with the opinion he him- 
self had formed as to the practical utility of the fixed doh 
system, and that this experience exhibits its weak side. 
The selection of songs is sometimes adversely criticised, 
but, on the whole, this branch of the work gave great satis- 
faction. Gratification is also expressed at the steady 
increase in the number of students who can play an instru- 
ment. The performance of the various tests showed 
progress, especially in the English colleges. The choral 
music, which included difficult cantatas and selections, 
was often excellently performed. From the tone of all the 
reports it is obvious that the music teachers of the colleges 
are extremely enthusiastic in their work. It is fair to 
expect that the culture and skill imparted to the 2,000 
students who leave the colleges each year will ultimately 
have a far-reaching effect on the popular musical instruction 
of the masses. 

THE reports from the schools are furnished by observers 
who, if not musical specialists, may at least claim to know 
what is possible under the conditions of school life. It is 
curious to note that the chief inspectors, who, of course, 





pamby and colourless. In the Western division, including 
Glasgow, singing by note is taught in nearly all the schools, 
It is complained that in a number of schools harsh and 
undue loudness are marked characteristics of the singing, 
In Glasgow the ear training is reported to be exceptionally 
good. In the Northern division an attempt to teach songs 
of a more elevating type than the insipid and monotonously 
simple ones so commonly practised is noted. One of the 
assistant-inspectors of this district explains rather fully 
some rather amateurish views on ear exercises. He ig 
content to point out that the difficulty associated with ear 
exercises is mainly one of method. He records that the 
sight-test is wonderfully well done, and he considers this ot 
most hopeful import to the future of Scottish popular music. 
Nearly all the reports comment upon the great prevalence 
of the Tonic Sol-fa system, and although no fault is found 
with this system, there are numerous suggestions to the 
effect that the Staff notation should be taught to the higher 
standards. Generally speaking, the reports from all parts 
of the country show that healthy progress is being made. 


MUSIC IN BIRMINGHAM. 
(FRoM OUR OWN CORRESPONDENT.) 

Tue Festival Choral Society commence operations on 
the 23rd inst. It is understood that the Society will intro 
duce this season Dr. Hubert Parry’s “ St. Cecilia’s Day,” 
Stanford’s ‘* Voyage of Maeldune”’ and ‘“* Revenge” (the 
latter for the third time), and Sullivan’s “ Golden Legend” 
will also be repeated. ‘ Elijah”? is the only Oratorio 


included in the scheme, so far as is yet settled; it will be 


given in December. ‘ The Messiah” will, of course, be 
performed, as usual, on Boxing Night. Concerning the 
novelties by Parry and Stanford, the Society will deserve 
commendation for bringing them forward; but all the 
same, the decision comes a little late. Both works should 


| have been included in last season’s scheme, for at one local 


are men of eminence and great attainments, almost | 


uniformly leave the subject of music to their subordinates, 
It is impossible to do more than glance at the reports that 
come from all over the country. 
district of England it is said that a steady improvement is 
taking place, a purer and sweeter timbre has been culti- 
vated, part-songs and pieces by the best composers are sung, 


| festival or another the first has already been heard by 


amateurs who like to keep up to date, and interest in both 
is now somewhat discounted. According to the annual 
report of the Society there was a loss on last season's 
working, in spite of a profit of £150 on the annual per- 
formance of “ The Messiah.””’ What an unfailing resource 
is Handel’s great sacred epic, even in these days! The 


| fact is, our premier and only choral society has been for 


In the East central | 


some time in a somnolent condition; it wants waking up, 
and a little wholesome competition would do it good; but 


|of that there seems little chance now, there being little 


and loud boisterous singing is almost a thing of the | 


past. One inspector protests against the ‘oft repeated 
statement that Berkshire children are incapable of music.” 
In the North-western division it is said that in many of the 


schools the hearing the songs is the most delightful part of | 


the examination ; that note singing,is making rapid progress 
in the Carlisle district ; that songs are not so very well sung 
in the Liverpool district ; that in Kendal timbre is culti- 
vated in many schools with remarkable success; that in 
3lackburn the voices are defective, because the children so 
often experience the din of machinery. In the West 
central division, the Rev. H. B. Barry, the chief inspector, 
makes the astonishing remark that “in order to test the 
singing of the children themselves, I request the teachers 
not to sing with them.” He also thinks “that singing by 
note is not so melodious as singing by ear.’’ Elsewhere it 
is remarked that singing by note increases but slowly, and 
that this may arise from the want of music in the children’s 
voices, so noticeable in Somerset, compared with Lanca- 
shire and Yorkshire. In the reports on the South-eastern 
division the suspicion is expressed that the study of signs 
(/.e., notes, &c.) may have the effect of obscuring the sweet- 
ness of sounds, but this depressing reflection is met by 
another opinion, that the so-called singing by ear is often 
perfectly worthless. In the Metropolitan division it is said 
that the songs are in many cases admirably executed, and 
that the note-tests are generally well done. The reports for 
other English districts, and for Wales, are not issued this 
year. In the Southern division of Scotland, singing under 
the influence of the special grant is said to be decidedly 
improving, but the songs sung are described as namby- 





encouragement for musical enterprise in Birmingham, We 
seem to have fallen upon evil days so far as the divine art 
is concerned. 

Mr. Stockley’s Orchestral Concerts will be resumed on 
November 27, but details are not yet to hand as to the 
works that will be given. 

The musical season may be said to have opened on 


| Saturday, the 6th ult., when Mr. C. W. Perkins, the City 


Organist, gave his first Recital. On the following Saturday 
Dr. Rowland M. Winn, Organist of Harborne Parish 
Church, gave the Recital. In the spring Mr. Perkins 
secured the assistance of several distinguished organists 
from various parts of England; this season it seems that 
we are to have the opportunity of hearing our best local 
players. This is a liberal spirit to exhibit, and must result 
in good all round. 

The cheap Popular Concerts in the Town Hall were 
resumed on the 13th ult., the initiative being taken by Mr. 
G. W. Halliley. The vocalists were Miss Laura Taylor, 
Miss Emilie Harris, Mr. Gervas Cooper, and Mr. T. 
Horrex. Mr. C. W. Perkins gave several organ solos; 
Mr. Hollander, a young flute player, whose début I noticed 
some months ago, appeared for the first time in the Town 
Hall, and a young pianist, Mr. G. H. Manton, achieved a 
distinct success. A feature of interest in the programme 
was a brief selection from Mr. A. R. Gaul’s new Cantata 
“ The Ten Virgins,’ the composer officiating as pianoforte 
accompanist. The various numbers were highly appreciated 
and warmly applauded. The Association conducted by Mr. 
G. J. Halford, and Mr. H. M. Stevenson’s Society are 
also entering the field; and the Musical Guild will likewise 
continue the cheap Concerts instituted last season. The 
chorus of pupils of the members, which so distinguished 
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itself last winter as the exponent of unaccompanied part- 


singing, has now been properly organised, and may be ex- | 


pected to give a good account of itself during the ensuing 
season. Mr. Halford’s Association, just-named, gave the 
first of its four Concerts on Saturday, the 2oth ult., when 
Mendelssohn’s ‘“ Elijah? drew an enormous attendance, 
the audience even encroaching upon the entrances to the 
orchestra. The vocal principals were Miss Lilian Mills, 
Miss Florence Bourne, Mr. Mobberley, and Mr. W. Evans. 
Mr. C. W. Perkins was Organist, and the band and chorus 
of the Association was in full strenyth. The performance 


was a good one, considering its aim, and it was certainly | 
Mendelssohn is | 


enjoyed to the full by the audience. 
popular in the true sense in Birmingham. 


MUSIC IN BRADFORD. 


(FROM OUR OWN CORRESPONDENT.) 


THE present month will see the renewal of musical | 


activity in Bradford and the district, and the prospect is 
an attractive one. None of the societies, however, appear 
to have a superfluity of funds, and mainly on that account 
no striking innovation is to be found in their plans. The 
Subscription Concerts will number six instead of seven, 
the number given last year; but the same high standard 
is maintained in the prospectus. The first Concert, to be 
given on the 31st inst., is set apart for Berlioz’s ‘ Faust,’ 
which will then have been presented four times in Brad- 
ford. For the second choral Concert Brahms’s ‘* Requiem ” 
and Rossini’s ‘‘Stabat Mater” are to be presented. Mrs. 
Henschel! is to interpret the part of Marguerite, in place 
of Miss Mary Davies, with Mr. Henschel as Mephistophiles 
and Mr. Iver McKay as Faust. Madame Nordica, Miss 
Damian, Mr. Henry Piercy, and Mr. Andrew Black are 
named as principals for the second Concert. The one 
Rallad Concert of the series will have the attraction of 
Madame Albani, with Miss Hope Glenn, Mr. Edward 
Lloyd, and Mr. Norman Salmond. M. Paderewski will 
be at the pianoforte. Mr. Salmond, it may be men- 
tioned, is a vocalist of Yorkshire growth, but his splendid 
voice is winning him a reputation far and wide. Dr. 
Joachim and Signor Piatti will be heard at Chamber 
Concerts, as, of course, will Sir Charles and Lady Hallé. 
Sir Charles Hallé’s band will be responsible for two 
Orchestral Concerts, but as yet there are blanks in the 


programmes. The chorus in the ** Faust ’’ performance will, | 
as usual, be given by the Bradford Festival Choral Society. | 


The last-named organisation has found it necessary to dis- 
pense with the assistance of a band in the case of its first 
performance to take place in November, the programme for 
which includes Bach’s “O light everlasting,’’ Mendels- 
sohn’s “As pants the hart,’ Gounod’s ‘*By Babylon's 
Wave,” Leslie’s ‘*‘ Resurgam,”’ and Faning’s “ Song of the 
Vikings.’’ The principals are Miss Annie Saville, Mrs. 
Fletcher (of Halifax), and Mr. Albert Barnes. Besides the 


second Concert, a special effort is to be made about Christ- 


mas time on behalf of the Society’s secretary, Mr. G. F. 
Sewell, who, in an honorary capacity, has served the 
Society admirably for many years. ‘The old Choral Society. 
a kindred organisation having the additional advantage ot 
a small band, is contemplating a performance of ‘St. 
Paul” and other works less frequently heard. The Kyrle 
Choir, a comparatively new Society, of which Mr. Arthur 
T. Akeroyd is the capable and energetic conductor, are 
rehearsing ‘* Athalie”’? and Smart’s “ Bride of Dunkerron,” 
and a hearing will be given to Mr. Charles Wood’s ‘‘ Ode 
to the West Wind,” of which THe Musica Tres has 
already spoken in most favourable terms. The Phil- 
harmonic Society is another comparatively recent and 
unknown institution of which, however, something is to be 
heard this season. Under the conductorship of Mr. H. 
Newboult the Society announces Cowen’s “St. John’s 
Eve,” Gade’s “ Erl-King’s Daughter,” and Macfarren’s 
“ May Day.” 


MUSIC IN BRISTOL. 


(FROM OUR OWN CORRESPONDENT.) 


No musical event worthy of record has taken place in 
Bristol during September. 


It has 


been a month of 
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| preparation for work, and in a few weeks we shall be in 
| the midst of general activity. The musical prospects are 
excellent, and they indicate that the approaching season 
will be more busy and more important than any that has 
preceded it. Last year several new choral bodies were 
formed. They have flourished, and give promise of doing 
even better in the future. Other new musical associations 
are to be started shortly. Preparations are nearly com- 
plete for the Festival to take place at the end of this month. 
A list of the principal works to be performed has already 
‘appearedin THE Musica Times, and further particulars will 
be found in another column. The booking of seats has com- 
menced, and up to the present applications for tickets have 
exceeded those in the same period for previous Festivals, a 
proof that the works chosen meet the tastes of local 
amateurs. It may be added that Sir Charles Hallé will, 
as hitherto, bring his Manchester band, and that it will be 
augmented by the leading bowed instrument players in 
| Bristol. 

The autumnal series of six Monday Popular (Orchestral) 
| Concerts commences on the 6th inst. The programmes 
| will be similar to those in the past. Standard works 
lare to be brought forward, together with composi- 
jtions by modern writers, particularly Englishmen. The 
Saturday Popular Concerts are to be continued on the 
| old lines. 

The Classical Chamber Concerts of Mr. and Mrs. Viner 


; | Pomeroy, and the Popular Chamber Concerts of Miss 


| Lock, are to be resumed; and the numerous instrumental 
| societies re-commence work immediately. 


MUSIC IN DUBLIN. 
(FROM OUR OWN CORRESPONDENT.) 


| Durrne the four weeks’ engagement of the Carl Rosa 
Opera Company at the Gaiety Theatre, which terminated 
on the 13th ult., the following works were presented: 
Bizet’s **Carmen,’’? Meyerbeer’s ‘‘Star of the North,” 
| Verdi's ‘‘ Trovatore”’ and ‘“ Traviata” (first time here in 
| English), Balfe’s “* Bohemian Girl,’ Wallace’s ‘‘ Lurline ” 
land “ Maritana,” Benedict's ‘Lily of Killarney,” 
Cowen’s ‘ Thorgrim ”’ (first time in Dublin), and Gounod’s 
‘Faust ” and “ Romeo and Juliet” (first time in Dublin). 
| The novelties were well received, ‘* Romeo and Juliet i 
| being performed seven times before crowded audiences. 
The popularity of Gounod’s compositions in Dublin, 
whether of opera, oratorio, or church music, is very great, 
not even yielding to that of the native composers, Balfe 
and Wallace; and this last example of the French com- 
poser’s genius, which has just been presented to us by the 
Carl Rosa Opera Company, has in no way diminished the 
enthusiasm of the Gounod worshippers. ‘Romeo and 
Juliet,” even if it yield the palm of admiration to ‘ Faust,” 
nevertheless, with its sentimental plot and the alternately 
and concurrently sensuous and quasi-religious elements of 
its music, has evidently taken hold of the sympathetic 
Dublin opera-goers in a remarkable degree. Cowen’s 
‘‘ Thorgrim ” was only given once, to the disappointment 
of many, who recognised in it very beautiful ideas, and 
|unmistakable evidence of the progress of English music 
lto the very foremost rank, and who would have much 
desired a second hearing, which was not vouchsafed to 
‘them. During its one performance there were frequent 
bursts of applause when a graceful fancy or dainty melody 
| stood out from the generally stormy and sometimes weird 
| music with which Mr. Cowen illustrates the Viking story : 
and the charming duet of Olof and Thorgrim in the third 
act, and the Wedding Chorus in the last act, were warmly 
lreceived. Mr. Barton McGuckin was Thorgrim, Madlle. 
|Zelie de Lussan Olof, and Mr. Leslie Crotty Helgi. 
| Throughout the engagement every performance was 
|characterised by that general completeness of detail 
|which has made the renown of the Carl Rosa Opera 
Company. Messrs. Goossens and Jacquinot were the 
Conductors. 

| Mr. Ludwig gave two Concerts of Sacred and Ballad 
Music at the Leinster Hall on the evenings of the 15th 
and 16th ult., assisted by Miss Mary Harris, Miss Annie 
Layton, Mr. Howden Tingey, Miss Josephine Sullivan 
(harp), and Mr. Rudersdortt (violoncello). 
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MUSIC IN GLASGOW. 
(FROM OUR OWN CORRESPONDENT.) 


Tue local musical season bids fair to be one of singular 
activity. It looks, indeed, as if all previous records are to 
be broken, and, as is too often the case, Concert-givers will 
be found in serious collision with each other in the matter 
of dates. For example, Sarasate, Sir Charles Hallé’s 
orchestra (two performances), and the Carl Rosa Opera 
Company appeal in one and the same week—just a large 
enough order all at once for most Glasgow amateurs. 

A forecast of the Choral and Orchestral Concert scheme 
was given in last month’s Musica. Times, and to the list 
of choral works Verdi’s ‘‘ Requiem” has now to be added. 
It will be given the same evening as Dr. Hubert Parry’s 
‘Ode to St. Cecilia’s Day.”” The orchestral programmes, 
carefully drawn up under the guidance of Mr. August 
Manns, will be found to include Dvordk’s new Symphony, 
No. 4, in G; Spohr’s Violin Concerto, No.g; Mr. Fred. 
Cliffe’s Tone-Picture, ‘“‘ Clouds and Sunshine’”’; Mr. Staven- 
hagen’s new scena for soprano and orchestra, ‘“ Suleika”’ ; 
Henselt’s first Pianoforte Concerto; selections from Raff’s 
‘“Ttalian’’ Suite, and from Saint-Saéns’s Ballet music 
‘¢ Ascanio,” and Beethoven’s Symphonies, Nos. 7 and 8. 
The list of solo violinists has been further strengthened by 
the engagement of Mr. Emil Sauret and Herr Hans Wessely. 
The services of Mr. Santley have also been secured, and it 
may be of interest to note that the great English baritone, 
who has not been heard at these Concerts for many years, 
will make his first appearance on returning from his 
Australian tour. Up to date the Guarantee Fund amounts 
to £3,335, almost £1,000 more than at this time last year. 

The thirty-seventh season of the City Hall Saturday 
Evening Concerts commenced on the 2oth ult., when an 
excellent company, which included Mr. Ffrangcon Davies, 
the new baritone, appeared. Mr. Airlie has booked, we 
understand, several important engagements for these 
popular and well-conducted Concerts, and in quite 
another line of business the smaller choral societies 
have also been showing renewed enterprise. Thus 
Mr. A. R. Gaul, whose good fortunes are so well merited, 
is again to the fore with one of his Cantatas, no fewer 
than four church choirs having taken up his latest sacred 
work, ‘*The Ten Virgins.” These are St. George’s- 
in-the-Fields, Shamrock Street, John Street, and Kelvin- 
grove Street United Presbyterian Church Choirs. Mr. 
Gaul’s perennial Cantata, “The Holy City,” has also 
found favour with the Strathbungo Parish Church Choir ; 
Weber’s Mass in G will be rehearsed by the Pollock 
Street U.P. Church Musical Association; Mr. Louis N. 
Parker’s * Silvia” has been fixed upon by the Eglinton 
Street Congregational Church Choir, as also by the Cath- 
cart Musical Association; and the Bridgeton Choral 
Union will produce during the season Handel’s ‘‘ Joshua.” 


Another veteran musician claims a line at this time— | 
|by Mr. Argent to that of ‘ Lecture-Concerts,” and it 


Mr. Julius Seligmann, who recently opened the second 
session of the Glasgow and West of Scotland Conservatoire 
of Music. Mr. Seligmann’s many friends outside 
Glasgow will be interested to learn that the Conservatoire 
is doing well, and in order to encourage the study of 
Scotch national songs a trio of enthusiasts have offered 
handsome prizes for the best singing of these ditties. 
Suitable arrangements will, moreover, be made at the 
Conservatoire for teaching the pronunciation of the words 
and the correct style of singing these songs. This is only 
as it should be. 

The Athenzum School of Music has opened under the 
most auspicious circumstances, no fewer than 380 pupils 
having enrolled themselves during the first two or three 
days. The prospects are, indeed, excellent, and the 
directors are jubilant—pardonably enough. Here, again, 
considerable attention will be given to the singing of 
Scotch songs. 


MUSIC IN LIVERPOOL AND DISTRICT. 
(FROM OUR OWN CORRESPONDENT.) 

NOTHING very startling has occurred during the past 
month, and neither is there anything of absorbing local 
interest immediately ahead. Of the programme of the 
Philharmonic Society it is impossible to speak, and 
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it would appear that the festina lente policy, only for a 
brief period broken through during the Jubilee season, when 
Mackenzie’s ‘‘ Dream of Jubal’? was commissioned, has 
once more been definitely adopted by the committee. 

Other local societies are getting into harness. The 
Liverpool Orchestral Society (lately called the ‘‘ People’s 
Orchestra’), under Mr. A. E. Rodewald, and the Societa 
Armonica, under Mr. C. Cafferata, are again at work, and 
the various choral organisations are talking about their 
respective futures. The only notable departure in this 
respect so far chronicled is, however, the appointment ot 
Mr. T. S. Hill to the Conductorship of the Wallasey 
Society vice Mr. John Ross, its founder, who has had to 
abandon the task in question owing to pressure of other 
business. 

Mr. Hill is also making progress with the recently 
formed Orchestral Society attached to the Young Men’s 
Christian Association at Birkenhead, and one or two other 
amateur instrumental organisations are looking up work for 
the immediate future. 

The annual meeting of the Liverpool Tonic Sol-fa Insti- 
tute took place during the past month, the resident choir 
and orchestra giving Mendelssohn’s ‘‘ Hear my prayer,” 
and other pieces, under Mr. Sydney Hardcastle. 

In the neighbouring locality of Liscard a new organ is 
being erected at the Music Hall by Mr. Richardson, ot 
Manchester. The specification of the instrument has been 
prepared by Mr. Carl Heinecke, and is an excellent one 

At St. George’s Hall the Organ Recitals have been con- 
tinued by Mr. W. Dawson, instead of Mr. E. T. Driffield, 
who had been retained to play by Mr. W. T. Best. The 
next tenants of the console are to be, should the absence ot 
the corporation organist render it necessary, Mr. I. H. 
Stammers and Mr. W. Faulkes. 

The chief choral prize awarded at the recent Bangor 
Eisteddfod has followed a veritable procession of similai 
purses into the coffers of the Birkenhead Cambrian Choral 
Society. Like the late Conductor, Mr. W. Parry, his son, 
Mr. D. O. Parry, is brimful of Celtic enthusiasm, and 
seems likely to carry out all the traditions of this famous 
organisation. 

The unfortunate muddle over the licensing of the Cor- 
poration Buildings for entertainments on six days of the 
week only, and the consequent stoppage of the music of 
the Sunday Society in Liverpool and its transference to 
Birkenhead, will probably be adjusted at the close of the 
present month. The official representative of the cit) 
fathers has received instructions to apply to the magistrates 
at the coming sessions for a seven days’ license, and this 
can hardly be refused. It will, however, come to hand too 
late to be of service to the Sunday Society during the 
approaching season, except as affording scope to such 
lecturers as Miss Harriet Kendall, Dr. Henry Hiles, and 
the Rev. H. R. Haweis for musical illustrations. 

The title of the ‘‘ Young People’s”’ has been changed 


seems to be better understood at large. The scheme, how- 
ever, remains otherwise unchanged and is receiving a 
good measure of support. 

Returning to corporation matters, it may be remarked 
that the gentleman last-named has been engaged to deliver 
four Lectures during the regular autumn series on ‘“ The 
History and Development of the Art of Music.” These 
Lectures take place annually in October and November 
under civic auspices, and are free to the public. 

The Liverpool Sunday School Union gave a Juvenile 
Concert on the 16th ult., in the Town Hall, Bootle, unde: 
Mr. R. V. McCulloch. A band and chorus of 250 performer= 
took part in Birket Foster’s Cantata “ Lampblack.”’ 





MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 

DvrinGc the summer months a good deal of music, chiefly 
vocal or of military tendency, has been heard at the Botanical 
Gardens, and so much enjoyed as to warrant the hope 
that the increasing public appreciation of the charming 
blending of song and flowers may enable the directors to 
carry out yet larger plans in future. The Concerts given 
at Old Trafford yield, also, admirable opportunities for 
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PRODUCED WITH GREAT SUCCESS A AT THE WORCESTER FESTIVAL, 1 I8yo. 


THE REPENTANCE OF 


NMINEVEE 


A DRAMATIC ORATORIO 


THE WORDS SELECTED FROM HOLY SCRIPTURE 


JOSEPH 


J. FREDERI 


Vocal Score, Paper Cover, 2s. 6d. ; 
First Violin, 4s.; Second Violin, 3s.; Viola, 3s. 6d.; 


"Paper B 


Full Sc 


THE TIMES 

The climax of the series of choruses is the utter- 
ance by the people of the words ‘It is the voice of a God,” 
upon which the utterance of fonah’s prediction, * Yet forty 
days, and Nineveh shall be overthrown,” strikes with excel- 
lent effect. It is set to a phrase used subsequently, like 
some others in the course of the work, as a “ leading 
motive,” and its practical identity with a theme sung just 
before by the choir is an exceedingly clever touch. A 
vigorous scene, in which the Queen, after the manner of 
Jezebel, incites the people to kill the Prophet, leads to a 
very expressive solo for soprano, in which the King’s 
Daughter endeavours to induce the Assyrian to obey the 
Prophet, and to “give glory to the Lord.” At its close 
occurs a pathetic passage, ‘ Mine eyes shall run down with 
tears,” in which Madame Albani found a great opportunity 
for effect, and used it admirably, delivering at the closea shake 
of singular purity and_ steadiness. . The opening 
chorus of the third and last scene, describing the anxiety 
and distress of the people, contains a delightfully honest 
and thorough piece of fugal treatment, leading with excel- 
lent effect to the unisonous utterance of the words “ Sanctify 
a fast.” The final number is set for chorus and 
soloist, and great musical interest is attained by the intro- 
duction of a passage, ‘‘ Save us, O Lord our God,” sung 
to the beautiful melody “ Jesus, meine Zuversicht”’; while 


; 
this is sung in four-part harmony by the choir, the princi- 
pal singers have a section of considerable beauty, ‘‘ We 
are strangers before Thee,” in six-four time. The section 
is all too short, and it is followed by a well-constructed 
fugue, ** Blessed be the Lord God.”’ 


DAILY TELEGRAPH. 

The dramatic scenes and situations are musically illus- 
trated with a good deal of force and picturesqueness 
beginning with ‘the very vigorous exulting chorus of the 
people as they welcome the returning victors. This is a 
passionate and triumphant utterance, all the more etlective 
on account of its brevity. . . . The coming on of night, the 
distant chorus of the anxious citizens, Fonah’s plaint over 
the withered gourd, ‘‘ Woe is me,” and the sombre weird 
music for male chorus, through which the voice of 
the Lord speaks, are all admirable; but undoubtedly 
the composer reaches his highest level in the final scene. 
Here the opening chorus, “ Alas, for the day of the Lord 
is at hand,” not only offers the most amplified example of 
its kind, but perhaps the best. A fugal section, * But 
the whole land shall be devoured,” is a noble specimen 
of choral counterpoint having an admirable theme, and 
being worked with clearness and effect. Few better things 
of the kind have been written since Mendelssohn laid 
down the pen of “Elijah.” . . . That ‘The Repentance of 
Nineveh ” reveals more illustrative and expressive power 
than any previous work from the same hand cannot, I 
think, be questioned for a moment. 

THE STANDARD. 

Twenty-three bars of strenuous music in A minor lead 
to the opening chorus of the exulting Ninevites, awaiting 
the return of the King and his victorious army. It conveys 
admirably the idea of popular excitement, and the close on 


LONDON & NEW YORK: 


BY 


BENNETT 


COMPOSED BY 


Ck BRIDGE 


oards, 3s.; Cloth, Vocal Parts, 1s. each. 


Violoncello and Double Bass, 4s. 6d.; Wind Parts and 
ore, MS. 


1805 


the last inversion of the dominant eleventh has a novel 
effect... .. When the tempest passes off, Yonah has a 


really beautiful air, ‘‘ Thus saith the High and Lofty 
One,” with violin vbbligato, decidedly the gem of the work. 


The Finale is an extended number in four sections, in the 
third of which an old chorale, ‘* Jesus, meine Zuversicht,” 
attributed to Hiller, is sung by the chorus pianissimo, while 
the solo voices have florid counterpoint in six-four time. 
A brightly written fugue, ‘‘ Blessed be the Lord God,” with 
a brilliant and majestic peroration, brings the Oratorio to an 
end with all possible effect. It cannot be denied that we have 
in * The Repentance of Nineveh,” a work lofty in design 
ne noteworthy for mastery of all the modern devices for 
gaining asthetic effects. As organist of Westminster 
Abbey, Professor Bridge may take credit for having ireed 
himself from the somewhat musty traditions which cling 
round English Church music, and on having produced an 
Oratorio rich in idea and worthy to be numbered among the 
most creditable achievements of the younger generation of 
nglish composers. 
MORNING POST. 

The solo for the Aing’s Daughter, ‘* Hear ye, and give 
ear,’ is the most melodious number in the whole Oratorio, 
and as on this occasion it was sung with the tenderest expres 
sion by Madame Albani, its effect upon the audience 
may readily be imagined. . . . The great point in the third 
part is the highly-dramatic description of the storm, in 
which orchestral tone is added toa chorus of voices. This, 
in spite of the impression that the ‘¢thunderings and 
lightnings ’’ are somewhat too rhythmical, is one of the 
most cleverly achieved features in the work. 

DAILY CIIRONICLE. 

In straightforwardness, rapidly alternating contrasts ot 
feeling, and striking opportunity for vivid musical colour- 
ing, Mr. Bennett has done nothing better than ‘“ The Re- 
pentance of Nineveh.” As far as I could discover on a 
first hearing, Professor Bridge has missed no important 
feature in the scheme set before him. His choral writing 
is exceedingly good—remarkably dramatic in tone, and 
showing the hand of one versed in every device of this branch 
of hisart. . . . The instrumentation is picturesque, interest 
ing, and bold, and the solo parts are, as a rule, marked by 
smoothness. There is power in the work, as well as fresh- 
ness and beauty, and very few persons now-a-days will 
consider it a blemish that in treatment of a spirited theme 
the composer inclines to the modern school. ‘ The Repent- 
ance of Nineveh ” continues impressive to the very last bar 


DAILY GRAPHIC. 
“Nineveh ” is throughout the work 
accomplished musician. 
DISVATCI 
The choruses are splendidly written, especially those in 
which the fugal style is adopted. The orchestration is also 
very picturesque, and mention should particularly be made 
of the barbaric march of the victorious Assyrians in the 
first part, and the treatment of the storm in the third. In 
short, the Oratorio is the work of a consummate, and, I 
must add, independent and ambitious, musician. 
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the younger of our local artists to obtain a hearing and to 
gain confidence; and therefore deserve an encouragement 
even warmer than should be won by the mere pleasure 
they give. 

But our thoughts are now beginning to turn toward 
the winter Concert rooms, and to be occupied with 
anticipation of keener musical delights. Rumours of what 
may be expected during the colder months are beginning to 
{ly about, and hopes are excited that some novelties may 
reach our longing ears, as well as excellent feasting upon 
well known and loved classical dainties. At the large St. 
James’s Hall, which has been elaborately decorated, Mr. 
T. A. Barrett has resumed the entertainments which 
last season proved so attractive, announcing a great 
number of engagements which ought to satisfy his friends 
and to ensure no diminution of the vigour which hitherto 
has characterised his undertaking. The Carl Rosa 
Company is occupying the Prince’s Theatre, and will, 
probably, ere it leaves us, depart a little more boldly from 
the old list of familiar works. Especially would we 
welcome a revival of Goring Thomas’s ‘ Nadeshda,”’ 
which, after the encomiums bestowed upon it, has so 
strangely been withheld from us of late. 

Sir Charles Hallé announces that, as usual, on the last 
Thursday in this month he will open his season, when he 
will, no doubt, meet the congratulations of his friends upon 
his return from triumphs in Australia and immediately 
after will conduct what we all hope will be a successful 
Festival at Bristol. That the twenty Concerts will be 
enriched by many orchestral novelties and exhibit the 
splendid orchestra in undiminished force and finish of 
performance no one doubts; and the promise of Dr. Parry’s 
“ Judith’? and Brahms’s ‘“‘ Requiem” after Christmas is 
most welcome ; while the revival here of Beethoven’s great 
Mass in D must be taken as evidence that the able Choir 
Director, Mr. R. H. Wilson, is grasping the reins firmly 
and hopefully. At the first Choral Concert, November 6, 
“Judas” will be given; to be followed, of course, by 
“Elijah,” and the customary two performances of ‘ The 
Messiah” on December 18 and 19. 

To open his twentieth campaign Mr. de Jong has 
secured the services of Mr. George Grossmith, who always 
crowds the Free Trade Hall to its utmost capacity ; and 
during the winter we are to have five Orchestral and five 
Ballad Concerts, for one of which the new precocity, Max 
Hambourg, is engaged. 

In the smaller halls, central and suburban, business will 
be brisk. Mr. Cross will carry on his oratorio and miscel- 
laneous performances at the Y.M.C.A. 

At Pendleton the Choral Union of Mr. Fred. W. Blacow 
will pursue its excellent work. giving, with amateur band 
and choir of 150, Handel’s ‘Samson’ to initiate its 
twentieth session, on November 17. And from what 
may be considered outer Manchester—viz., Oldham--comes 


word that, under Mr. Joseph Clafton, the Vocal Society is | 


rehearsing Bennett’s ‘* Woman of Samaria,” and the 
Philharmonic is preparing ‘* Acis and Galatea.” 

Dr. Henry Watson is busily adapting a Shakespearian 
Ode (which he originally wrote for male voices) for the 
mixed voices of the Vocal Society and of the Stretford 
Choral Society, which he conducts; and promises us a 
hearing of Barnby’s ‘The Lord is King” (written fora 
Leeds Festival of some years back) and Mendelssohn's 
“ Athalie ” and 42nd Psaim. 

Altogether, the prospects are fair, if not too exciting. 
Doubtless, when matters get into full working order, we 
shall be cheered by efforts which may not yet be safely 
announced. 

MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, September 11, 18go. 

Two weeks after your own Worcester Festival, the 
thirty-third annual Musical Festival of Worcester, 
Massachusetts, will take place, under the Conductorship of 
Mr. Carl Zerrahn. The choral works to be performed are 
‘Israel in Egypt” (Selections), ‘‘ Elijah,” ‘* The Golden 
Legend,” “ The Erl-King’s Daughter,’ J. C. D. Parker's 
“*1\¢demption Hymn,” and choruses from “ Lohengrin’ 
and ** Tannhauser.”’ The principal instrumental composi- 





| tions selected are Schumann’s Symphony in E flat (No. 3), 
| Beethoven’s Seventh Symphony, a Suite for string 
orchestra, by Victor Herbert, the Assistant Conductor of 
the Festival; Rubinstein’s ‘‘ Bal Costumé,”’ and ‘An 
Island Fantasy,” by J. K. Paine. 

| __ In our city the dead season has not come to an end yet. 
| With the exception of a few comic operas at some of the 
smaller theatres, the music lover who was obliged to spend 
the dog daysin hot New York had nothing but the Strauss 
| Concerts at the immense Madison Square Garden Hall to 
| appease his musical appetite with. These Strauss Concerts 
| are not an artistic success. The band is too small for this 
| large hall, and does not play well together. They perform 
| nothing satisfactorily but Strauss waltzes, but even these 
we have heard given more effectively at the Thomas 
Concerts at Lenox Lyceum last season. ‘The Strauss 
Concerts are soon to end, and in their place the popular 
Conductor, Herr Anton Seidl, is to commence, on the 
2oth inst., a series of Orchestral Concerts, with a band 
numbering 100 performers. Besides these “‘ Seidl ’’ Concerts 
| we shall soon have the regular Sunday night ‘“‘ Thomas” 
Concerts at Lenox Lyceum, while Mr. Franko promises a 
lseries of Orchestral Concerts of lighter character. 
| Between these and the Concerts given annually by the 
| Boston Symphony Orchestra and our own Philharmonic 
and Symphony Societies, our amateurs will soon have 
plenty of opportunity to revel in the realms of their 
favourite art. 

Our choral societies—large and small—have not issued 

yet their prospectuses for the coming season, but we 
have great pleasure in learning that the New York 
| Chorus Society, which, under the bdton of Mr. Theodore 
Thomas, distinguished itself greatly a few years ago by 
the production of such interesting novelties as Mackenzie's 
‘** Rose of Sharon,”’ Gounod s ‘‘ Redemption,” &c., is to be 
reorganised under its former Chorus-master, Mr. C. 
Mortimer Wiske. Three Concerts are proposed, to taxe 
place at the Lenox Lyceum. At the first one Sullivan's 
‘Golden Legend” (a novelty for New York) is to be 
riven. At the second Concert Massenet’s “* Eve’? and 
MacCunn’s ‘Lay of the Last Minstrel,’’ and at the 
third Parry's “ Judith ” will be produced 

From other cities in the States we learn that Cowen’s 
“St. John’s Eve” will be given in Brooklyn, Dvorak’s 
‘“Stabat Mater” by the Handel and Haydn Society at 
Boston, ‘ Creation,” ‘* Athalie,” and a new work by the 
Chicago Oratorio Society, ‘‘ The Messiah” and ‘“* Redemp- 
tion’ will be heard in Philadelphia, and the Baltimore 
Oratorio Society is contemplating a performance otf 
Gounod’s * Mors et Vita.” 

The balance-sheet of the second Cincinnati Festival has 
been published. The receipts were 53,250 dollars 12 cents, 
the expenses 42,727 dollars, leaving a net profit of 10,523 
dollars 12 cents. 

The Apollo Club of Chicago, the most progressive of all 
| the musical societies in this country, is equally in a most 
| flourishing condition, leaving in the treasurer’s hands, after 
a most successful season and after repeating each of their 
Concerts for the benefit of the labouring classes, a balance 
of about 3,000 dollars. 

The New York Music Hall, the laying of whose founda- 
tion stone we reported in our last letter, is to be ready for 
occupancy by January 1, 1891. It is a very handsome 
building in the most fashionable part of our city, and holds 
within its walls three separate halls to accommodate 
respectively 3,000, 1,200, and 500 persons, each Hall having 
| separate lobbies, ticket offices, and entrances. It will be 
| the home of our Oratorio, Symphony, and Philharmonic 
| Societies. 
| 
| Tue Hornsey Rise Amateur Orchestral Society (Con- 
|ductor, Mr. Arthur Moody) proposes to include in the 
| works to be performed during the season, which com- 
| mences on the rst inst., the following works: Symphonies, 
|Haydn’s No. 2, in D; Beethoven’s No. 1, in C; 
Haydn’s ‘“ Military,” Haydn’s ‘* The Farewell’ and ‘‘ Toy 
| Symphony,” &c.; Overtures, ‘ William Tell,” ‘* Masa- 
| niello,”’ “* Poet and Peasant,’ and ‘*Semiramide,” &c. ; 
lselections from ‘ Nautical Songs,”  ‘ Carmen,” 


*|** Bohemian Girl,” “ Pinafore,’ &c.; ‘* The War March ot 


| the Priests,’ March from “ Tannhauser,”’ &c. 
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THE 222nd monthly Concert of the Grosvenor Choral 
Society took place at the Grosvenor Hall, Buckingham 
Palace Road, on Friday, the 19th ult. The programme 
comprised ‘‘ The Jubilee’? Cantata (Weber) and Part-songs, 
&c., by Cummings, G. Converso, and Purcell. The 
vocalists were Miss Kate Cherry, Miss Annie Northcroft, 
Mr. Etherington Smith, Mr. Ortner, and Mr. T. F. Davies. 
Solo pianoforte, Miss Jessie Davis; accompanist, Miss 
Annie Daymond; Conductor, Mr. David Woodhouse, 


THE thirty-third season (18g0-g1) of the Monday 
Popular Concerts will commence at St. James’s Hall on 
Monday, the 2oth inst., and end on March 23, r89gI. 
There will be twenty-one Concerts in all. In addi- 
tion to these, there will be twenty morning Saturday 


Popular Concerts, commencing on Saturday, October 25, | 


and ending on March 21. The Monday Concerts will 
commence at eight instead of half-past eight, and the 
Saturday Concerts will begin at three. 


THE fifth series of Messrs. Hann’s Chamber Concerts 
will be given at the Brixton Hall, Brixton, on the 28th 
inst., and November 18 and December 9. The following 
works, among others, will be performed: Quartets by 
Schubert, Mozart, Haydn, Mendelssohn; together with the 
Trio in B flat, Beethoven (Op. 97); the Quintet (pianoforte 
and strings), Dvorak, &c. Some vocal selections will be 
given at each Concert. 


S1cNnor LaGo announces the opening of his opera season 
at Covent Garden on the 18th inst. The operas likely 
to be produced are Ponchielli’s ‘‘Gioconda,” Wagner's 
“‘Tannhauser,” and Verdi’s ‘ Othello,” with, probably, 
Gluck’s ‘‘ Orfeo.””, Among the artists engaged are Madame 
Albani, Miss Damian, Miss Fanny Moody; Messrs. 
Manners, Galassi, Giannini, and Maurel. 


On Sunday, the 7th ult., an Organ Recital was given in 


South Hackney Church by Mr. G. F. Wesley Martin, the | 


Organist, when the following programme was performed: 
Choral Song, S. S. Wesley; Adagio from Quartet in G 
minor, Spohr; Solemn March, G. F. Wesley Martin ; 
Sonata (No. 5), Mendelssohn. 


PRoressor BripGe’s Oratorio ‘* The Repentance of 


Nineveh ”’ is announced for performance at the Cheltenham | 


Festival on the 29th inst.; at Holloway Hall, by the Fins- 
bury Choral Association, on November 27; at the Hamp- 
stead Conservatoire, under Mr. Geaussent, on December 8; 
and at the Dome, Brighton, on December 11. 


Sir CHARLES HAL é will, on his return from his tour in 
Australia, give a second season of six Orchestral Concerts, 
with his Manchester band of one hundred performers, on 
the following Friday evenings: November 14 and 23, 
December 12, January g and 23, and February 20, in St. 
James’s Hall. 

Tue London Mannergesangverein (or Male Voice Choir), 
which has had for its Conductors Sir John Stainer, Dr. 





Martin, and Mr. W. Hodge, have invited Mr. W. de Manby | 


Sergison to be their Conductor, and he has accepted the 
post. 

M. AuGustE Wi1eGAND, the Belgian Organist, will give 
his 500th Organ Recital at the Royal Albert Hall, on 
November 8. 

Mr. Henry C. Banister’s Memoir of Sir G. A 


lished (by Messrs. George Bell and Sons) this month, 





REVIEWS. 


My Musical Experiences. By Bettina Walker. 

[Richard Bentley and Son. | 
WITH a most enjoying frankness, Miss Walker tells us 
in these interesting chapters the history of her wanderings 
from England to Italy, and from Germany to Russia, in 
search of a perfect scientific method for acquiring mastery 
over the pianoforte. Here, in fine, is the picture of a 
person with a musical conscience which would never let 
her rest content with her achievements, but ceaselessly 


impelled her onwards, and yet who found satisfaction in 
the companionship of her ideal. Her motto is given on 
the title-page: ‘‘ What I aspired to be, And was not, com- 
forts me’’; and it seems to coincide with the view of her 
last master, Henselt, who declared to her that he never 
felt lonely, for his ideal was always with him. “My 
ideal,” he said, ‘‘ which I shall never, never attain—in dey 
Ewigkeit nie erreichen werde-—is more to me than any- 
thing or anybody in the whole world.’”’ Sterndale Bennett 
was her first instructor, and of his method and his artistic 
personality she gives a very interesting sketch in the 
opening chapter. Here are two points about him well 
worthy of notice: ‘In a school, where for many years he 
gave from ten to twelve consecutive hours (lessons), it was 
,impossible to gather from his manner which was the 
most or the least clever pupil, so thoroughly did he interest 


himself in each individual.’”’ This, we may remark 
parenthetically, was not Liszt’s way. The other 
point is Bennett’s excellent advice as to how 


the tempo of a piece should be started: ‘ People 
jbegin to play, and don’t get into swing until they 
have played one or two bars. The moto, the beat of the 
piece, ought to have begun in the mind, in the feeling of 
the performer, before he put a finger on the keyboard.” 
Another good saying of his was—there was more gain than 
loss in taking a movement somewhat slowly. On Stern- 
dale Bennett’s death Miss Walker found herself stranded 
as regards pianoforte playing. She had already come in 
contact with Tausig—a far cry from Sterndale Bennett—and 
| would in all probability have become his pupil, had not his 
brilliant career been cut short by premature death. But 
| her newly awakened ambition to study in the Lisztian 
School—Miss Walker, until she found salvation with 
| Heneets, was torn in two between her romantic instincts 
| and her classical training--was destined to be gratified all 
, the same, and her next master was Sgambati, of whom she 
gives a very pleasant picture in the third sketch. Miss 
| Walker embraced the Lisztian creed, as Sgambati himself 
| said, with the enthusiasm of a neophyte, and fora while all 
| went happily. She took out her diploma at the St. Cecilian 
Academy—an examination which seems to possess many 
terrors for the susceptible Italian youth—and made many 
| interesting acquaintances. Her personal respect and sym- 
pathy for Sgambati, the more enhanced her appreciation of 
| him as an artist and musician. But overwork and her 
| musical conscience brought about a recurrence of dissatis- 
faction with her progress. We find her next at Weimar, 
where her residence with the grand-daughter of Hummel 
| did not impair her devotion to Liszt. Of Liszt’s reunions 





| and the royal honours with which he was treated by his 
pupils she gives a curious picture. Leaving Weimar 
owing to ill-health, Miss Walker’s next essay was wth 
| Deppe, Miss Fay’s ideal teacher. In spite of his assuring 
| her that she would have to begin all over again from the 
beginning, Miss Walker was prepared to make the sacrifice, 
/ when circumstances intervened which rendered it impos- 
| sible for her carrying out her plan of study. So she went 
o Scharwenka for a while, and finally, by a happy chance, 
'was brought into communication with Henselt, and 
| studied with him until a very short time before his death. 
Of Henselt as a teacher, and in his domestic relations, 
she gives a wholly charming picture. His was, according 


|to Miss Walker, ‘a rugged, yet warm and sturdily honest 
| personality,” 

; ; : - | consideration. 
Macfarren is now in the press and will probably be pub- | 


utterly unworldly and full of delicate 


Novelio’s Octavo Anthems, Nos. 359-364. Composed by 
Frederick Brandeis. | Novello, Ewer and Co.] 


THE name of the composer of the six anthems, Nos. 359- 
364 inclusive, which have been added to Novello’s Octavo 
Series, will be new to many of our readers. Mr. Brandeis 
is an American musician, who, by his present work, displays 
no small share of the feeling, expression, and musical 
ability which is to be found in his English predecessors in 
the art of writing suitable music for use in divine worship. 
He has called his works ‘‘ Hymn-Anthems,” and he may be 
credited with the invention of a new title, if not with a new 
form of treatment. Many composers from the time of 
William Mundy, and occasionally before, who have furnished 
music for the church, have found the metrical hymn suit- 





able for the expression of their thoughts, taken either in 
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entirety, by sections, alone, or in combination with authori- 
tative Biblical words. 

The first, ‘‘Think not that they are blest alone,” is 
gracefully set. The second, ‘‘ The strong foundations of the 
earth,” opens with a bold unison phrase for the bass, which 
is answered, as it were, in harmony by the four voices, the 
like form of treatment distinguishing the whole of the 
hymn. The third, ‘‘ While with ceaseless course the sun,” 
more part-song-like in style, commences in C sharp minor, 
and has a very clever use of a modulation from E major to 
D flat, often employed before, but rarely with so much rich- 
ness of effect, the only thing necessary to complete the 
satisfaction of musical requirements being unindicated. A 
return to the original phrase should be made, so that the 
anthem ending at the first double bar should complete the 
proposition alike to the eye as to the ear. The ear may be 
content with the impression that D flat major is in sound 
related to C sharp minor, but the eye seeks in vain for the 
connection. The fourth hymn-anthem, ‘“ Eternal source 
of every joy,” is an able piece of writing for four voices, 
also part-song-like in character. The fifth, ‘To bless Thy 
chosen race,”’ is, of all the series, most hymn-like in form, 
but the varied endings of the verses have a grateful effect. 
The tendency to the part-song is traceable in the last of the 
set, “ Father, hear the prayer we offer,” but it is possible 
that this form may be highly approved, not only in America, 
but also in those“ choirs and places’ where it is possible to 
import the graces of expression into the anthems employed 
in the Service. 

In the whole of the series, the composer has not entirely 


’ 








bound himself by the rhythm of the words of the metrical 
hymns, or formulated his phrases after the pattern of the 
lines of the verses he has chosen. He has furnished music 
which emphasise the expression of the words with 
graceful melodic designs, while it does not illustrate the 
sentiment with formal diagrams of song. 





Compendium der Musik-Geschichte, bis zum Ende des 
XVI. F¥ahrhunderts. Von Adolf Prosniz. 
[Vienna: Em. Wetzler. | 

Manvuas of musical history are growing apace in 


| composer 


Four Sonatas for the Organ. By Alan Gray, Mus. Doc., 
Cantab. {| Novello, Ewer and Co. | 

WE are inclined to regard these Sonatas as one of the 
most important contributions to the repertory of the 
organist which have proceeded from the pen of an English 
composer since the death of Henry Smart. Not that they 
have much in common with the elegant, flowing style 
of that gifted musician. Dr. Gray gains his effects less by 
simple and graceful melodies than by free part-writing and 
spirited counterpoint ; but he does not fall into the error 
committed by so many contemporaneous composers, native 
and foreign, of treating the organ as if it were an orchestra. 
His Sonatas are pure organ music from beginning to end, 
and recall in their general characteristics those of Mendels- 
sohn. The first Sonata, in G, consists of a somewhat dis- 
cursive Allegro moderato, a very pleasing Intermezzo in E 
flat, and a bright and spirited Allegro vivace. No. 2,in A 
flat, opens with an effective, if not very strict fugue, which 
is followed by a somewhat quaint Romanza in C minor and 
a lengthy and vigorous Alla marcia. ‘The third Sonata, in 
F, starts with a Prelude, in 12-8 measure, developed at 
considerable length, and for the most part pastoral in cha- 
racter. The second movement is an air in D minor, with 
cleverly written variations, and the Finale, an Allegro 
vivace in the toccata style. The first movement of No. 4, 
in C, is elaborate and discursive, much use being made ot 
imitation. There are no special characteristics in the 
second and third movements, and the work, as a whole, is 
less interesting than the others. Dr. Gray’s Sonatas are 
published separately, and organists who may not care to 
possess the series should commence with No. 3. 


The Morning and Evening Service, with the Communion 

Ofjice, in F. By Henry John King. 
| Novello, Ewer and Co.] 

Tue author of this service is an Australian organist, and 
of the Cantata for the inauguration of the 
Melbourne Centennial Exhibition. It would be incorrect 
to assert that his setting of any portion of the sacred 
offices is on a level with the best services which have 


|proceeded from our leading English church composers 


Germany, thanks, in a great measure, to the special atten- | 


tion directed towards the subject, as a necessary adjunct to 
asound musical education, by musical pedagogues in that 
country. Since our review in these columns some twelve 
years ago, of Dr. Langhans’s admirably concise ‘* Musik- 
geschichte in zwolf Vortragen” (published in a second 
edition in 1879), a number of more or less meritorious 
“ abridgments,” ‘‘catechisms,” and similar works on the 
subject have appeared in the German language; the least 
valuable among them testifying, at any rate, to the steadily 
increasing demand which has called them into existence. 
The art of condensing, and yet clearly defining in outline, 
material as yet so diffuse, and (as regards more than one 


epoch) as yet so obscure as that appertaining to musical | 


history is, however, acquired by but few, even amongst those 
who have mastered the subject in its details. It is 
pleasure, therefore, to recognise, in the present compilation, 
the hand of an author fully qualified for the task he has set 
himself—namely, to furnish a concise, yet animated, picture 
of the various phases in the development of the art. It is 
sufficiently suggestive in detail to induce further study on 
the part of pupils at conservatoires and other musical 
institutions, for whom the volume is more especially 
intended. We have here no mere bookmaking, but 
independent construction, upon a carefully thought-out 
plan, and that plan an excellent one. The subject is 
practically divided into four great periods: the pre-Christian 
era—a comprehensive chapter, which, however, sufficiently 
exhausts its pertinent material for the purpose in view ; the 
early Christian era, extending to the year 1100; the period 
of the Middle Ages (1100 to 1400); and the subsequent 
development of the art, up to the dawn of the seventeenth 
century, from the achievements of which modern musical 
art has sprung. The volume is rendered still more useful 
by admirably compiled chronological tables, and a fairly 
representative enumeration of the existing literature bearing 
upon the subject here treated, and best calculated to assist 
the student in the pursuit of a study which the perusal of 
Herr Prosniz’s ‘‘ Compendium” is likely to have rendered 
for him a most interesting and attractive one. 


| 
} 


during the past few years; but it shows sound musician- 
ship, and is noteworthy for the attention paid to the 
proper accentuation of the words. This is a matter in 
respect of which some excellent church musicians err 
grievously, sacrificing not only sense, but doctrinal signi- 
ficance for the sake of musical effect. Mr. King’s service 
is simple and dignified, and, furthermore, contains many 
artistic touches which give promise of better things to 
come from the same source. 


Gaudeamus. A Selection of Songs for Colleges and 
Schools. Edited by John Farmer. 





[Cassell and Co., Limited. ] 
In this collection of one hundred pieces the compiler 
| seems to have been guided by a desire to produce quantity 


“| rather than quality, for there are many songs, such as 


|‘* Here’s to the maiden of bashful fifteen,” ‘‘ Youth’s the 
season made for joys,’ ‘‘ Ode to tobacco,” ‘“* Down among 
the dead men,” and the like, associated with words 
which even the most liberal minded among _ educa- 
tionalists would hesitate about placing before children 
in schools. It is possible of course only to give out those 
which might be suitable for children’s use, but it is impos- 
sible, if the book once falls into the hands of small people, 
to prevent their reading those pages which it might be 
desirable to keep from their eyes. 


Original Compositions for the Organ, Nos. 433-136. 
[ Novello, Ewer and Co. } 

TuesE four numbers consist of twelve ‘‘ monologues,” 
three in each instalment, by Rheinberger. The German 
composer has managed, within very narrow limits, tosecure 
a great deal of variety in style, some of the little pieces 
being as simple in their harmonies and long-drawn synco- 
pations as the ‘‘movements for diapasons,”’ much affected 
by English organists of a former generation, while others 
are piquant, and thoroughly modern in phraseology; as 
‘“‘in-voluntaries’? the monologues cannot fail to be 





serviceable to organists. 
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Part-Songs for Treble Voices. Specially adapted for 
High Schools. Edited by Mrs. Carey Brock and M. A. 
Sidebotham. Part III. [{ Novello, Ewer and Co.| 

We have already called attention in time past to the 
excellence of this collection of Part-songs for the use of 
schools. It is only necessary to say that the present num- 
ber contains pieces by Webbe, Miller, Henry Smart, 
Richard Hol, Ferdinando Sor (a famous writer for the guitar), 
and one of the editors, M. A. Sidebotham, her piece being a 
capital setting of Shakespeare’s words, “If she be made of 
white and red.” The whole number is an admirable 
instalment of an excellent work. 


Three Legends for two Violins, with Pianoforte accom- 
paniment, Composed by 7. Jacques Haakman. Op. 14. 

| Charles Woolhouse. } 

Apart from the merits these little ‘‘ Legends” possess as 
shown in the charm of their melodies and the ease of their 
sentences, they are also of no little worth as educational 
pieces. The violin parts are simple and natural, and they 
are laid out for the instrument with a considerable degree 
of skill. The pianoforte part is chiefly distinguished for the 
absence of difficulties presented to ordinary players, while 
the whole forms a combination which is pleasing and 
eifective as well as instructive. 


Overture to “.folus.” For four hands. By Arthur Crump. 
Augener and Co.]} 

THIS is an arrangement for four hands on the pianoforte 
from the original full score by the composer of a very 
spirited piece of writing. The Overture is well designed 
and effective in style as it stands. With the help of 
instrumental colouring there is no doubt that its musical 
value would be greatly enhanced. 








FOREIGN NOTES. 

A VERY curious commemorative Festival was held at 
Rappoltsweiler, in Alsace, the occasion being the five- 
hundredth anniversary of the institution of the 
** Pfeiffertag,” or Pipers’ Day, in accordance with which 
the members of the Guild of Pipers—i.e., musicians— 
appertaining to Upper Alsace had to meet annually, on 
September 8, at the town in question, to pay tithes to their 
feudal lord (called the ‘“‘ Geigerkénig” or Fiddlers’ King), 
to settle existing disputes within the guild, and to generally 
keep themselves in evidence, during their sojourn in the 
town, by lively processions. It appears that the last 
revival of this ancient custom took place in 1789, and on 
the present commemorative occasion there was an exact 
reproduction of all its ceremonial details. Once more the 
worthy ‘pipers’? paraded the town in their costumes as 
of old; there was an appropriate historical performance 
at the theatre ; and there was likewise, we may venture to 
assert, inward rejoicing on the part of the local musical 
fraternity that, although the profession still flourishes, 
the ‘tithes ’ have been long since abolished. 

Among the novelties to be produced this season at 
the Berlin Opera is an opera, ‘‘ Hiarne,”’ the composer 
whereof is Ingeborg von Bronsart, the wife of the well- 
known director of the Weimar Theatre, the libretto being 
from the pen of Herr Bodenstedt. The first performance 
is to take place during next month. 

Heinrich Vogl, the eminent German tenor, will celebrate 
next month the twenty-fifth anniversary of his artistic 
engagement with the Munich Hof-Theater. 

Some verses, entitled “ Das deutsche Helgoland,” have 


time of the work being heard, in its entirety, in the 
German capital. 

The 2ooth performance of Wagner’s ‘* Lohengrin” has 
just taken place at the Imperial Opera of Vienna, where 
the work was first produced in 1858. 

The Berlin Philharmonic Concerts, under the direction 
of Dr. Hans von Bulow, will be resumed on the 13th of 
the present month. The youthful pianist, Otto Hegner, js 
announced to appear a few days later at a Concert of his 
own, assisted by the Philharmonic orchestra. 

Herr Hans von Wolzogen, the Wagner worshipper 4 
outrance, has just published a volume entitled ‘ Richard 
Wagner und die Thierwelt,’” in which the Bayreuth 
master’s fondness of animals is dwelt upon at some length, 
special regard being had to biographical details concerning 
a number of dogs with whom the composer of the 
‘“* Nibelungen ”’ was at one time or the other ‘ associated.” 
Herr von Wolzogen’s volume will, at all events, prove an 
interesting contribution to Herr Oesterlein’s Wagner 
Museum at Vienna. 

Weber’s evergreen opera “ Der Freischitz”’ has been 
newly mounted on a magnificent scale at the Leipzig 
Stadt-Theater, several eminent artists having contributed 
to the scenery, notably of the famous ‘ Wolf’s Glen ” and 
of the forest home of the romantic Agatha, and the work 
is proving as attractive as ever. 

The complete manuscript of an Easter Cantata by 
Scandello, dated 1595, has recently been discovered in the 
municipal archives of Naumburg. 

A new Zarzuela, entitled “* Los Nuestros,’ composed by 
Senior Chapi, the libretto by Estremara, has achieved great 
success at the Tivoli Theatre of Madrid. 

The hymn composed by Prince Henry of Prussia on 
the occasion of the marriage of his sister, Princess Sophie, 
with the Crown Prince of Greece, is about to be published 
in Germany, arranged for the pianoforte and for a 
military band. 

Anton Rubinstein has written a new Concert-Overture 
entitled “Anthony and Cleopatra,” intended as an illus- 
tration of Shakespeare’s drama. 

The centenary of the first performance at the Berlin 
Opera of Mozart's ‘‘ Le Nozze di Figaro ” was commemo- 
rated at that institution on the 14th ult., by the 338th re- 
| production of this chef d’wuvre in the domain of comic 
opera. 

Another masterpiece in opera-buffa—viz., Cimarosa’s 
| * Il matrimonio segreto ”’—was revived on the 11th ult. at 
| the Coburg Court Theatre, where it appears to have been 
| greatly appreciated. 
| A successful parody on Wagner’s “ Lohengrin” has 
recently been brought out at Messina; the author of the 
libretto being Signor Citerella, and the joint-composers 
Principe Ruffo and the Marchese Squillace. 

The monster meeting of German Choral Societies at 
Vienna has been a conspicuous success, even from a 
financial point of view, there being a surplus over expenses 
of some 30,000 florins. 

We are requested by the secretary of the Berlin Freie 
Musikalische Vereinigung (Independent Musical Associa- 
tion) to state that in the course of the twelve meetings 
held by this Society during last season no less than 115 
new compositions obtained a hearing, forty-six of which 
were in manuscript at the time, while ten out of the latter 
number have since been published, owing, no doubt, in 
part to the efforts of the Association in bringing them 
forward. 

The committee of management of the Bayreuth Festspiele 
have decided to produce next year both ‘‘ Tannhauser” 








just been set to music by an anonymous composer, with a{and “ Tristan und Isolde” in addition to “ Parsifal’’; an 
view to their becoming dear to the hearts of the Heligo- | undertaking which, while severely taxing the resources of 
landers, and assume the dignity of a species of ‘national | the Wagner Theatre par excellence, cannot fail to be hailed 





hymn.” It should be added that the verses were written 
by a native of East Friesland so long ago as the year 1867. 

The new statue of Mendelssohn, which has been 
executed by Werner Stein, will be placed in front of the 
Gewandhaus, in Leipzig. The ceremony of inauguration 
is to take place on the 4th of next month, the anniversary 
of the composer’s death. 

Berlioz’s ‘‘La Damnation de Faust” will be one of the 
principal works to be performed by the Berlin Wagner 





Society during the coming winter. This will be the first 


with pleasure by the numerous admirers of the Bayreuth 
master. 

Ibsen’s weird drama ‘ Peer Gynt,” with the incidental 
music thereto by Grieg, is to be revived this Autumn at the 
theatre of Christiania, where it was last produced in 1875. 
A Swedish version of the work is also in course of pre- 
paration at Stockholm. 

Of the two first prizes lately awarded by the jury from the 
(international) Rubinstein Fund, that for composition has 
been conferred upon an Italian, M. Ferruccio Busoni, and 
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es 
that for pianoforte playing upon a Russian candidate, M. | 
Nicolai Dubassow ; the amount in each case being 5,000 } 
francs. 

Some few years ago the Prussian Government purchased | 
fom Herr Paul de Witt, of Leipzig, a most interesting | 
collection of antique musical instruments, which has been | 
the delight ever since of connoisseurs visiting the Berlin | 
Museum. In the comparatively short time which has | 
elapsed, the indefatigable collector has succeeded in bring- 
ing together a second and almost equally valuable collection 
which, in the exercise of a most praiseworthy public spirit, | 
has just been likewise acquired by the authorities of the | 
museum in question. 

A highly interesting sale of autographs by eminent musi- 
cians is announced by the firm of Liepmannssohn, of 
Berlin, to take place on the 13thinst. It includes important | 
numbers by Beethoven, Berlioz, Cherubini, Chopin, Men- | 
delssohn, Meyerbeer, Schumann, Verdi, Wagner, C. M. von | 


| 


Weber, and many others. 

Cornelius’s comic opera ‘‘ Der Barbier von Bagdad”? is 
about to be produced at the Dresden Hof-Theater, as the | 
first novelty of the season at that institution. A first | 
performance of the same work is also to take place, on the 
jth inst., at the Imperial Opera of Vienna. 

A most interesting paper on Claudio Monteverde, from | 
the pen of Signor Guilio Roberti, is just now in course of 
publication in the columns of the Gazzetta Musicale, of 
Milan. 

Charles Lecocq, the composer of ‘“‘ Madame Angot,” 
has completed a new operetta entitled “ LL’ gyptienne,” 
which will shortly be produced in the I’rench capital, 

At the Manzoni Theatre of Milan, a new opera, ‘* Non 
toccate la Regina,’ by the Maistro Oronzio Scarano, 
met with considerable success some few weeks s 

The excitement produced by the extraordinary succe 
of Pietro Mascagni’s opera ‘ Cavalleria Rusticana”’ all 
over Italy is still on the increase, and crowds of eager 
listeners may be seen nightly outside the theatres in 
different towns where the work is being rehearsed. We 
also learn that a German version of the libretto has just 
been completed, and that the new work will be brought 
out on several leading stages of the fatherland during 
the coming winter, as well as at the Imperial Opera of 
Vienna. 

We have received most enthusiastic accounts from Rome 
regarding the most successful recent revival, at the National 
Theatre of that capital, of Rossini’s charming, though much 
neglected, early opera ‘‘ Cenerentola,” with Signora Fabbri 
and Signor Chinelli in the principal parts. 

“Griselda,” an opera by the Maestro Giulio Cottrau, 
which was successfully performed at Turin in 1878, is to be 
shortly brought out, with some alterations and additions 
to the score, at the Nicolini Theatre, of Florence. 

The Paris Le Méuestrel, referring to the extraordinary | 
number of musical societies existing in Belgium, states | 
that there are 71 in Brussels alone, and if its four suburbs | 
be included the number rises to 136 societies for a popu- 
lation of 500,000. The other leading cities compare as 
follows :—Antwerp, 33; Louvain, 41; Malines, 29; Liége, 
43; and Ghent, 47. 

A commemorative tablet has just been placed against 
the house at Cremona where, five years ago, the well- 
known composer, Lauro Rossi, drew his last breath; the 
initiative in the matter having been taken by Rossi’s 
native town, Macerata. 

The managers of the theatre at Nantes, where Wagner’s 
“Lohengrin” is in active preparation, have acquired the 
splendid scenery and other stage accessories used at the 
ill-starred performances of that work at the Eden Theatre 
of Paris, conducted by M. Lamoureux. 

A new opera on the subject of the “Veiled Prophet, 
and entitled ‘* Il Profeta velato di Korasan,” is about to 
be completed by the Florentine Maéstro, Vincenzo Ferroni. 

The forthcoming season of Italian opera at the Teatro 
Real of Madrid promises to be an exceptionally brilliant 
one, an excellent personale having been engaged and an 
Interesting répertoire provided for. Signor Luigi Man- 
cinelli will be again the principal Conductor. 

_M. Litolff, the veteran French composer, has completed 
his new four-act opera of ‘‘ King Lear,” the libretto being 
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over the grave of Adolph Henselt. 


|arrangement, I, and not you, 





from the pen of M. Jules Adenis. 


6rs 

M. Reyer’s opera ‘‘ Salammb6”’ is in active preparation 
at the Paris Grand Opéra, where it will be produced as the 
first novelty of the new season. 

A new opera, “ Andrea del Sarto,”’ by the Maéstro Serra- 
valli, will be produced during the coming season at the 
Carignano Theatre of Turin. 

The new play, ‘ Cleopatra,” by MM. Moreau and 
Sardou, in which Madame Sarah Bernhardt is to appear at 
the Paris Porte-Saint-Martin, will contain some _ instru- 


| mental music, performed by an orchestra on the stage. 


The composer is M. Xavier Leroux, a pupil of M. Massenet. 

A monument has been erected at Warmbrunn, Silesia, 
A pedestal of dark 
Silesian marble supports a white cross with a lyre, em- 


braced by an angel strewing flowers. 





CORRESPONDENCE. 


A CORRECTION. 


TO THE EDITOR OF “ THE MUSICAL TIMES.’ 


’ 


S1r,—Your contemporary, the Musical Standard, in its 
issue of August 30, quoted from THe MusicaL TIMES a 
paragraph referring to the Toronto degrees, and character 
ised itas a “sage guess,” reminding ‘‘one of the value 
enshrined in the old saying, ‘ It is dangerous to prophesy 
unless you know.’” The Musical Standard may be 
advised to benefit by its own precepts, since, in almost the 
next sentence, that journal is found guessing anything but 
sagely. I read, ‘‘ Moreover, those who know that the author 
of the paragraph in our excellent contemporary has not 
only accepted one of the Toronto degrees, but has also 
acted as one of the paid examiners in connection with the 
scheme, cleverly laid out to suit young English people 
desiring such Colonial distinctions, will be quite able to 
make the proper discount for the opinion he expresses.” 

The Musical Standard should be particularly able to 
estimate the grievance which its “wild guess” inflicts 
upon me. I am the author of the paragraph in question, 
and I find myself undeservedly honoured with a Toronto 
degree and credited with the emoluments of a paid 
examiner, &c. My modesty surely has a right to complain 
of your rash and frisky contemporary. 

I should be anything but a good colleague, and much of 
a coward if I did not state that the remarks which appear 
in Tue Musicat Times regarding the Toronto degrees 
are mine and not yours; that they are written without any 
sort of previous communication between us, and that the 
paragraph which has so annoyed the Musical Standard is 
found in a section of the paper over which, by special 
have absolute editorial 
control. 

The Musical Standard must now find some other way o1 
making the ‘ proper discount.’’—l‘aithfully yours, 

JosePH BENNETT. 

Amberley, September 20. 


UNCONGREGATIONAL SINGING. 
TO THE EDITOR OF “THE MUSICAL TIMES.” 

S1r,—Allow me, as a choral worker of more than a quart: r 
of a century standing, to have a word on the letter of ny 
old friend Bishop Mitchinson that appeared in your last 
issue. 

With all due respect, I venture to say that the complaint 
he utters is not very new; let us see if it makes up by being 
very true. Let us grant at once that the theory of the 
whole congregation lifting up heart and voice in whole 
souled song is very right and very beautiful—and truly 
stirring are those words of the Bishop’s about raising the 
standard of rebellion against the tyranny of the choir in 
Parish Churches—but I must own, in all my long years of 
choral work I have never come across one congregation 
thus yearning to pour out their united praise, nor one, in 
fact, that was aware that they were groaning under a 
galling tyranny. Now, what are the plain facts of the case ? 
Music in our churches, of some sort or other, we needs must 
have. We silence the parish clerk's solo, we know it would 
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be simply absurd to bid our congregation to sing without a 
firm central substance of sound, and so we aggregate all 
the units of song we can lay hands on into a choir, faintly 
hoping that the congregation may be led thereby. And the 
process of gathering in these units is constantly going on. 
If I may be allowed to be personal, I will assert that if next 
Sunday the Bishop’s well-trained ear should catch the 
sound of useful bass notes from a new-comer’s mouth at the 
farther end of Sibstone Church, the week won’t be many 
days old before an attempt will be made to strengthen the 
choir with those useful bass notes. And so on, in every 
parish, this process of skimming off the musical cream for 
choir use is always at work. And now, in the name of 
common-sense, what sort of singing can we expect to get 
from the skim milk? There is a Northern Volkslied, well 
known in Yorkshire, in which a strange Yorkshireman is 
supposed to give his experiences of Leeds old Parish Church 
in the days when the parish clerk in his rostrum was the 
choir. The congregational singing is picturesquely des- 
cribed in the following verse :— 
Then they began to preach an’ pray, 
They pray'd for George our King, 
When up jumps t’ chap in t’ bottommost tub, 
Says he—‘' Good folks, let’s sing.” 
I thou’t some sang right weel, 
While some did grunt an’ groan, 
An’ ivery man sang what he would 
So I sang Darby and Joan. 

Now we take out all that ‘sang right weel,” or as near 
as we can find it, and we leave behind those only who grunt 
and groan and those who sing Darby and Joan, because 
they do not know or cannot sing the proper tune. 

I was once discussing the question of congregational 
singing with our late lamented Professor Macfarren. 
“Well,” said he, ‘if you will have congregation singing, 
you must have a musical policeman, with power to run out 
all who overstep a fixed limit of discord.”’ If we could get 
our congregation-—which we cannvt—to stay after service 
and practise together hymn, Psalm, and response (the 
Canticles or great songs of the Church, please, Bishop) 
with the best member that we have, in good wholesome, 
honest unison, without the Darby and Joan harmony of 
“singing second’’ of ancient spinsters, or ‘parts’ of 
those who can’t catch the tune, we might do something. 

Is it common-sense to expect the musical skim milk to 
do without practice what with practice oft and hard the 
cream can do with such very questionable perfection ? 
I am afraid we must be content to leave things much as 
they now are—with the choir to sing and the congregation 
to criticise; at least, the utterly tuneless ones of the con- 
gregation, for surely music may have message and meaning 
to listener as well as singer. Cannot heart be helped 
upwards by praises duly sung by others? Cannot holy 
thoughts be winged and quickened by the voice of others ? 
Of this it is that the congregation have a right to com- 
plain—that the music is selected not for their ear, but 
for the amusement of the choir—that the words are so 
blurred and distorted by careless articulation or thoughtless 
inattention that the music is turned into mere unmeaning 
barrel-organism. The standard we must raise must be 
inscribed with ‘* Music for the Congregation.””. And may 
I, in conclusion, remind the Bishop that there are congre- 
gations and congregations, and that it is no reason that 
because a bit of solid plain unison may be the most fitting 
for a country congregation like his and mine, that therefore 
the great Cathedral service, with its noble school of anthem 
and service so carefully preserved to us by our reformers 
and kept in charge by those Deans and Chapters he so 
hardly endures, may not be most uplifting and edifying to 
the educated mind that has been blest by the gift of powe: 
of vibrating to the Divine voice of that art that, like charity 
itself, “‘ never faileth.”’—Yours truly, 

Bilbrough Rectory. J. PoweELy ME‘TCALFE. 


TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Si1r,—The learned Bishop who, in your September 
impression, complains of church choirs monopolising the 
singing, which ought to be the privilege of the congrega- 
tion, seems to be hardly aware that in the fashionable 
Anglican Churches the congregations rarely sing unless 
aided by the choir, and if he sat in the midst of a congrega- 





| possible the musical portion of the service. 





THE MUSICAL TIMES.—Ocroser 1, 1890. 





tion (if he have a delicately constructed ear) he would often 
be inclined to wish all the singing were left to the choir, 
Many persons will sing who are without an ear for tune or 
interval, and sometimes persons who can sing, when a 
popular hymn, the usual harmonies of which are familiar to 
us all, is being rendered, sing these established progressions 
while the organist is indulging in quite a different style of 
harmony. The effect to a sensitive ear may be deemed 
rather unsatisfactory. I think, in view of these not unusual 
circumstances, it would be well if all the singing were left 
to the choir and the congregation allowed themselves to be 
inspired by what they hear, as they do when their hearts 
are elevated by the edifying eloquence of a great preacher, 
And if the choir be equal to it, by all means have services 
and anthems regularly, for many of these latter (well sung) 
are sermons that elevate and improve when simple speech 
fails. If church funds will allow of it, by all means, too, 
let artists be engaged who can sing something more than 
in chorus, and whose sense of the lofty work in which they 
are taking part is as reverent as is that of the ‘* hooded and 
stoled’’ gentlemen whose utterances should always 
command respect and attention, but whose intoning of our 
beautiful Liturgy is not always characterised by the 
finest elocution.—I am, Sir, yours obediently, 

September 23. BP 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


Sir,—The letter from Bishop Mitchinson, in your 
September issue, is very severe, and no doubt his remarks 
fairly state the case. But there are a great many parish 
churches where the congregations join heartily, and indeed 
are anything but ‘dumb dogs.”’ 

Voluntary choirs are to a great extent responsible for the 
tendency in suburban churches to elaborate as much as 
It is a well- 


|known fact among organists and choirmasters that it is 





j almost impossible to keep such a choir together for any 


length of time unless the Canticles are sung to “ settings” 
and anthems are the rule. As usual, the right sort of 
service seems to be that of the ‘‘happy medium.” Let the 
congregation have chants and hymns one Sunday and use 
‘settings ’’ for the next; and so on alternately. At my 
church, where the choir is a mixed one and voluntary, we 
have tried this plan and found it answer well. The con- 
gregation often overpower the choir, on Sunday evenings 
especially.—Yours truly, 
ERNEsT R. Foster. 


TO THE EDITOR OF **THE MUSICAL TIMES.”’ 


S1r,—I should like to ask Bishop Mitchinson why it is 
that people who have neither voice nor ear, and who, in 
consequence, would not attempt to sing before any audience, 
however small and friendly, always seem to consider it their 
bounden duty to sing on all occasions, possible and impos- 
sible, during divine service? Surely they cannot imagine 
that such lip (or lung) service is more acceptable to their 
Maker than the silent worship from the heart! I always 
observe that those who decry choirs and their performances 
never admit that the same people who in silence follow the 
Prayers, Lessons, &c., could also derive as much good from 
following in heart the Psalms and hymns also. 

I need scarcely say anything with regard to consideration 
for one’s neighbours ; but surely it is not right that one 
person’s devotions should be disturbed because his neigh- 
bour, with no ear and a voice like a trombone, bawls out 
the hymns! Such conduct in a theatre or concert-room 
would not be permitted fora moment. Yet where should 
we look for decency and order if not in our churches ? 

Further, congregational singing is impracticable unless 
the congregation can sing and will try to learn the music. 
I know of more than one attempt made to try and remedy 
this, and failure has always been the result. 

Church music has made wonderful strides during the last 
twenty years, and surely Bishop Mitchinson will not uphold 
the congregational performances of thirty or forty years ago 
with the services as performed to-day. 

The majority are evidently in favour of choirs, else why 
should they have increased so during the last twenty years? 
Even in the Church of Scotland the introduction of organs 
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and choirs shows that the general wish is to have the service 
conducted in a less discordant manner than formerly. 


the tone of Bishop Mitchinson’s letter, everybody in the 


“dogs.” Such language is not likely to add weight to the 
cause he advocates.—Yours, &c., 
CHOIRMASTER. 


NEW SIGN FOR THE DOUBLE FLAT. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


Sir,—Regarding the ingenious new signs for the double 
flat Mr. Ross has invented, I should think the second one 
would be decidedly the best, as occupying the least space. 
It would, where applied to a note in the middle of a chord, 
be less likely to refer to any note but its own; and also, 
being more like the sign already in use, it would be 
familiar at once, and could be read even at first without 
any hesitation. 

As it is really made up from our present sign, could not 
the sign we also now use for the contradiction be com- 
bined to form the required new sign? Perhaps the 
following may be of use, 2 or #, or a more acceptable 
way may be found of expressing the same idea. 

I am, Sir, your obedient servant, 
FELIX. 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 
S1r,—I was very much interested in the invention of the 

single sign for the double flat by Mr. Ross. The first sign 

given of the two seems the clearer, and one which could 


be easily contradicted as follows : 








No doubt such signs would make the spacing of music 
much neater.—Yours faithfully, 
CHARLES R. FISHER. 
7, Upper Surrey Street, 
All Saints’ Green, Norwich. 


REV. F. T. HAVERGAL, D.D. 
TO THE EDITOR OF “THE MUSICAL TIMES.” 


Sir,—As future generations will, doubtless, consult your 
valuable and interesting journal on the ‘ History of our 
own times ” and the people who lived in them, I venture to 


set the writer of the notice of the above Prebendary, in this | 


month’s issue, right on two minor points. 

(1) His father, W. H. (not brother, H. E.), was Honorary 
Canon of Worcester. 

(2) Frances Ridley was his younger (not elder) sister; 
she was, in fact, the youngest of the family. 

Although these are really small matters, I think you will 
agree with me that it is best to be as accurate as we can in 
this world of error. 

This must be my apology for troubling you. 

I am, yours truly, 
ARTHUR HAVERGAL. 

September 15, 18go. 


BATES AND HARROP. 

TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 
_ Str,—Can any of your readers give me the following 
information: The age, place of death, and burial of Joah 
Bates, well known in the musical world from 1776 to 1793? 
He died June 8, 1799. :Also date and place of death, age 
and place of burial of his wife, whose name before marriage 
the Dictionary of Music and Musicians, edited by George 
Grove, 1879, states was Sarah Harrop? If she was born 
before 1750, I think it would be Mary.—Yours truly, 


PIANOFORTE FINGERING, ENGLISH AND 


| 

| 

I cannot close without protesting very strongly against | FOREIGN. 
TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


church (except the clergyman!) being apostrophised as | 


Sir,—Allow me to thank you for so neatly tripping 
| up one of the legs upon which Mr. Cummings seems to 
expect that foreign fingering will march to victory. You 
say that the third finger is commonly known as the ring 
| finger—precisely so; and so says every lady and gentle- 
|/man inthe land. But Mr. Cummings contends that the 
| antiquated directions to which he refers, say that the fourth 
|is the ring finger. As to the other leg, the physiological 
| dealing with the hand, I beg to say that all physiologists 
| do not speak of the thumb as a finger, so that that prop 
| also is not to be relied on. As tothe “ Five Finger Exer- 
| cises,” I believe Henri Herz was the originator of them; 
|he wanted a compact and taking title, and pitched upon 
|that, in which he has been followed by others; but his 
| choice of a title does not make the thumb a finger—and it 
| must be remembered that he used the cross for the thumb, 
}and not a figure. My argument, which I commendto your 
| consideration, in brief is this: The English system ot 
| fingering coincides with everything properly related thereto, 
| the numbers in general use for the fingers, and those em- 
|ployed in the instruction for various instruments, and 
| promotes in this way the uniformity of our musical system ; 
and is therefore the best system that can be devised, and 
| ought in any way to be retained. The foreign system, on 
ithe other hand, coincides with nothing, and if adopted 
| would lead to inextricable confusion in our musical system ; 
| and, therefore, should by no means be accepted. If we are 
| to have but one system (though some people seem to think 
it does not matter about having two), let that be the best : 
| and let us do our endeavour to bring our foreign brethren 
| to the true track.—Yours truly, 
C. OLDERSHAW. 
St. Martin’s East, Leicester, 
September 18, 1890 


CHARLES W. LIGHTOLLERS. 


TO THE EDITOR OF ‘* THE MUSICAL TIMES.” 


Sir,—The only notice I have seen of the late Charles 
William Lightollers, who died at Southport, on August 21 
was in the Manchester Courier, in a paragraph which 
detailed, at considerable length, his duties as chief clerk at 
the Manchester Diocesan Registry, from its formation until 
his retirement a few months ago through failing health, but 
restricted to little over two lines any allusion to his musical 
ability, that little being quite incorrect. That Mr. 
Lightollers possessed very considerable musical talent is 
evidenced by his compositions, a list of which I subjoin :— 
| Acomplete Morning, Evening, and Communion Service : 
in use at the Cathedral and at St. Peter’s Church, 
| Manchester, with arrangements for the Oftertory Sentences 
| Three anthems, many chants and hymn-tunes, also a part- 

song which has been favourably received at the concerts of 
|the Manchester Vocal Society, of which he was a member 
| many years. He also composed two sketches for the organ 
| Only the part-song, two chants, and three hymn-tunes have 
| been published. 

At one time he was Organist and Choirmaster at the 
Church of St. John the Baptist, Hulme, and subsequently 
| became a member of the choir at St. Peter’s Church, but he 
| never played the organ there. 

Mr. C. W. Lightollers, who some time ago restored the 
final ““s” in his name, belonged to a musical family. 
Richard, his eldest brother, was well known in Chorley. 
George Henry, J.P., and Major in the L.R.V., displayed 
so much musical talent that Dr. Wesley, from whom he 
took lessons, was anxious that he should adopt music as a 
profession. His brother Robert for some time played the 
organ at St. Alban’s, Cheetham. ‘The late Mr. Lightollers 
was an indefatigable worker. After resigning his position 
in the choir of St. Peter’s, when he found his voice deteri- 
orating, he spontaneously arranged and made an exhaustive 
catalogue of the musical works in the library at that 
church—no slight task, 


B. St. J. B. Jouve. 





Rothesay. 








THE MUSICAL TIMES.—Ocroser 1, 18go. 





FRANCIS TIMBRELL. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—May I ask if any of your readers can give me any 


information in regard to Francis Timbrell, the author of 


“* The Divine Musick Scholar’s Guide,’’ a book of Psalm- 
tunes issued during the last century? I have two copies 
of the above book, which formerly belonged to the late 
Mr. John Dobson; but, unfortunately, they have no printed 
date. The following dates, however, are written, evidently 
by former owners, in — parts of the books: “17 725,” 
pega? saeg4.” ‘yege-6.” In the British Museum 
catalogue the date “1715? 
the book was in existence in the early part of the last 
century. The preface, commencing ‘‘ Harmonical brethren,” 
is, like the book itself, very quaint and interesting. 

Thanking you in anticipation for the insertion of the 
above query,—I am, yours faithfully, 

F. G. Epwarps. 
3, Canfield Gardens, Hampstead, N.W., 
September 23, 1800. 





TO CORRESPONDENTS. 


**,* Notices of concerts, and other tinformation supplied by our friends 
in the country, must be ford varded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must spectfically denote the date of each concert, for without such 
date no notice can be taken of the performance, 


Our correspondents wtll oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur. 


Correspondents ave informed that theiy names and addresses must 


accompany all communications. 

We cannot undertake to return offered contributions; the anthors, 
therefore, will do well to retain copies. 

‘Notice is sent to all subscribers whose payment (i advance) is ex- 
hausted. The paper will be disc : —— is 
not renewed. We again rer ited in 
obtaining back numbers that, ays kept 
in stock, only a sufficient quantity of the vest - the paper is 
enn to eee the current sale. 


A. D. C.—St. Paul's Cathedral, Westminster Abbe; 
+ ag 






, and the Chapel 


Anxtous.—The book you possess was written by the 
Mainwaring. It is a scarce book, but its value is not 
ten shillings. 

J. T. D.—Unless vour brother possesses exceptional gifts, he would jind it 
a hard struggle to make a name and a profitable career. 











BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices ave either collated from the local 
papers or supplied to us by covrespondents, 


ASHTON-UNDER-LyNE.—The annual Harvest Festival at Christ 
Church was held on Sunday, the 21stult. At the afternoon service 
the first and second parts of Haydn’s Creation were performed by the 

choir, assisted by Miss Marjorie Eaton, who took the soprano part; 
Mr. G. Robson and Mr. Green taking respectively the tenor and bass 
solos. Mr. Smith, Choirmaster, conducted, and the accompaniments 
were played upon the organ by Mr. A. E. Knott. 

Be.rast.—A Pianoforte Recital was given on the 4th ult., by Miss 
Ada Montgomery, in the Ulster Minor Hall. Miss Montgomery was 
able to prove her capacity as an executant. Her performance of some 
of the selections showed distinctly that las not merely been 
subjected to the highest training, but also that she is gif 
great intelligence and judgment. The interest of the I 
was increased by the introduction of a few vocal selections by Mr. | 
Sylvester Smith. ‘ H 








BvackPpoo..—A Concert was given at the Pavilion on the North 
Pier, on the 4th ult., for the benefit of Mons. Sp Pit ey who, by his | ; 
skilful labours in connection with the Pier Concerts, 1as done somuch | 
towards securing public favour. Miss Marguerite He , Miss Laura 
Smart, and Mr. Edward Dalzell (from Westminster tales; were the | 
vocalists. The band played the selections which composed the pro- 
gramme with much credit to themselves. ie performance, by Mons. 

Speelman, of Mendelssohn's Concerto in E minor was greatly appre- 
ciated. The Concert was a musical as well as financial success. 





CuristcHuRCH.—The organ in the Priory Church has been rebuilt 
by Messrs. Ginns Brothers, formerly with Messrs. Willis and Son. 
The great organ has been enlarged from eight to thirteen stops, the 
pedal from two to eight. Tubular pneumatic action has been applied 
to the great and pedal organs, and the heavy pressure to the reeds or 
the great and pedal organ, also the 16- ft. pedal n. The work has 
been carried out by Messrs. Ginns in a most satis tory manner from 

pecifications of Mr. Ferrey, who has presided at the organ forty-four 
years, On the 3rd ult. the organ was re-opened. A Recital was given 









is suggested; so it seemsas if 


| from the works of Hand 
| Smart, and Hird. 


= | 


‘by. Mr.C.F. South, Organist of Salisbury Cathedral, in a very masterly 
style. The organ now consists of forty-five stops. Octave and sub- 
octave couplers have been added to the swell. 


DouGias, Iste or Man.—An Organ Recital was given by Miss 
E. L. Mundes at Finch Hill Church, on Thursday evening, the rt) 
ult., when she played pieces by Hatton, Mendelssohn, Bach, Merkel, 
Frost, Morandi, Himmel, and Handel. "She was assisted by Mr, T 
Brockbank (vocalist) and Mr. J. W. Gaggs (violin). 


Dover.—The Harmonic Society, under the able conductorship of 
Mr. J. W. Howells, gave a grand V ocal Concert, assisted by a military 
band, in the spacious and picturesque grounds of the Dover College, 
on the 1oth ult. Upwards of 1,600 persons were present. 


EASTBOURNE,—Three performances of the Antigone of Sophocles 
ein Mendelssohn's music, were given last month at the Devon 

Park Theatre, by the Viscot intess Maidstone, which met with ver 
great success. The chorus was composed of picked voices from 
students of the Guildhall School of Music, who performed the music 
with splendid effect. The small orchestra was augmented by a piano. 
forte, at which Miss Kate Augusta Davies lent valuable assistance, We 
understand there will be an early opportunity of hearing this fin: 
work at the Crystal Palace, when this excellent chorus will be a 
panied by a full orches tra. Mr. Standen Triggs specially engaged 
Thornton Colvin’s Glee P arty, consisting of eight voices, to take par: 
in the Antigone mu ic, and to assist at an illuminated /éte given int) 
gardens of Devonshire Park. These capital glee-singers met with a 
most favourable reception. Mr. Ernest A. Thiel acted a 
accompanist. 


Hererorp.—Mr. Henry Leslie, who has recently resigned t! post 
of Conductor of the Herefordshire Philharmonic Society after thirty 
vears’ valuable service, was presented, at the Shirehall, Hereford, on 
August 28, with an illuminate d address, and a re solution was put 
forward the at a scholarship at Roval College of Music s! 
established in his name, to_be tained by subscriptions from 
musical societies of Herefordshire and Shropshire and Mr. L« 
friends. 
































Herne Bay.—On Monday, the 2nd ult., Mr. Jan Mulder gave 
Concert at the Pav me included Mendelssx 
Trio in D minor, in which Miss Ethe! Fraser took the pianoforte 
Miss Mabel Fraser the violin, i Mr. Mulder the violoncello; ; 

rgo, by Bargiel; a Nocturne, by Chopin; and De Beriot's “ Tremolo. 
The second part of the progr included Rubinstein’s Q 
2nd movement), A by Thomé; and “Ht 
Dance,” by Joachi instrumental piece consiste 
three movements of a work for the vie loncello, composed ar 
played by Mr. Jan Mulder, (a) Romance -e, (b) Gavotte, and (c) 1 
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ompanists were Miss Ethel Fraser, Ty “ny and Mrs. Turner 
HorRINGER, SUFFOLK.—The Harvest Festival was held on § 
21st ult. Both services were fully choral. The Antt 
yu crownest the year,” by the Organist, Mr. Thomas Smi 
jusic throughout the day was bright and hearty, the congr: 
| joining with great vigour in the various parts of the service, c 
gational singing being a leading feature in the services of 
| church. 


Hvurst.—On Sund 
were held in the 


















ie Harvest Festival Servic 
john. In the afternoon an 
excellent performan tata Ruth was given by t 
urch choir, assisted by ice ers of th yrod Vocal Society. 1 
olos were sung by Miss Burgess, Miss M. J. Shaw, Mrs. Beeley, a 
Mr. George A. T aylor. Mr. George Bates, Organist and Choirn 
of the Church, conducted, and the accompaniments were played 
the by Mr. John Brooks, Organist ot “Old St. George’s C! 
| Stal ge. At the even ing service the Mz Soop and Nune 
wert gto Dr. Bunnett's = ell-known setting in F, and the 
was “O taste and see,” by Sir John Goss. Mr. G. Bates pre , led at 
the organ at the morning and evening services. 























Kintpury, HUNGERrorD.—Mr. A. Hopkins Allen concluded, onthe 
15th ult., a series of four Sunday evening Organ Recitals (commenced 
on August 24) at the P Church. ‘The programmes were selected 
Bach, Haydn, Mendelssohn, Schumann, 





OsWALDTHISTLE, ACCRINGTON.—On Sunday afternoon, the rth 
ult., a Musical Service was given in St. Paul's Church, in which 
several solos, choruses, &c., were sung. Mr. Lucas, the Organist, 
also played the following pieces: Toccata in G (Dubois), slow 
movement from a Symp ony (Mozart), War March of the Priests 
(Mendelssohn). The soloists were Miss Lucas and Mr. S. Jackson. 


Paistry.— The Paisley Choral Union gave a performance of Handel's 
Samson, in the Georve A. Clark Hall, on the evening of the 16th ult., 
in the ‘pre ENCE irge audience. Much interest had, indeed, 
— taken in nce, inasmuch as it was a re petition of 

the Concert g Union at the Edinburgh Exhibition in 








| June last. At that aa Mr. James Barr, the able Conductor, and 


his fine body of choristers secured high favour, a compliment which 
was emphasised on the occasion under notice. The soloists were 
Mrs. Shepherd, Miss Lizzie Wright, Mr. T. E. Gledhill, and 
Mr, P. ch corse. Mr. James Pattinson presided at 
= his well-known ability. The Union will put } 
Elijah in rehearsal almost immediately, and the Cou > on the 
look cut for a noveliy to complete their arrangements for the coming 
season. 


San Francisco.—Mr. Clarence Eddy, the celebrated ri an 
Organist, gave a Recital, on the 4th ult., on the new Alexander Org 
in the First Congregational Church. Bach's Toccata in F maj:r, 
Salome’s Offertoire in D flat, Martini’s Gavotte in F major,a Fantasia 
on themes from /'aust, by Gounod (arranged by the player); Dud ey 
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Buck's Variations on “ The Star-Spangled Banner,’ 

Guilmant’s solemn ‘* Marche Funébre et Chant Se eraphiqt re," Wagner's 

Vorspicl to Lohengrin, Romance, “ Evening Star” (Tannhduser), and 
Y > “ 

“ Pile rims’ Chorus’ « Dubois’ delicate, graceful melody, the “ We ddi ng 

Song,” and the. bez autiful concert piece in C minor, by Thiele, 

given with finished artistic execution, remarkable for its expression 


and power. 


’ Handel’ s Largo, 








SwaNAGE.—An Organ Recital was given at St. Mary’s Church on 
Monday, the 15thult., by Mr.G. E Lyle, Organist of Sherborne Abbey 


The prog ramme included the following pieces: Overture to The | 






were | 


Dr. Boyce (Allegro, Gavotte, and Minuet); Andante, from 

Sy mphony, Woolfe; Offertoire in D minor, Bati At 3 

pe “The Surprise’ Symphony, Haydn; = €s iz: 
Gavotte in D, Bach; Selection from Lob endelssohn; | 
‘The W ane Mus ic,” Handel ; | 


Offertoire in A, Wély; Selection from ‘ 
and The Collegiate March, G. E. Lyle. 

SwanseA.—Mr. Haydn Parry's new Cantata Gwen was given on 
the 18th ult. The principal parts were allotted to Miss Maggie 
Davies, e Eleanor Rees, Miss Minnie Robinson, Madame Marion 
Ellis, Mr. Ben Davies, and Mr. David Hughes. Taken as a whole, } 
the perfo rmance was a gratifying success. The composer has treated 
his theme dramatically, and the whole of the 
sang so well together as to win and keep the attention and 
of the house from beginning to end. 


Sypney, N.S.W.—The 
T. Beston August 9. It is the large 


sympathy 


great Centennial organ was opened by Mr. W- 
tin 
compass, 


to that in 
against Six 


instrument in the Melbourne Town Hall. For size and 
however, the organ in Melbourne cannot be compared 
Sydney, as it possesses only five keyboards and 66 stops as 












keyboards and 126 stops, whilst its tone is not in way equal 
to Messrs. Hill's latest production. As early as 1. p.m. crowds 
poured into the hall, and by three o’cl i advertised 
for the opening of the organ) the building wz nmed from 




















floor to ceilin: early 5,000 we s 

Anthem comm the programme, at the cl f ich 
three cheers were give n for the Queen, the Governor, ‘Mr. Dest, and 
the Mayor The progr 2 contained works of a most interesting 
and varied description bracing e of the finest music of our 











ancient composers and two compositions of the player. 















performers played and | 


CONTENTS. 


The Recent Discovery of Egyptian Flutes and thei 








The Great Composers—Wagner ee ee ee ae £ 
| Advance, Chicago! .. = ee e ee as ee wa 59 
The Beethoven-House Society in Bonn 591 
| Occasional Notes .. aa aa oe oe ae es 502 
| Facts, Rumours, and Rem: " S £G2 
Worcester Musical Festival ae sof 
Coming Festivals da ‘ea -. 599 
Report of the Associated Boa die of the Royal and Royal 
College for Local i: nations in Music me at +. 599 
| Dr. Mackenzie's Music to“ Ravenswood” .. oa re ant 
| Globe Theatre ax x“ 601 
| The Tonic Sol-fa Jubilee in 1 601 


strument in the world, and was | 
constructed by Messrs. Hill and Son, of London, the builders of the | 


| 
| 
| 
| 
| 
| 


Orcan ApporINTMENTS.—Mr. W. y Orme, Organist and Choir- 
raster to St Barnabas's, Derby.—Mr. E Brudenell Morris, Organist to 
st. John’s, Great Stanmore. —Mr. e hn C. Ward, to St. Mary the | 
Primrose Hill, N.W Mr. Charles F. Neal, Organi 1 
y ter to the Parish Church, W i and St. 
fon, Suff-lk.—Mr. Clement R. Gale, Or ani t and Choi 
Calvary Church, New York.—Mr. T hos. Gale, Organist to tl 
of St. Francis de Sal sttenham.—Mr. Charles R. Fisher 
and Choirmaster to All Saints’ Church, Northampton. 
W. Yabsley, Organist andC ter to St. Paul’s, Covent G 1. 
Mr. Geo. Budd, Organist and Choirmaster to St. George's, Perry 
Hill, Catford. Mr. Chas. J. King, Organist and Choirmaster to St. 
Sepulchre’s, Northampton. 
Cxoir ApporintTMENTS.—Mr. Alfred E. Pink (Bass), to Worcester | 





Cathedral.—Mr. Martin Frost (Tenor), to St. Andrew’s, Wells Street. 





DEATHS. 


On August 24, of typhoid fever, at the residence of his father, 
Epwarp } rth Ketway Toms, aged 27 years, of 48, Walhan 
Grove . Fulham, S.W., Organist of Christ Church, Ealing, and St. 
John’s Church, Fulham, S.W., eldest son of John Robert "Toms 





Interred at the Well 


= 
= 





Mentone House, ington, Somerset. 
Cemetery, Augus t 28, 1X90. 


On the 21st ult., at his residence, 48, Carlton Hill, N.W., Wititam 
Epwin RANSFORD, aged 6}. 

On the 2rst ult., at the Old Palace, Richmond, Surrey, CoLoner 
Ropert THomas THompson, late Commandant of the Royal Military 


School of Music, and of the Essex (56th) 
Regiment, aged 57. 


On the 22nd ult. Ernest M. Lazareck, Sub-Professor, R.A.M. 


Kneller Hall, formerly 





MADAME BARTER Gloprano) 
(Pupil of W. H. Cummings, Esq. 
For Oratorios, Concerts, &e., + address, Ww estbury Ri, Wood Green, N. 


MADAME F ARR: AR- HY DE (Soprano). 
For Concerts, Oratorios, &c., address, Carr Hill, Mossley, 
Manchester. 


MISS EDITH NIELD (Soprano) 


(Pupil of Fred. Walker, Esq.) 
Concerts, Oratorios, _ Ke. Ty Rav enscroft Park, Barnet. 





near 


MISS MASIE RIVERSDALE (Soprano) 
(Of St. James’s Hall and London Ballad Concerts). 
For Oratorios, Concerts, &c., 63, The Avenue, Bruce Grove. 


MRS. AR THUR W. W ARNER (Soprano). 
For Concerts, Church Festivals, &c., address, Bridge Street, 
Worcester. Terms moderate. 


‘MISS LOUISE AUTHER (Contralto) 


(Pupil of Madame Ashton). 





20, 








For Oratorios, Concerts, At Homes, &c., 121, Southgate Road, N 
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| General News (London) .. —- ai a ua 61 
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Correspondence ws ee es a i “ ee ee G15 

General News (Country) .. <a = ea aa ee Pe 

Answers to Correspondent: ee és ee 

List of Music published during the last Mont! ae ee e- 62 





THE MUSICAL TIMES. 


(SCALE OF TERMS FOR ADVERTISEMENTS, 
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A remittance should be sent with each Advertisement. 


SPECIAL NOTICE. 
To insure insertion in their proper places, Advertisements should 
reach the Office 
LATER THAN THE TWENTY-THIRD OF 
EACH MONTH. 


NOT 





TEW AND REVISED EDITION, with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate Englist 
Chants. Edited by the Rev. Sir F. A. Gore Ousexey, Bart, M.A. 
Mus. Doc., Oxon., &c., and Epwin GeorGe Monk, Mus. Doc., Oxon 
Edition i, in Post 8vo, with the Chants in short score. Cloth, 2s. 
Edition II., in Foolscap 4to, large type, with the Chants in shor: 


core. Cloth, 4s. ‘ 
in Imperial 32mo. Words only. Cloth, gd. With 


Edition IIL, 
Proper Psalms, ts. T! he Pee Psalms separately, 3d. 


JEW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
I. Post Svo, chants in short score. 6d. 
Il. Foolscap 4to, chants in short score. 
Ill. In32mo. Words only. 14d. 
When this new E dition is requ tired, instead of the original Wor} 
which is on sale in all its origing al forms), orders should be specific 
for ‘ REVISED EpITION.’ 


EW, REVISED, AND ENLARGED EDITION 


Is. 








of the ANGLICAN CHANT-BOOK. A Collection of 
Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Pray The 


Chants correspond with those of the “Psalter,” and are si milarls 
numbered. Edited by Epwin Grorcr Monk, Mus. Doc., Oxen 
3vo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap gto, large type, paper 
cover, Is. 6d. ; cloth, 2s. 6d. 





O* September 18, at St. Mary’s Church, Penzance, 
by the Rev. Prebe dens Hedgeland, assisted by the Rev. W. W. 
WwW ingfield, Vicar of Guloal, WittiamM PITCAIRN Rosey, Barrow-in- 
Furness, to EpirH Mareal ut, fourth daughter of JouN H. Nun» 
(R.A.M.), the Abbey, Penzance. 





620 


- THE MUSICAL TIMES.—Ocroser 1, 





1890. 





DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
RNE, THOMAS AUGUSTINE.—Twenty Songs. 


£ Edited, and with Pianoforte Accompaniments, by Ws. ALEX. 
BARRETT, (Albums of English Song, No. 1). 1s. 6d. (For list of 
contents, see page 632.) 


ISHOP, SIR HENRY ROWLEY. — Twenty 
Songs. Edited by Wm. Avex. Barrett. (Albums of English 


1s. 6d. (For list of contents, see page 632.) 


CHARLES. — Twenty - one Songs. 
and with Pianoforte Accompaniments, by Wm. ALEx. 
(For list of 


Song, No. 2). 


I IRDIN, 

Edited, 
Barrett. (Albums of English Song, No. 3). 1s. 6d. 
contents, see page 632.) 


KING: OLIVER.—Six Songs for Baritone Voice, 





with Pianoforte accompaniment. (Op. 59.) 2s. 6d. 
ATHEDRAL PSALTER, THE.—New Edition, 


with Canticles, as set forth by the General Convention of 1889. 
Containing the Psalms of Dav id, together with the Canticles, Proper 
Psalms, and Selections of Psa lms, Pointed for Chanting and set to 
Appropriate Chants, adapted to the use of the American Church. 4s. 


*TRELEZKI, ANTON.—Eight Pieces for the 
» Pianoforte. (Op. 47.) 5s. 


AYDN.—Ten Canzonets. 1s. 6d. 
see p. 629.) 

BROCE, CAREY, and M. A. SIDEBOTHAM.— 
Part-Songs for Treble Voices. Specially adapted for High 

(For contents, see p. 635.) 

EM MA.—Twelve Elementary 


Is. Od. 


(For contents, 


Schools. Part 3. Is. 
M UNPELLA, 
4 Duets for the Pianoforte. 
*HEORETICAL EXAMINATION. — Questions 
and Exercises (National Society of Professional Musicians). 

Parts 1, 2, and 3, each, paper cover, 1s.; cloth limp, 1s. 6d. Appendix, 





paper cover, 6d. 
TOVELLO’S OCTAVO ANTHEMS.—Vol. XVI. 


| 


4 Cloth, 7s. (For list of contents, see p. 631.) 
OVELLO.—The Orpheus. A Collection of Glees 
- and Part-Songs for Male Voices. Vol. VII. Cloth, 5s. (For 


list of contents, see p. 633.) 


| 
B ENNETT,G. J. (in G).—Benedicite, omnia Opera. | Ny 


(No. 62, Novello’s Parish Choir Book.) 14d. 


>; LLERTON, G. M. K.—(in C). 
— Domino. 2d. 
Putt, T. G.—(in A). Te 
Chant Form. 3d. 
AMES, FREDERIC—(in B 
laudamus. 2d. 
i Ge, I. E.—(in A). 
K! NG, HENRY JOHN-—(in F). The Morning | 
wl Evening Service, together with the Office for -" Holy 
Communion, 2s. Orsingly: No. 1. Te Deum laudamus, 4d.; 2. Bene- 
dictus, 3d. ; Kyrie E lei son; 4 and 5. Before and After the Go Sp r | 
6. Credo; 7. Sursum Corda: 8. Sanctus; 9g. Benedictus qui Venit; 
10. Agnus Dei; 11. Gloria in excelsis, 1s.; 12. Magnificat; 13. Nunc | 
dimittis, 4d. | 


flat). Te 


Benedictus. 4d. 


OTT, H. C.—(in G).. The Morning and Evening | 
4 Service. 1s. 6d. | 
HINN, GEORGE—(in F). Magnificat and Nunc | 
i dimittis. Easy setting for Parish Choirs. 4d. 
UNNETT, EDWARD.— The Preces and Re. 
sponses, with Litany, in simple form, Harmonised for Four 
Voices. 4d. 


| ANCEY, HARRY.—A collection of Nine Quad- 
ruple Chants. 2d. 
pe sbtoangs HENRY.- 


"3 sa O come, Emmanuel” 
, 


sounding.” 14d 


ie a AITE, G. H.—Evening Hymn. 1d. 


] ROCK, C.—‘* The 
Christ.” 1d. 
RANDEIS, FREDERICK. —‘ Think not that 
they are blest alone.” Hymn-Anthem for Quartet or Chorus. 
(No. 359, Novello’s Octavo Anthems.) 2d. 


-Two Advent Hymns. 
and “ Hark! a thrilling voice is | 





Grace of our Lord Jesus 


“The strong foundations of the earth.” Hymn- 
Anthem for Quartet or Chorus. (No. 360, Novello’s Octavo Anthems.) 


0 
2d. 





‘While with ceaseless course the sun.””, Hymn- 
(No. 361, Novcllo’s Octavo Anthems.) 








Anthem for Quartet or Chorus. 


2d. 


| 
Venite, Exultemus | 
Deum laudamus, in! 


| 
| 
| 


Deum oe 


DURING THE LAST MONTH —continued. 
RANDEIS, FREDERICK.—“ Eternal source of 
every joy.” Hymn-Anthem for Quartet or Chorus. (No. 362 
Novello’s Octavo Anthems.) 2d. ; 
“To bless Thy chosen race.” Hymn-Anthem 
for Quartet and Chorus. (No. 363, Novello’s Octavo Anthems.) 2d, 
“Father, hear the prayer we offer.” Hymn. 
Anthem for Quartet or Chorus. (No. 364, Novello’s Octavo Anthems) 
ad. 


RAMENT, J. MAUDE. 
thirsteth.” Anthem for Mission Services. 
Octavo Anthems.) 4d. 
if 7ETT, GEORGE.—‘ The Prince of Peace,” 
Christmas Carol. The words by Nora M. Woop, 2d. 
ING, OLIVER.—‘“ And the wall of the city,” 
Full Anthem for Festivals of Apostles. (No. 357, Novello’s 
Octavo Anthems.) 3d. 
“ Arise, O Jerusalem.” Short Anthem for 
Advent. (No. 24, Novello’s Short Anthems.) 14d. 
“Por it became Him.” Anthem (for Easter or 
Ascensiontide) for Alto Solo and Chorus. (No. 25, Novello’s Shor 
Anthems.) 14d 
N UNN, ELIZ. A.—“O Salutaris Hostia” (“Wait 


thou, my Soul”). Solo for Tenor or Soprano, with Chorus. 6¢ 





” 





—‘*Ho! every one that 
(No. 366, Novello’s 








| YWATER, H. T.—‘* When youth’s warm heart,” 


Part-Song, for Men's voices. 4d. 
BENNE TT, GEORGE J.—“ To Mary in heaven." 
A Four- part Song. The poetry written by RosBert Burys, 
(No. 587, Novello’s Part-Song Book.) 3d. 
HOPIN.—“ Summer breezes.” Duet, or Two. 
part Song. Adapted by B. Lércren. Words written by G. W 
SouTHEy. 4d. 
AY, WALTER.—* Phillis.” 
The words written by Sir CHARLES SEDLEy. 
Part-Song Book.) 3d. 
LOYD, CHARLES H.—* Hope.” 
+ Song. The words written by Cuaries D. 
Novello’s Part-Song Book.! 3d. 
AHLLIG, RICARDO.—* Rest.” 
Song. The words written by WiLson YOUNG. 
Novello’s Part-Song — 2d. 
“HOMAS, W. E.—“ And wilt thou weep.” 
Madrigal. 6d. 
ANNAM, WILLIAM S.—*“ Crossing the bar.” 
Song, for Contralto or Baritone. The words written by Lord 
| TENNYSON. Is. 6d. net. 
MRS. MYLES.—‘ Home! sweet 
moon. Camma’s Serenade, from Lord TENNyson’s tragedy, 
“The Cup.” as. 


+\for sLOY, J. L.—‘* Rose Marie.” 
posed edition, in C.) 2s. 
4 ANDE GGE R, 


A Four-part Song. 
(No. 588, Novello's 


A Four-part 
BELL. (No. 590, 


A Four-part 


(No. 589, 


Prize 


Song. (Trans- 


ALBERTO.—“* Where wilt thou 


meet me?” Song. (Transposed edition, in F.) 2s. 
0 RIGINAL COMPOSITIONS FOR THE 
ORGAN :— s. d, 
No. 133. Monologues (Nos. 1 to 3) J. RHEINBERGER I 0 
134. Monologues (Nos. 4 to 6) we = 1 6 
135. Monologues (Nos. 7 to 9) ee Ps I 6 
» 136. Monologues (Nos. 10 to 12) .. He 1 6 





MRS. CRESER (Contralto), 


22, Blenheim Terrace, Leeds. 


MISS FLORENCE CROFT (Contralto), 
88, Lady Margaret Road, Tufnell Park, N. = 


MISS ALICE WOLSTENHOLME (Contralto). 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 


MR. J. T. BIRCH (Tenor), 


Concerts, &c., 110, Church Street, Lozells, Birmingham. 


MR. THOMAS CASSIDY 
(Principal Tenor, St. Joseph's Retreat). 
For Concerts, Oratorios, Lessons, &c., 12, Marlborough Road, Upper 
Holloway, N. 


MR. JOHN JAMES SIMPSON (Solo Tenor), 
Ripon Cathedral. 
F or Oratorios, C Concerts, &e. ay addre SS as above. 


MR. ALBERT FAIRBAIRKN (Baritone- Bass) 
(Pupil of Mr. W. H. Brereton). 
For Oratorios, Concerts, &c. For terms, address, 14, Coombe Road, 
Sydenham, S.E. Reference kindly allowed to Mr. Alfred J. Eyre, 
Crystal Palace, S.E. 





For Oratorios, 
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MR. FRANCIS MASON (Bass-Baritone). 
For Oratorios, Ballad Concerts, &c. Station Road, Winsford, Cheshire. 
“Mr. Mason sang in a highly finished manner. ly insford Chronicle. 


a MR. ROBERT NEWMAN (Bass) 
(Of the St. James's Hall, Royal Albert Hall, and Promenade Concerts). 
For Concerts, Oratorios, &c., 9, Cz ambridge Avenue, Kilburn, N. WwW. 


“MR. T. WILFORD PRICE (Bass). . 
For Oratorios, Bt At Homes, &c. For terms and open dates, 


address, 75, Kenthouse Road, Sydenham. 


"MR. H. THOMAS (Timpani, &c.) 


For Concerts or Church Festivals. 
8, The Pavement, Clapham, S.W. 


HERR ALFRED GIESSING (Solo Violoncello). 
Address, care of N. Vert, Esq., 6, Cork Street, W. 

M ‘ISS ANNE PURCELL, 

a 


Montem Smith, Esq.) For Oratorios, Cantatas, &c. 
Alverstoke, Shenley Road, , Camberwell, S.I 


Soprano (Pupil “of | 
Address, 


\ \ FISS KAT HERIN iE J. AMES (Mezzo-Soprano, 
a G to A flat), Medalist, R.A.M., is at liberty for Oratorios, 
Concerts, a, ‘eee Festivals, &e. Address, 42, Craster Road, 
Brixton Hill, S.V 


\ ISS RICH ARDSON (Contralto), from the Guild- 
hall, open for Oratorios, Concerts; also as Accompanist. 
19, Victor Road, Manningham, Bradford. 


M*: S. THORNBOROUGH ( Tenor) requests that | 
all communications respecting Oratorios or Concerts be 
addressed, 62, Preston New Road, Blackburn. 


O ORGANISTS, CONDUCTORS of MUSICAL 

SOCIETIES, & —-A LADY (Contralto) is willing to give her 

services for Concerts, Recitals, Oratorios, &c. Apply, Madame, 31, 
Kestrel Avenue, Herne Hill. 


V ASTER F. H. WILLIAMS (pupil of Mr. 
\V Arnold Birch), SOLO BOY, for Church Festivals, Concerts. 
At Homes, &c. Testimonials from the highest authorities in London. 
Mr. Birch has other SOLO BOYS, if desired, and will forward all 
particulars on application to the Mu : Studio 575 _ Regent Street, 























Ble *“COMUS” GLE E “SINGE RS. Address, 
J. Winter, 47, Medora Road, Brixton Hill, S.W. 
O CONCERT PARTIES, &c., ON TOUR.— | 


Mr T. BEECH will be glad to undertake the MANAGEMENT 
of CONCERT PARTIES, &c., who are visiting Preston, having had 


the management of the Carl Rosa Opera Co. seven times, and has the | 


management of the Madame Patti Concert here on October 10. The 
Public Hall is one of the largest in the Provinces. Address, T. Beech, | 
Music Warehouse, opposite the Public Hall, Preston. 


T H. Y. TROTTER, M.A., Mus. Bac., Oxon., 

¢ receives Pupils for HARMONY and COUNTERPOINT at 

the London a“ School only. Pupils are prepared for the Examina- 

tions, A.C.O., F.C.O, Mus. Bac., &c. Fees, from {£1 1s. Classes, 

1os, 6d. the’ term. Lessons by Correspondence. Only address, 
3, Princes Street, Cavendish Squz are, W. 


RGAN PRACTICE.—Three manuals and pedals. 
One Shilling per hour. The South London Organ Studio, 343, 
Coldharbour Lane, close to Brixton Station. 


RGAN LESSONS.—A Gentleman, already fairly 

acquainted with Organ playing, is desirous of ta aking further 

LESSONS ata City Church. Reply to X. Y., Messrs. Novello, Ewer 
and 1Co., 8o & 81, Queen Street, E.C. Organ must be a good one. 


RGAN PRACTICE and LESSONS.— Three 
manuals and pedals. Blown by engine. 1s. per hour; 24, one 
Entwistle’ s Organ Studio, a, Chi arles St, Cambe rwell New Rd. 








guinea, 


\ TANTED, for Dec. 10, at Tavistock, a capable 
SOPR: \NO for ‘‘ Elijah.” Terms moderate. Apply, with 
S, to Rev. E. Ww ilson, Tavistock, Devon. 


ALTO Vv AC. ANCY at St. Luke’s, Chelsea. 


4 annum. Apply, after Evening Service, on Sunday. 


ARVEST FESTIVALS.—ALTO SOLOIST open 
for engagements. Also, shortly, open for Sunday appointment. 
Blackheath, Lewisham, or district. Mr. Gray, 109, Asylum Rd., Peckham. 
WANT ED, TENOR, St. John’s, Richmond, Surrey. | / 
£10. Strong voice. Good reader essential. Apply, Vicar. 
ENOR REQUIRED, for St. Peter's, 
Park, N.W. Salary, £20. 
Mr. W. S. Hoyte, 68, Boundary Road, N. WwW 
TENOR, WANTED, for St. Paul's Church, ore 
Park, Chiswick. {£15 per annum. Apply to Hon. Sec., 10, 
Wolseley Gardens, Gunnersbury. 
I ASS SOLOIST (Catholic) will be shortly at 


liberty to accept appointment in a Catholic Choir. Thorough 
Good reader. 





refere 








£16 per 


Belsize 


knowledge of the Classical and Male Voice Masses. 
Basso, 48, St. Paul’s Road, Canonbury, N. 


| sable. 


Apply, by letter, to the Choirmaster, | 


R. CHARLES FRY recites THE DREAM OF 

JUBAL (Mackenzie), ATHALIE, ANTIGONE, GEDIPUS, 
(Mendelssohn), ALCESTIS (Gadsby), THE DESERT (David). 
B elmont, Blenheim Gardens, Willesden Park, N.W. 


JANTED, ACCOM PANIST (Lady or Gentle- 

man) for the Kilburn Choral Society. Good Reader indispen- 

Terms 5s. per Monday evening, 8 to 10. Apply, by letter, E. E. 
| Douglas-Smith, Conductor, 161, Ledbury Road, Bayswater, W. 

EPUTY-ORGANIST WANTED.—A _ Gentle- 

man able to take plain service. North London Church. 


| Practice in return. ~~ Mr. A. W. Sebastian Hoare, A.Mus., 
| 460, Camden Road, N 


RGANIST ‘aad CHOIRMASTER for Closeburn 
Parish Church; and MUSIC-MASTER for Wallacehall 
| Academy, WANTED. Good centre for private teaching. Minimum 
salary from all sources, £110. Apply, Thomas M. Brown, Closeburn 
Castle, Thornhill, Dumfriesshire. 
'W: ANTED, ORGANIST and CHOIRMASTER 
for B edford Chapel, Bloomsbury (Rev. Stopford Brooke). Two 
Services, surpliced choir, two or three months’ Autumn vacation. 


Copies of testimonials. Apply, by letter only, to Chapel Wardens, 
Bedford Chapel. 





RGANIST WANTED.—Fine two-manual. Small 
salary, light duty; village. With other work would suit 
improving player, or lady if competent. Address, Rector, Byfield, 

R.S.O. 
by a Professor 


pt PIL ASSISTANT WANTED, 
of Music, with a view to Partnership, as he wishes to retire. 
by letter, to A. M., 96, High Street, 


| Established since 1859. Apply, 


| Seere: 


RGANIST and CHOIRMASTER desires EN- 
GAGEMENT in or near London. Salary not so much an 
| object as a good Organ and Service. Had great experience in choir 
training. Address, Organist, 70, Upper Street, Islington, N. 


OUNG LADY WANTED, as ASSISTANT in 
| MUSIC WAREHOUSE. One used to small goods, counter 
trade, and sheet music catalogue. Good sight-player indispensable. 
| Apply, by letter, stating age, experience, and salary required, with 
| references, to A. T. Furlong, 8 & 9, Parade Buildings, Deptford Bridge, 
| Greenwich, S.E. 
| WAN ED, to place a Young Lady (21) in good 
MUSIC SHOP. Good Pianoforte Reader. Understands 
Musicus, care of Mrs. Smith, 6, Argyle Place, Regent 





lv iolin, Banjo. 
Street, W. 
DVERTISER seeks SITUATION in a Musical 
Veorese the business of Tuning. Small salary 
Apply, E i ood View, Ww eston-super- Mare. _ 


T UNER WANTE D, for both Indoor and Outdoor 
| Ww 


ork. Address, stating age, experience, references, and salary 
| required, to Messrs. Hi arrison, Music WwW arehouse, Birmingham. 


F IRST -CLASS TUNER and REPAIRER desires 
a partial ENGAGEMENT. Address, P. T., Messrs. Novello, 
; Ewer and Co., 1, Berners Street, W. 


| oa = 
| “TUNER wishes RE-E 2=NGAGEMENT in London 

or country. Highest references. Apply, W. G., Derwentwater 
Ho use, Charlton Road, Harle sden, N. Ww. 


| IRST-CLASS TUNER WANTED, for Outdoor 

Work in good country town. Good and permanent situation to 
| caleeide man. Apply, Allegro, Messrs. Novello, Ewer and Co., 1, 
Berners Street, W. 


W ANTED, smart Man, « as BOOK: KEEPER and 
Assistant SALESMAN, under Manager. 3ristol Branch, 
Duck, Son and Pinker, Bath. 
\ TANTED, SITUATION in MUSIC WARE. 
HOUSE, having knowledge of Harmony and Counterpoint, 


Sight Re fader, fair Tuner. Good reference; total abstainer. 
Lowerby, Delph, Oldham. 


4 3usiness. 
| for experience. 








Piano; 
Particulars to F. 
Vy Anite. by a Young man, aged 20, a SITUA- 

TION in WAREHOUSE or SHOW-ROOM. Business habits. 
Good at Piano or Organ. Undeniable references. Address, J. B., 
27, Fullerton Road, East Hill, W andsworth, Ss .W. 





*TPTUATION WANTED, by Young Manas ASSIS. 
» TANT in MU SIC WAREHOUSE. Seven years’ experience. 
Good address. H.R., 2, Ordnance Road, St. John’s Wood, N.W. 


( RGAN ‘for SALE.—Two manuals, twelve stops, 
full compass of pedals. Price £100. Can be seen at 14, Florence 
| Road, Upper Tollington Park, 


| (* HAMBER ORGAN, —Three rows of keys, pedals 
24 octaves, twenty-six stops, 876 pipes. Owner wanting the 
| room, will sell for less than one-third its cost. Suit a small church or 





chapel. Seen, 96, High Street, Croydon. 
| HAMBER ORGAN for SALE. Nearly new. 
| 7 sounding stops and 4 couplers. Full particulars, address, 


| Pelham, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
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WO-MANUAL REED ORGAN for SALE.|\JEW  PART-SONG for MALE VOICES— 
Fifteen stops, two composition pedals and swell pedal, separate 4 WHEN YOUTH’'S WARM HEART. By H. T. Bywarer, 


i 
pedal organ, hand and foot-blower, organ seat. Suitable for student. | Price 4d. 3 
No reasonable offer refused as room is wanted. Address, V.. Hanover London and New York: Novetto, Ewer and Co. 


Z h Finchl N., wi g be see . CArTER TIDE : — 

Lodge, | Friern Park, Nort inchley, where organ can be seen. | T° CHORAL SOCIETIES (a splendid opportunity 

a | for a new Society)—A large Collection of CHORAL and 

ORGAN for SALE. -A fine-toned modern THREE- | ORCHESTRAL MUSIC (Sacred and Secular) for SALE, Catalogue 

MANUAL ORGAN. Contains 29 stops and all the latest | and list may be seen from 11.30 to 12.30 daily, or after 8 evening 

improvements. Price £400, Full particularson application. Fincham's J. H. Jennings, The Oxford, 14, Oxford Street, W. 7 
Organ Factory, 150, E uston Road, London. 5 : = viata de 


— THE LORD OF GOLD 
FINSBURY CHORAL ASSOCIATION, | ee 
HOLLOWAY HALL. | Words by J. Stuart Boca 
Conductor: Mr. C. J. Dae. Music composed by 
Tee EDMUND ROGERS. 


Twelfth Season, beac Ol. 
Staff Notation, 2s. 6d. Tonic Sol-fa, 9d. 





NoveMBER 27.—LAUDA SION and Secu BripGe’s REPENT- | London: BayLey and FEerRGuSON, 34, Paternoster Row; 
ANCE OF NINEVEH (first time in London). Glasgow: 54, Queen Street. 

Fespruary 19—CREATION (Parts I. and II.), ACIS AND Now ready 
GALATEA. : we 


Aprit 23.—Beertoz’s FAUST | YOUNG TAMLANE 


JANvARY 22,—E XTRA CONCERT (MISCELLANEOUS). 





3and and Chorus of Three Hundred. A DRAMATIC CANTATA 
“— ro Mi tg yee a . eo ., , Words by C. J. BALLINGALL BiRRELI 
esdames Annie Marriott, Antoinette Sterling, Clara Samucl nats ates 
Emily Davies, Hilda Wilson; Messrs. Philip Newbury, Charles ariacag eg ot — 
Chilley, Percy Palmer, Henry Piercy, Daniel Price, Herbert Thorn- LOUIS N. PARKER. 
dike, Watkin Mills, Arthur Strugnell, Bantock Pierpoint. Staff Notation, 2s, Tonic Sol-fa, 8d. 
For prospectus veg kerma of membership, apply ag Mr. Gilbert London: BayLEy and FERGUSON, 4, Paternoster Row: 
Hankey, General Sec., Ashley Road, Crouch Hill, N Glasgow: 54, Qu S 
ASC 45 een Street. 
Intending po ce rs re Id apply at once to the Financial Sec., : 
Mr. W. -H. Davis, 37, Weston Park, Crouch End, N. NEW HUMOROUS CANTATA. 


COLLEGE OF ORGANISTS. THE GOLDEN FLEECE 


Words by JosepH DeEspicut 


November 4, 1890. Lecture at 8 Music composed by 


December 2, ,, ms EDMUND ROGERS. 

Sees cake Reet nines a Biito. | ; a eae : 

January *” 1891. Examination for Fellowship | Stait Notation, Two Shillings and Sixpence. 
- ey 2 sl ” } London: Bayiry and FERGUSON, 34, Paternoster Row 
” yo” Siete, ; ” Glasgow : 54, Queen Street. 


10, 4, Distribution of Diplomas. 


” ns : oar ition for As i | -_ EASY CANT ATAS. 






” 15, ” \ 4 
16, 4, Distribution of Diploma | aoe Note 
Further arrangements will be duly Yer SIN, Hon. S ie. | Star of the East + .» W.H. Maxfield, Mus. Bac. 4d. Is. 6¢ 
Hart Street, Bloomsbur ry, W.C. . eatrorere, | The Good Shepherd .. 7. Mee Pattison .. gd. 2s. 
: | Jac oband Esau... a of H. Maxfield, Mus. Bac. 4d. Is. ¢ 
== = ee eae ——~ | The New Je iy ae Mee Pattison .. 6d. 1s. 6 
NEW CHRISTMAS M AS ANTHE M. | Faith Triumpha ne Di George F. Root os 6G. —I5/Gd 
| The Song of ‘he 1b ell .. . Mee Pattison .. Sd. 25. 06 


London: Bayry a I ERGUSON, 34, Paicunnaies Row; 


A R I S z, S H I N E Glasgow: 54, Queen Street. F 





BY fj ORGANIS rs FOLIO. A Collection of I. 
. NCTS ’ | Original Voluntaries for the Organ, Harmonium, and Americar 
C. FRANCIS LLOYD, cen eee, 
Mus. Bac., Oxon. London: BayLey and Frrauson, 34, Paternoster Row; 


Melodious, Effective, and not Difficult. | Glasgow: 54, Queen Stre if 


Also,O YE THAT LOVE THE LORD, for Advent. | r 
Price 3d. each. Sol-fa, 14d. | C: AN Z A ‘% AS FOR M ALE V OICES. 








London and New York: NovEtio, Ewer and Co. 


| 

oe = | pay ID. s. d 

ae pest Panes. Price 18. 6d. a 3 | The Desert. T.1.B.B. (paper boards, 2s.) .. i: 
NEW MORNING and EVENING SERVICE | seen. 


inG major. By H.C. Nott. | Nicest: ; 
London and New York: Novetto, Ewer and Co. Comite a eats aden eee - - in i ; r 
Just Published. Price 2s. net. | GERN SHEIM.. 
FRERTOIRG in C, for the Oman, with pedal (OP OE ee 
| 








obbligato, being No. 3 of “The Clarion.” To be had of Dr. | GOETZ. 
BELCHER, Stratford Road, Birmingham; or, Messrs. NoveLLo, Ewer | The Water Lily. tT. Solo and 1.7.3.3. we as oa ee 2 
and Co., 1, Berners s Street, Ww. } ‘ - 
samba euthita lsareeeres LLOYD. 
Second enlarged edition, with 38 illu istrations, Price, in gilt cloth, 4s. | The Longbeards’ Saga. 7.7.B.B. nf Se ay. é rem al. 
in stiff paper, 3s. net. | Alcestis. 1.7.B.B. as a nf Ns ee a we dae 
COMPLETE COURSE of WRIST and FINGER | MARKULL. 
GYMNASTICS for STUDENTS of the PIANOFORTE, | Roland's Horn. 7.7.5.8. andSoli —.. . ee re vad 
VIOLIN, ORGAN, and other instruments. By A, LEFFLER ARNIM, 
author of ‘‘ Health Maps.” . ' 1 her eamie SSOHN, 

Twenty minutes’ daily practice of these exercises will reduce by two- Antigone. arg (sloth, 6s.) »- hee 
thirds the usual necessary hours of mechanical practice. In addition ng os I 
to which the passive exercises assist in the cultivation of a refined and _ : 5 
delicate touch. tat » the ‘Gens of An. T.T.B.B I 

Sir Chas. Hallé says: “. . . . [have no hesitation in saying that I | Sse % 0 
think it most exhaustive and useful.” is ss seeuiaie 

Mr. Arthur O'Leary says: “.. I am confident the exercises you ee : vege a 
recommend are likely to have the be st results.” Damon and Phintias. 1.1T.B.B. (Soli and Chorus).. es a £5 

Signor Papini says: ".... Invaluable to anyone studying the SMITH. 
violin or any other instrument Tequiring flexibility of the fingers.” The Red King. 1.1.5.8. (Soli and Chorus). oi a a 
Of Messrs. CraMER, Regent Street, W.; or, post-free from the AUTHOR, | The Song of the Little Baltung. T.T.8.b. (Soli and Chorus) Et 

ea eee, 2, Hinde Street, W. ea ee. | re i ee Tonic Sol-fa .. te) 

‘HRIST AND HIS SOLDIERS (Farmer).—|__ STANFORD. 

WANTED, about three dozen copies, seccnd-hand, H. W. | @dipus Rex. 7.1.6.8, .. +» 3 0 
Stocks, Enfield, Middlesex. candies and New York: Nov: ELLO, £ WER — co 
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THE ASSOCIATED BOARD OF THE ROYAL | “MESSRS. BEARE AND SON, 


ACADEMY OF MUSIC AND ROYAL 
COLLEGE OF MUSIC 34, RATHBONE PLACE, LONDON, W., 
FOR Invite an inspection of their unrivalled Collection of 


(OCAL EXAMINATIONS IN MUSIC. 
Loe a ee ae eee OVER THREE HUNDRED 
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President: H.R.H, Tue Prince or WaAtEs, K.G. OLD VIOLINS, TENORS CELLOS 
pail ae 4INDS, ut D; ’ 
say for oA CENTRE ee. AND DOUBLE BASSES. 
Last day for receiving applications, January 31, 1891. Sole Wh eo : 
LOCAL SCHOOL EXAMINATIONS. tins oe tt sap — for JAMes Tusss's celebrated BOWS. 
Last day for receiving applications from Schools and Teachers of é . ae 
Music, October 31, 18g. NEW OU EEN’S MODEL 


Copies of the Sy Rakes, with full information, may be obtained at PIANO AND AMERICAN ORGAN CHAIRS 


the Ce ntral Office, 52, New Bond Street, London, W: 


GEORGE WATSON, Secretary. From 25s. 
es seat alle SOV INCTRIUMIPNTS AW ren 
~~ GUILD OF ORGANISTS TOY INSTRUMENTS AND MUSIC 
4 sn: . Ys for the performance of Toy Symphonies, from 18s. 6d. per set, 
BURLINGTON HALL, SAVILE ROW, W. including Music. Lists sent on application. 
“ HARPS bought, sold, or taken in exchange. 
Patron: THE RicHTt Rev. THE Lorp BrsHop or Lonpon. RE PAIRS of every kind of Mu strun 
President: Sir Herpert Oakeey, Mus. D., LL.D. vy ene el ee ' “4 ° sical Instrument executed promptly 
For prospectus and form of application for membership address th NewLy REVISED AND ILLUSTRATED CATALOGUE FREE. 


MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED. 
"MN T. MEE PAT TISON CORRECTS and 


= bay ‘S MSS. intended for ication. ge and ivice 
an, Harmony, and Singing Lessons. , Branden- 


Secretary. 

On cm October 13, a Mii 1 
Mr. J. . Field, as cre by Mr. G 
Mr. C. T. Corke, A.R.A.) 

ps. he Warden. MORETON HAND, Hon. Sec. 











i. « hey hes ine 


CHURCH CHOIR GUILD | saad METRONOMES, oe 


Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
35, WELLINGTON STREET, STRAND, W.C. 17th edition, 6d. each. D. Scholefield, Trinity Street, Huddersfield. 


: A 1 Clergy of the Church NICHOLSON AND CO., 
For ORGANISTS, CHOIKMA cn Pou PRECI NTC AND CHORIST! ORGAN BUILDERS, 


sbury, 


(GUILD or CHURCH MUSICIANS), 


Under the patronage of th 








The next Examination for the Diplomas F.C.C.G. and AC C.G, | PALACE YARD, WORCESTER. 
will take place in London, January, r8gt. Last day for receivi 
Nc »mber 30, 1Sgo. (ESTABLISHED 1841.) 





A Prize of Three Guineas or a Silver Medal is he hy best 
Ori iginal Setting of the Magni ficat and Nunc dimittis ast dav for 
iving MSS., December 30, 1890. Adjudicator, Sir Hert rt Oakel l 

) ) 


: | THE OLD FIRM. 


vation Papers (4) free, 14 stamps. 
acon . CONACHER & CO 
ire d for the Lower Grad eI xaminations. | | e N Z ER *y 
rents open to Org tsandthe Clergy. =| 7 
: a Organ Builders, 
C.F. PASSMORE, Mus. B., Hon. Sec. 


Address, iH I 
THE LONDON COLLEGE OF MuUsIC,, SPRINGWOOD WORKS, 
GREAT MARLBOROUGH STREET, LONDON, W. HUDDERSFIELD. 


Specifications and Estimates sent free. 












us . 
t July Exan 
(stiff boards) 
! | Examiners req 
Pree Register of Apf 











FOR EXAMIN ATIONS IN IN PRACTICAL AND TWO GOI.D MEDALS. 
THEORETICAL MUSIC. eo APE EREAS ET SOG DOSE TEE EE RTT FAGY 
fons The MM ; ; USIC BUSINESS for DISPOSAL, ten miles from 
i s.—The Most Noble the < arqt lis of CARMARTHEN, M.P.; Sir | oes ck of Pi Music, & Oka exeabizaked 
Evancrs W. Brapy, Bart., Q.C. 1e Hon. Sir Wittiam GRANTHAM - ondon, with . : e SSE Soot fio br ag 
»sident. pital required about £600; or stock can be 









1t.—FRebERIC H. Cowi nN, Esq. 


: hands 27 
e-Presidents.—J. BAPTISTE Casein, Esq.; WILLIAM Spark, Esq., 1. 


idtuning connection. Address, B.A., Novello, 
s s Street, Ww 












Mus. Doce. sah n _ 
The above Ccll holds lical Ex E Pj 9 7 
iets i lag os gency rates toa en ri I 7ELLY and CO., PIANOFORTE, AMERICAN 
Candidates. The next Examinations will place in December ORGAN, and HARMONIU MM AKERS (to Her Majesty), 
woen Silver and Bronze Medals and Book Prizes will be awarded I4 and 16, M rtimer Street, London, W. 
The higher Examination s for Di plomas as Associates and L Fe enilinten Kelly and Co.'s Instruments are the only ones of English manufac- 
take place in July and December. ture th ained any award at th e DUBLIN and PARIS EXHIBI- 


Local Representatives required for Vacancies, Apply to Secretary. TIONS; mlso PRIZE. ME DAL, INVENTIONS EXHIBITION, 
3 — > | 1885; GOLD MEDAL and DIPLOMA of HONOUR, YORK 
MR. SEF CAN’ RS LE XHIBITION, 1889. 
i EE SAS ORS A LIBERAL DISCOUNT for SCHOOLS, CHARITABLE 
INSTITUTIONS, and the PROFESSION. 











“GEMS OF THE OPERAS” | 500 SECOND-HAND PIANOFORTES by the leading Makers, at 
. | all times, very cheap. NEW PIANOS (warranted) in elegant Walnut 
CONCERT COMPANY. | or Rosewood cases, from 19 Guineas. 
as The Trade, Mer ‘hants, nd Shippers supplied. 
All communications, Church Street, Liverpool. | Sole orters of the celebrated HERMANN PIANOS, 
cpm i cHE ‘APE. ST and BEST IN THE TRADE, as recommended by 
Telegrams—" Cantor, Liverpool.” | Signor Tito Mattei, the late Sir Julius I senedict, the Abbé Liszt, and 
- others. 
CONCERT AGENTS. ass ER 
ete. “THREE PRIZES, of £3 E ACH, for W HITSUN 
TIDE HYMN TUNES. "Manchente: Sunday School Union. 


J. B. CRAMER AND Ci. For conditions, send stamp to Mr. Alex. Porter, 146, Corporation 
Stre , Mz chester. 

26, CHURCH STREET, LIVERPOOL, pe Socecnic ete -_ 

AND TO COMPOSERS OF SUNDAY SCHOOL 











147, LORD STREET, SOUTHPORT. TUNES. 
AN UNiox AND WORTLEY SUNDAY SCHOOL CURWEN & SONS offer THREE PRIZES 
4 UNION. — WHITSUNTIDE PRIZE COMPOSITIONS, ° of £5, £3, and £2 for the best settings of Sunday School Anniver- 
The Committee of the above Union offer three Prizes of £3, | sary Hymns to specified words, copies of which may be had by 
£1, for ~~ composition of a Psalm Tune, with Chorus, suitable | enclosing a penny stamp to J. CurwEN and Sons, 8 and 9, W arwick 
for W nitsuntide Scholars’ Outdoor — al. For particulars, please | Lane, E c. 
send stamped eda to Mr. J. B. Mattock, 10, Laurel Yerrace, J. Ct RWEN and Sons are always ready to examine, with a view to 








Armley, near Leeds. pu +, original words for Sunday School anniversary pieces 
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Stedman's Musical Agency 


(Established 1877, for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 
HURCH FESTIVALS of all kinds arranged. 


100 CHOIR BOYS. 
CHOIRS of LADIES and GENTLEMEN from 25 to 300 voices. 
ORCHESTRAS of 20 to 100 performers. All Classes of Artists for 
Opera, Theatre, Concerts, and for Banquets and Garden Parties. 
PERSONAL SUPERVISION. 
N R. DUTTON (St. Paul’s Cathedral) provides 
SOLO BOYS for Harvest Festivals, Organ Recitals, Concerts, 


At Homes, &c. 
M R. DUTTON’S SOLO BOYS. 
Personally trained and thoroughly reliable. 


NV R. DUTTON’S SOLO BOYS. 
Excellent testimonials from all parts. 
Letters and telegrams, 19, Alpha Road, New Cross, S.E. 


LONDON, PROVINCIAL, & AMERICAN | 


MUSICAL AGENCY, 
8, NEW COVENTRY STREET (PiccapiLty East). 
Conducted by 


W. SEXTON, Vicar-CHoraL, WESTMINSTER ABBEY. 


R. WM. SEXTON supplies every requirement in 


N the Musical Profession, Bands, Artists for Concerts, Instru 
mentalists, Solo Choir Boys, &e, 


SEXTON’ 'S CE LEBRATE D ‘CHOIR BOYS | 


R. 
M for any work anywhere in the United Kingdom. 


Singers guarantec d. Person: al ted aching. 


MEISTER GLEE SINGERS, | ae 
NV R. SEXTON arranges for the services of this 
the Provinces. 


celebrated Male-Voice Quartet. 
M R. SEXTON’S MUSICAL 
Choir Boys, 


First-class 








AGENCY. 


Engaged for the Marie Roze Autumn Tour. 
Artists for Concerts, &c. Prompt attention to 
business. 


8, NEW COVENTRY STREET, (Piccaprtty, 


t MR. TUDDENHAM’S ; 
MUSICAL AGENCY 


Established as a medium of communication between Concert Givers and | 
Artists, and to facilitate business between them, in London, 
the Provinces, and America, 
CONDUCTED BY 
Mr. H. TUDDENHAM, Principal of the English College of Music. 
Established 1879. 
304, REGENT STREET, OXF ORD CIRCU S, W. 


R. TUDDENHAM 


East). 


is prepared to provide 


Artists for Oratorios, Cantatas, Symphonies, Mixed Concerts, | 


Ballads, Part-Songs, Glees, ’Morning and Evening Concerts, Garden 
Parties, At Homes, Dinners, Tours arranged, &c. 


N k. TUDDENHAMWM’S select CONCER r PARTY, | 

consisting of six Artists—including Ballads, Songs, Duets, 
Quartets, Recitations, Violin or Flute Solos—may be ‘engaged to per- 
form the entire programme. 


R. TUDDENHAM’S ORCHESTRAL B AND, | 


70 performers, may be engaged as a whole or separately, for | 
Oratorios, Cantatas, Receptions, Banquets, Bazai ars, &e. 


‘THE LONDON GLEE SINGERS, under the direc- 

tion of Mr. H. Tuddenham. This celebrated Quartet are now 
booking engagements for the season. 
H. Tuddenham, 


304, REGENT STREET, OXFORD (CIRCUS, W. 


AND-BELLS and GLEES. — First - class 
Entertainment, THE ROYAL CRITERION HAND-BELL 
RINGERS AND GLEE SINGERS. For At Homes, Garden Parties, 
Evening Receptions, &c, Address, Mr. Harry Tipper, Hammersmith; 
or, Chappell's and Mitchell's, Bond Street. 


HE LIVERPOOL CONCERT. 


Oratorios, Operatic, and Ballad Concerts. 
Richardson, 6, Abercromby Terra Ace, Liverpool. 


RGAN RECITAL, Christ Church, Newgate 
Street, WEvNeESpaAy, October 15, at 7.30. by Mr. GEORGE 
COOPER. 


Letters, telegrams, &c., to Mr. 


PARTY.—For 
Address, Miss 


Great success in London and | 


Solo | 





THE MUSICAL TIMES.—Ocroser 1, 1890. 





GROSVENOR CHORAL SOCIETY 


(Near Victoria Station). 


| Hon. Conductor, Mr. Davip WoopHouse. 

Works to be performed: ROSE MAIDEN, Cowen; THE SONG 
OF THE WESTERN MEN, Betjemann; ME SSIAH, Handel; 
THE SUN WORSHIPPERS, Goring Thomas; ST. PAUL, Men. 
delssohn; NAAMAN, Costa; PARADISE AND THE PERI, 
Schumann. 
| Concerts given on the third Friday in every month throughout the 
year, 
| Ladies and gentlemen desirous of joining this Society as rig or 
honorary members are requested to apply to the Hon. Sec., Mr. ; 

| Reynolds, 13, Bloomfield Terrace, S.W., or at any of the Reh« hee 
| which are held every Friday evening at St. Michael's Schools, Buck- 
ingham Pz alace Road. 


| SOU TH LONDON CHORAL ASSOCIAT ION 


Conductor: Mr. Leonarp VENABLES. 





TWENTY-THIRD SEASON, 1890-91. 





The following Works will be performed at the South London 
Institute of Music :— 
| SULLIVAN ‘'s GOLDE N LEGEND. 
MeENDELSSOHN’s ELIJAH. 
| WHEN ISRAEL OUT OF 

Hanpet” s MESSIAH. 

Cowen’s ROSE MAIDEN. 

For Prospectus (post-free), apply to the Secretary, 

Music, Camberwell New Road. 


Awarded Gold Medal, Crystal Palace, June 11, 1889. 
WEST LONDON CHORAL ASSOCIATION 


WELSH CHURCH, 18, CHARING Cross Roan, W.C 


EGYPT CAME, 


Institute of 


Lecture HALL, 


SEVENTH SEASON, 


SINGING CLASSES 
| Under the direction of Mr. Wittiam Homes, begin as follows:— 
| Elementary Class, Wednesday, Oct. 3, at 8.30. Intermediate Choir, 
Monday, Oct. 6, at 8.30. Advanced Choir, Tuesday, Oct. 7, at 8.15 
| Fee for either Class: Ladies, 2s.; Gentlemen, 2s. 6d. per quarter. 
| Matriculation Class, Friday, Oct. 10, "at 8, 30. 6s. per quarter. Prospectus 
| on application to Mr. JO N CONST ‘CE, Hon, General Sec. 


| CHURCH ORATORIO SOCIETY, 


ST. PAUL'S, VICARAGE GATE, KENSINGTON, 








W. 





Mr. J. Maupe CrAMENT, Mus. Bac., Oxon. 

Ladies and Gentlemen wishing to join the above Society are 
; requested to communicate with the Conductor, 22, Comeragh Road, 
West Kensington, W. Practices (which are held on Tuesday evenings 
begin about the end of October. Subscription for the season, seven 
| shillings and sixpe nce, “Last Judgment,” “St. Paul,’ “ Passion 
Music,” and “* Messiah.’ 


| por ULAR MUSICAL UNION.—Conductor, Mr. 

W. Henry Tuomas, 7, Lidlington Place, N.W —REHEARSALS 

| (Choir and Orchestra) take place at the Governors’ Room, the Charter- 

| house, Charterhouse Square, E.C., on Saturday Evenings, 

o'clock. Voices tried after the pri actices, Subscription not required 
| from competent and regular members. 


| I RIXTON HALL, Brixton.—Messrs. HANN’S 

| CHAMBER CONCERTS (Fifth Series). October 28, November 

18, and December 9 (Tuesday), 1890, at 8 p.m. The following works 

| will be performed: Quartets, Schubert, Mend: ‘Issohn, Mozart, Haydn; 
Trio in B flat, Beethoven (Op. 97); Quintet (piz inoforte and st rings), 
A. Dvorak, &c. 


M USIC SCHOOL.—CHURCH OF ENGLAND 

HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term 
Children from 8 to 13 allowed to begin and continue for two guineas 
| per term. Pupils not in the School pay an entrance fee of one guinea. 
The fees payable in advance. Pupils wishing to join Violin Class 
under Mdille. Gabrielle Vaillant to send in their names to Miss 


Macirone. 
E. J. HOLL “AND, , Chairman. 


|SOUTH LONDON INSTIT UTEOF MUSIC, 
CAMBERWELL NEW ROAD. 


| Conductor: 

















Mr. Leonard VENABLES. 


PRIVATE TUITION and CLASSES in all BRANCHES of 
MUSIC. For Prospectus (post-free), apply to the Secretary. 


MUSICAL INTERNATIONAL COLLEGE. 


(For EXAMINATIONS ONLY.) 
Principal—EDWIN M. LOTT, Mus. Doc. 
Local Theoretical Examination, November 27, 1890. 
Practical Examinations throughout the kingdom. 
HEDLEY CARUS, Esq., Hon. Sec. 
270, Cornwall Road, Notting Hill, London, W. 


Principal : 
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Mk. W. B. HEALEY’S 
SPECIAL LIST. 
KINDLY NOTE NEW PREMISES 


17, GREAT MARLBOROUGH STREET, W. 


(NEXT TO MESSRS. ERARD'S.) 


625 








TELEGRAPHIC ADDRESS—* HEALEY’S AGENCY, LONDON.” 


VV R. HEALEY begs to call attention to the following, for whom he is SOLE AGENT :— 
. MADAME LILLIAN NORDICA. 


Madame LILLIAN Norpica scored a series of unprecedented successes in America as one of the brightest stars of 
the Abbey and Grau Grand Italian Opera Company, which included Madame Parti. Many tempting offers (the result 
of success) have been made from America, the last being £3,000 for three months’ opera, which Mr. HEavey had to 
refuse on account of engagements pending. 


The following list of Artists Mr. Heavry has, and is booking ahead in all parts of the world :— 
MESDAMES 


NORDICA FANNY MOODY 
KATE ROLLA (Late Prima Donna Carl Rosa Company 
BELLE COLE HELEN D’ALTON 
BERTHA MOORE AGNES LARKCOM 
AND EMILY SPADA 
HUTCHINSON (New nee Sopran 
CLARA SAMUELL 
Misses 
ANNA WILLIAMS ALICE GOMEZ 
MARIE TITIENS DEWS 
MEREDYTH ELLIOTT PATTI WINTER 
MARIAN McKENZIE CARLOTTA DESVIGNES 
MARGARET HOCARE MARY MORGAN 
KATE FUSSELLE ALICE STEEL 
SARAH BERRY. (New Scottish Soprano) 
AGNES JANSON FREDERIKA TAYLOR 
AND AND 
FILLUNGER ELEANOR REES. 
MEssrs. 
CHAS. BANKS ANDREW BLACK 
EDWIN HOUGHTON BANTOCK PIERPOINT 
(Winner of Open Scholarship Royal Academy) BARRINGTON FOOTE 
E. BRANSCOMBE EDWARD GRIME 
CHARLES CHILLEY W. H. BRERETON 
BRAXTON SMITH HERBERT THORNDIKE 
PHILIP NEWBURY EDWARD OWEN 
(New Australian Tenor) HENRY POPE 
AND Tr 7 
. = — R. HILTON 
ORLANDO HARLEY CHAS. MANNERS 


(Late Principal Bass, Carl Rosa Company 
M. MAYBRICK 
W. LUDWIG 
AND 
SIGNOR FOLI. 


INSTRUMENTALISTS :— 
Mpities. NETTIE CARPENTER, EISSLER, KATE, NELLIE, ann MABEL CHAPLIN, axnp ANNA LANG, 
Herr HANS WESSELY anp Sicnor TITO MATTEL. 


THE SCHIEVER QUARTET. 


Mr. CHARLES FRY (Recrrations). 


Mr. Hearty begs to thank his numerous patrons for their kind support and to inform them that 
owing to the increase of business, he has been compelled to move into more commodious premises, situated at 
17, GREAT MARLBOROUGH STREET, W., 

next to Messrs. Erarp’s. The Telegraphic Address, ‘‘ HEALEY’s AGENCY, Lonpon,” remains unaltered. 


W. B. HEALEY, 


First established in Golden Square, 1856, 


17, GREAT MARLBOROUGH STREET, W. 
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DANIEL MAYER, 

CONCERT AND OPERA AGENT 
180, NEW BOND ST., W. 
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MR. DANIEL MAYER’S 
| TOURS. 

| 





MR. SIMS REEVES anp PARTY 
Concert Direction, HERMANN WOLFF, Bertin, | including Miss Amy Sherwin, Miss Amy Martin, Miss Ada Tomlinson, 
AND M. JULES JER, Sr. PETERSBURG. Mr. Douglas Powell, Mdlle. Janotha, and Mr. Percy Sharman, 
Positively final appearances previously to his great Farewell, at Albert 
Hall, when Madame Christine Nilsson will specially come to England 
to assist at his Concert. 

October 6, Croydon; 9, Newport; 13, Pontypridd; 16, Swansea 
18, Cardiff; 21, Sheffield; 23, Bury; 25, Bradford; 29, Ayr; 3 |. 
marnock; November 3, Paisley; 5, Greenock; 8, [Edinburg 
Stirling; 14, York; 19, Albert Hall, London; 25, Manchester; 28 
| Liverpool; December 2, Glasgow; 4, Dumfries; 8, Carlisle; 10, Work- 
ington; 12, Barrow; 15, Sunderland. 


Sole Representative for the United Kingdom of the 


| 





N R. DANIEL MAYER desires that all communi- 
4 


cations be addressed to him direct concerning the following 
artists :— 








SOPRANOS. 
Mrs. Hutchinson | 
Miss Carlotta Elliot | 
Mdlle. Marie de Lido 
Miss Jenny Eddison | 
Miss Annie Chappell | 
Mrs. Herring-Mason 


Miss Amy Sherwin 
Miss Isidora Martinez 
Miss Emily Davies 
Madame Madeline Hardy 
Miss Anna Russell 
Miss Delves-Yates 

AND 
Madame Sembrich 






| MONS. PADEREWSKI’S TOUR, 


October 14, Liverpool; 15, Southport; 16, Buxton; 18, B 
ae eh, 20, Edinburgh; 21, Leeds ; 22, Huddersfield; 23, Glasgow; 25, § 
CONTRALTOS, | Pops.; 27, Monday Pops.; 28, Oxford; 30, Bournemouth; 31, East 

| Miss Amy Martin | bourne; November 1, Crystal Palace; 3, Manchester; 4, Liverpool 
Madame Schliiter 15, Edinburgh; 6, Glasgow; 8, Saturday Pops.; 10, Monday Pops 
Miss Lucie Johnstone | 12, St. James's Hall, London; 13, Hastings; 14, Newcastle Man- 
Miss Alice Lamb chester; 17, Cheltenham; 15, Birmingham; 19, Leamin 

Nottingham; 22, Crystal Palace; 24, Monday Pops.; 25 

27, St. James's Hall, London; 28, Bradford; 29, Saturday 

December 1, Brighton. 


Madame Tavary 


Miss von Doenhoff 
Miss Amy Sandon 
Madame Osborne Williams 
Miss L, Delves-Yates | 
AND 
Miss Ellen Marchant 






TENORS. 

Mr. Ben Davies 
Mr. Phillips-Tomes 
Mr. Chas. Ellison 
Mr. William Foxon 


Mr. Hirwen Jones 

Mr. Orlando Harley | 

Mr. Edward Branscombe 

Mr. Rechab Tandy | 
AND 


HERR BERNHARD STAVENHAGEN’S AND 
FRAU AGNES STAVENHAGEN’S TOUR. 


January 5, Monday Pops.; 6, Bradford; 7, Southport; 8, Manch 
10, Saturday Pops.; 12, Edinburgh; 13, Glasgow; 14, Helensbu 
15, Greenock; 17, Leamington; 19, Monday Pops.; 21, St. Jz 
Hall, London ; 22, Bournemouth ; 24, Saturday Pops. ; 26, Sunde 
| 27, Newcastle; 28, Middlesbrough; 29, Manchester; 30, 

burgh; February 2, Glasgow; 3, Huddersfield; 4, Bolton; 5, Nott 
6, Cheltenham; 7, Manchester; 10, Oxford; 11, Cardiif; 14, 

Palace; 16, Halifax; 18, Liverpool; 21, Saturday Pops.; 23, } 

| Pops.; 25, Brighton; 28, Manchester. 






Herr von sur Miblen 


BARITONES, 








Mr. Ffrangcon Davies 
Mr. David Bispham 
Mr. Macleod Ramsay 


Mr. Douglas Powell 
Mr. Charles Copland 
Mr. Lucas Williams 








BASSES. 

Mr. Plunket Greene Mr. Norman Salmond 

eae MONS. SAPELLNIKOFF’S 
PIANOFORTE RECITALS. 


From November 1 to December 23. 


Signor Novara 


INSTRUMENTALISTS. 
VIOLIN. 


Mr. Felix Berber 
Mr. Willy Hess 
Miss Marie Douglas | 
M, Emile de Mlynarski | 
M. Ondricek | 


AND 


M. Ysaye. 


M. Emil Sauret 

Miss Angela Vanbrug! 
M. Woltmann 

Miss Stewart-Wood 
M. Johannes Wolff 


VIOLONCELLO. 


Mdlle. Fleschelle 


AND 


Mr. Leo Stern 


Master Girardy 


PIANOFORTE, 


Madame Teresa Carrefio 
Mr. Eugene D'Albert 
Mr. Arthur Friedheim 
Madame Sophie Menter 
M. Paderewski 

Master Isidore Pavia 
Mr. C. F. Reddie 


Herr Anton Rubinstein 

M. Sapellnikoff 

Herr Scharwenka 

Herr Bernhard Stavenhagen 
Miss Margaret Wild 

Herr Zeldenrust 

Mr. Edgar Hulland 


ACCOMPANISTS. 


Mr. George Clutsam 
AND 


Herr Otto Cantor 


M. Theo. Ward 


MONS. YSAYE (The great Violinist). 


During January, 1891. 


MADAME SOPHIE MENTER. 
PIANOFORTE RECITALS, 
March, 1891. 


MISS ADELAIDE DETCHON anp PARTY 
In her Celebrated 


LYRICAL AND MUSICAL RECITALS. 


Commencing September 15. 


| 
| MRS. ALICE SHAW ano MR. WOLTMANN anv 


PARTY 


Great Tour through Hungary, Russia, the Balkan Provinces, and the 


Caucasus. 
Commencing November 1, at Buda Pesth. 





Mr. DANIEL MAYER desires early application for vacant 


First PrANOFORTE RECITAL OF dates for any of the above Tours. 


MASTER ISIDORE PAVIA, as 
Wednesday, October 15, at 3, at St. James's Hall. DAN I E L MAYER 
a 4 a ) 

CONCERT AND OPERA AGENT, 
180, NEW BOND STREET, W. 





SOLE BUSINESS MANAGER FOR 
THE MUSICAL GUILD 
A Concert Party constituted by the ex-scholars and ex-students of the | 


Royal College of Music, for the purpose of performing :— 


Pianoforte and String Quartets, Sextets, Septets, and Octets. Telegraphic address : ‘‘ Liszt, Lonpon.” 
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Auction Rooms specially for the Sale of Musical Property. | Staff Edition. 


J ESSRS. PUTT ICK and SIMPSON, Auctioneers, | 
47, Leicester Square, London, W.C., hold SPECIAL SALES | 
of MUSICAL INSTRUMENTS on or about the 2oth of ev very | 
month. Sales of Musical Libraries, Music Plates, and Copyrights, 
Trade seeks, Manufacturers’ Plant, &e., are held as occasion may | 
Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. 


Inst truments, Businesses, &c., for Sale or Purchase. 
Pianofortes by the leading Makers, Harps he poten Orga 
Harmoniums, and other Musical Instruments, Books, Painting 





Terms on application. 





3, EC. 








D* BENHAM, STORK and SONS will Sell 3 

Auction, at their Mart, King Street, Covent Garden, on 
October 6, at twelve; JEDNESDAY, the &th, d 
y, the 11th, SURGICAL, MUSICAL, OPTICAL, and ot 





STRUMENTS, PAINTINGS. BOOKS, 
and CURIOSITIES. 
On TUESDAY, the 7th. 5,000 Vols. 


ny in handsome bindings. 


BRONZES, 


valuable 


of Books in all classes of literature, 






HURSDAY, the 9th. Harps by pales 100 Pianofortes by Broad 
Collard, Holdernesse, Erard, and other well-known makers, 
rican Organs, Harmoniums, Mu cal Boxes, Violoncellos, Guitars, 


interesting items. 
net Paintings (principally by 
autitul Drawings, 


s, rare China, Bronzes, and o re r 
ipay, the roth. Gallery and Ca 
pero v Fe Proof Etchings and Engravings, 








En 
On Fi 


modern 








&c 
On Monpay, the 13th. modern Pianofortes, Harmon 











rare English and Foreign China, Miniatures, bronzes, Te 
Microscopes, Opera and Marine Glasses, Carvings. i ’ 
TuEs sDAY, the 14th. The secc nd portion of the collection of 
Pair ! 
On W EDNI spay, the 15th, and following day. Optical, Ia seis al, and 
S 


, Clarinets, an 1 ¢ usical 
Mi 


ntific Instruments, Guitars, Banjo 

ents, Paintings, Drawings : 

Ten days’ Sale. On view the das 
Catalogue 


y" ALUATIONS of TRADE S STOCKS 


for Probate purposes, or on behalf of Vend 





orning of Sale. 





, of all kinds, 
; or Purchasers. 










Sales, almost daily throughout the year, of all classes of Property. 
ck Sales and Furniture sold on the owner’s premises, wht 
rable. Debenham, Storr and Sons, Auctioneers, Surveyor: 


Va s, and Estate Agents, 26, King Street, Covent G arden, 3 ondon, 
W.C. 
YDRAULIC ENGINES for Organ Blowing. 


Blennerhasset's Patent ‘‘ Perfect’’ Prize Medal ae are 
1B, Vernon Street, King’s Cross Road, London, W. 


the best. 

A’. Established PI ANOF ORTE and MU SIC 
BUSINESS, with good T g connection, for DISPOSAI 

in the West of England. be reduced to suit purchast 

y investigation permi 








i 
E., care of Messrs. Eavestatt 





Sons, 14, Berners Street, London, 


W 





and trans- 
Rothesaye, 


\ USIC COPIED at 4d. per MS. page 
4 posed at 5d., with neatness. Address, X. Y. Z., 
St. Albans. 





( RGANIST’S MUSICAL EXCHANGE = and 

LENDING LIBRARY.—ORGAN MUSIC, &c., for SALE, 
WANTED, EXCHANGE, and HIRE (is. 6d., ten pieces, post-free). 
Lists, one stamp. Address, 1 worth, 24, Altom Street, Blackburn 





‘TO CHORAL SOCIETIES. — For SAL E, 42 
copies of ‘‘ May Queen” (Vocal parts), 1s. 6d.; 42 of “‘ May Day” 
ruses only), Od. ; 8 of “ Rose Mi n" (Vocal score), 2s. 6d. Aliat 






Also some good 


H. Dancey, 


{-price. 
t-songs. 
3, Carmalt Terrace, Putney, 


42 of “ Hear my Prayer,” 1s., at one-third. 
The copies are ‘all in good condition. 
S.W. 


F.C.O., 


( N SALE.—17 copies, paper boards, of Stainer’s 





and 3 copies Tonic Sol-fa. 
Apply, 


"(g — as new) 


“ Daughter of Jairus’ 
T “ Ruth,’ 


The lot, £1. Also 12 copies Gaul 
W. Brooke, Lytham, Lancashire. 


NOVELLO, EWER AND CO.’S MUSIC PRIMERS. 
No. 34. 
Epitep sy SIR JOHN STAINER. 


ANALYSIS OF FORM 
AS DISPLAYED IN 

BEETHOVEN’S 

THIRTY-TWO PIANOFORTE 


"p iper COVers, IOS. 








SONATAS 


With a description of the form of each movement | 
FOR THE USE OF STUDENTS 


BY 
H. A. HARDING, 
Mus. Doc., Oxon. 
Price Two Shillings; 


Paper Boards, Two Shillings and Sixpence. 


London and New York: Novetio, Ewer and Co. 


| the events in “ie 


| “ Der Barbier von Bagdad,’ 


Eleventh to Fifteenth Thousand. _ 





JOAN OF ARC 


A DRAMATIC CANTATA 


BY 
ALFRED R. GAUL. 
PRODUCED WITH THE UTMOST SUCCESS BY 
BIRMINGHAM FESTIVAL CHORAL SOCIETY. 


THE 


“ The Exeter Oratorio Society last night achieved a brilliant success, 
and it may safely be said, without fear of exaggeration, that never 
before have they performed a work more satisfactory to themselves or 
interesting to the audience than ‘Joan of Arc.’"”—I|Western Tim 
“One of the most delightful Concerts ever given by the Sor ath 
Shields Choral Society was that of last evening, when the prin ipal 
piece was ‘Joan of Arc.’ We cannot speak too highly of Mr. Gaul’s 
work, which is of the most interesting description, and will doubtless 
soon be a favourite with choral societies.”—Shields Daily News. 
s. df ei 


more 





Paper cover price 2 6] Tonic Sol-fa.. price 1 0 
boards.. Wena 3 0| Vocal parts .. each ,, I 
Scarlet cloth .. o-. on + ©| Wordsonly .. perroo ,, 7 6 
ENT. STA. HALL, 


Socreties.—An Arrangement of the 
by J. W. Evviotr. 


For THE USE OF CHORAL 
Orchestral Parts for Pianoforte and Harmonium, 
Price 7s. 6 

The gratuitous loan of Instrumental parts may be had on application 
to the Composer, and full liberty is given to perform tt 
to insert the words in any programme without further pe 

London and New York: NoveLLo, Ewer and Co. 









Just published. 


REVIEW 
NEW YORK MUSICAL 
SEASON 


CONTAINING 
PROGRAMMES or NOTEWORTHY OCCURRENCES 
WITH NUMEROUS CRITICISMS, 


BY 


H. E. KREHBIEL. 


V. (Season, 188g-go) 


Votume I., 1885—1886. | Vo_tumeE III., 1887—1888. 
»  II., 1886—1887. | % IV., 1888—1559 


ason, cove 
155g, to J 


s Review of the New York Musical - 

American Metropolis from Octobe 
1590, is something more than an ordinary Year Book. 

Without sacrificing the historical features contained in the Review 
of New York's doings, Mr. Krehbiel has introduced an unust 
{number of essays, critical and historical, on subjects suggested by 
| some of these doings 

Among those essays are critical estimates of the playing of Eugene 
= Albert, Pablo de Sarasate, and Otto Hegner; the conducting of 
Arthur Nikisch, and the value of tradition in symphonic re: adings. 

Descriptive criticisms of “ The Flying Dutchm an,” “ Parsifal,’ 
’“ Don Giovanni,” and “ The Gondoliers.” 

A study of the characteristics of Gipsy and Magyar Music, and of 
Offenbach and the future of comic operettas. 

Over twenty pages are devoted to “Don Giovanni” and the 
American career of Da Ponte, Mozart’s collaborator in that work; the 
essay embodying a deal of original matter never printed before. 

A list of Choral W orks performed at forty American cities is pre- 
ceded by an article on ‘* American Conductors and Choral Societies,” 
reprinted from Harper's Weekly, and the retrospect, as usual, gives full 
information about the financial outcome of the New York Opera 
Season and the novelties produced in New York Concert Halls. 


Mr. Krehbie 











Price Two Dollars, cr Eight Shillings. 


NOVELLO, EWER AND CO., 


21, East Seventeenth St., New York, and 1, Berners St., London, W 
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cee (CAPTIVES or BABYLON 


MAGNIFICAT AND NUNC DIMITTIS Ax Onaronto, courosiD wx 








WITH ACCOMPANIMENTS FOR ORGAN AND ORCHESTRA. GEO. SHINN, Mus. Bac., CANTAs. 
Barnby,. J.:(in E flat). 06.000: 8d. | Martin, George C. (in A).... 6d. . = cite eo 
Bennett, J, ie (in rN pra eraseiare 6d. | Stainer, Dr. (n Py cs siniwrenrsieis 6d. (SUITABLE FOR CONCERT ROOM OR CHURCH.) 
Bridge, Dr. J. F. (in G) .. 6d. | Stainer, Dr. (in B flat)...... 6d. Price 2s. Cloth, 3s. 6d.; Sol-fa, 1s. 

Calkin, J. Rae (in G)...... 6d: Stanford, C, Villiers (in A).. 6d. pa ASE 

Faning, Eaton (in C)........ 6d; | Steggall, Drs(n'iC): ..cc.000 6d. The Work has been performed in various parts of London; also at 
Gadsby, Henry (in C) ...... 6d. | Tours, Berthold (in F)...... 4d. | Bristol, Brighton, Boston, Chelmsford, Chesterfield, E dinburgh 
Biloyd, Coad. (in BP). <.0000000 6d. Tours, Berthold (in D)...... 6d. | Glasgow, Gloucester, Hastings, Ipswich, Liverpool, Leicester, Man- 


Williams, C. L. (in F major) 4d. | chester, Portsmouth, Sheffield, Wigan, Whitby, and other places 


Mann, A.B, Dr: (in B) ..... Fs; 
Wood, W.G. (in B flat).... Od. | having been repeated in many instances. 


Martin, George C. (in C).... 6d. 
Cantate and Deus (in C), Dr. Steggall, 6d. “ May be highly commended as an interesting and valuable addition 


The above may also be performed either with strings and organ | to our Shorter Oratorios and Cantatas, and contains several solos of 

accompaniment, or with organ only, when necessary. | much beauty; also duets, quartets, and choruses in great variety.’"~ 
London and New York: Novetto, Ewer and Co. | Sunday School Chronicle. 

vi The music is appropriate, interesting, melodious, and but of 

THE moderate difficulty. The work is one of Mr. Shinn’s best efforts, 

we all know that Mr. Shinn has written some charming music,’"— 


‘ ITIL int Yes ~ ~ TD Essex County Chronicle. ; 
C ANT ICLES OF TH E CH U RCH “Will be found a welcome addition to the répertotres of Choral 
Societies and Church Choirs."—The Musical World. 
COMPRISING THE “Mr. Shinn is well known as the writer of many popular pieces for 
1 societies; but this is certainly the best thing he has produced,"~ 
TE DEUM LAUDAMUS, BENEDICTUS, MAGNIFICAT pnb aa Musical 3 Journal. ciliennic ani ‘ . 
AND NUNC DIMITTIS “In our judgment no better work of the kind has yet been published 
c : : It is brimful of pretty melodies, and the harmonic effects show the 
Set to Chants by well-known Composers, with varied Harmonies, &c., | skill of a painstaking and talented musician.”—Free Methodist. 
| “The libretto is well chosen, and forms a good base whereon to 























ron 29 a | compose a first-rate work. With regard to the music we feel we can 
Be I ‘ } IELD. hardly do it justice. . Where all is so good it is difficult to mention 

— ne any special numbers.’ <0 nited Service Gazette. 

Price Sixpence, | “It is cleverly written, and in an attractive style. The music is of 


| a varied and pleasing character, so that it is likely to become ver 
popular.” —The Portsmouth Evening Mail. 
“ An effective work.”—Musical Opinion. 

“Mr. Shinn is well known, and deservedly so for his musical talent 


M AGNIFICAT and 'N U NC “DIMIT TIS inE flat, | | Continuity of design and freshness of conception are apparent through- 


London and New York: NovetLo, Ewer and Co. 








by WiLttaM S. VINNING, Mus. Bac., Cantab. Price 3d. | out the work. It contains many effective solos and choruses, and the 
London and New York: Novetio, Ewer and Co. music is not difficult.’—South London Press. 
WO ANTHEMS. by W. H.W —— | London: Hart and Co., 22, Paternoster Row, E.C. 
} MS, by W. H. Wirson.—TEACH | NOW READY. 


i ME THY WAY. “Isa little gem certain to please wherever | 

it is introduced.” —Musical Times. O HOW AMIABLE ARE THY | 

DWELLINGS. Suitable for Dedication Services or General use. | COMPOSED FOR AND DEDICATED TO THE MusIcAL SOCIETIES AND 

Price Threepence each. CuurcH CuHorrs OF THE UNITED STATES OF AMERICA, 
London and New Y york: Nove LLO, Ewer and | Co. 


=a aes aaa | 
ERLIOZ’S TE DEUM. *. 22. Performed at | ~ 7 \y 
the Crystal Pal April 18, 1885. Vocal S 4 4 | IN 
suite fuel Palace Apalie es, Vealgere mae, | THE TEN VIRGINS 
: A SACRED CANTATA 


NV AGNIFICAT and NUN YC DIMITTIS in BR. 


3y C. F. Appy Wixttams, Mus. Bac., Oxon. Price 4d. | 7O0R FOU > 7 "ES AN J 
‘London and New York: NoveELLo, Ewer and Co. | FOR Se Ae VR Ree Saree 


HE COMMUNION OFFICE in F, wit! BENE- = 
DICTUS and AGNUS DEI. By Penns Psa Price 1s. | ALI RED 'R. GAU as 











London and New York: Novetto, Ewer and Co. (Op. 42) 
OR MALE VOICE CHOIR.—THE NATIONAL | Composer oF “Tue Hoty City,” “Rutn,” “ Passion SERVICE,” 
ANTHEM, price 4d.; JUBILEE ODE, price 6d. net. By | “Joan or Arc,” &c. 


GEORGE RISELEY. = : : 
London and New York: Novetto, Ewer and Co, | The above Cantata has been specially planned to meet the require- 
or — — - —— — | ments of Musical Societies, the greater portion being choral, including 
Just Published. poo numbers for Sopranos and Contraltos (The Virgins). In the 

_—_ matter of the Orchestral parts, the following plan has been adopted— 

~ 7 li .c., when the Strings are tacet, instead of employing rests, anything 

D E P RO EF U N D I S | that is written for other instrt :ments will appear in small notes in the 
= | string parts, and a similar plan has been adopted with regard je 

Fete | reed instruments—1.e., any Clarinet or Oboe Solo will be expressed in 

(PSALM CXXIX.) | small notes in the Flute part. This arrangement, it is ewes will 

For Soli, Chorus, and Orchestra oes qiaeaaaas to give a fair rendering of the work with a limited 


COMPOSED BY “ That the ‘Ten Virgins’ is a much finer work than the everywhere 


v favourite ‘ Holy City’ we have nodoubt whatever. Mr. Gaul has aimed 
<TR maw “S95 — ee saci 
J O SE F N E SV E R A. at fine outline and telling colouring, and all that he has aimed at 
(Op. 49.) 


| he has achieved.” —Birmingham Daily Gazette. 
Price Two Shillings and Sixpence. 





“ Not only has the compose r maintained his well-won reputation, but 
| has supplied to current musical literature a work in some respects 
| superior to its predecessors, and certainly in no single detail inferior. 

London and New York: Novetto, Ewer and Co. -Birmingham Daily Mail, June 3, 1890. 
7 Noticr.—The right of giving the first performance of the “Ten 
ARDINAL NEWMAN’S “«L EAD, KINDLY | Virgins,’ ’ which will take place November 19, has been promised to 


LIGHT.” Set to Music asa Song by Ferris Tozer, in two | the South Shields Choral Society (Conductor, F.C. Lloyd, Esq.), after 








Keys (D flat and F). Price 2s. net. | which date every restriction is removed. 
London and New York: NovVELLo, Ewer and Co. Price, paper cover, 2s, 6d.; paper boards, 3s.; cloth gilt, 4s.; Tonic 
7 , : Sol-fa, 1s.; Vocal parts, €¢ ach 1s. Words only, 5s. per 100. 
FESTIV AL MUSIC, by W. Haynes, Organist of (Ent. Sta. Hall.] 
Malvern Priory Church. The gratuitous loan of Instrumental pé arts may be had on application 


to the Composer, and full liberty is given to perform this Cantata and 


FESTAL TE DEUM andJUBILATE in D. Price 9d. 
to insert the words in any programme without further permission. 








ranean ] a 
V gS meee egg da — and Nunc dimittis, in London and New York: Nove.Lito, Ewer and Co. 
(Sung at several Choral Festivals.) EW HUMOROUS PART-SONG. 
Reduction to Choirs taking a number. OM, T OM, THE PIPER’S SON. By ALFRED 
JUBILEE MARCH i sie D for Organ. . ALLEN, composer of “ Dickory, Dickory, Dock.” Price 3d. 
London and New York: Nove.Lo, Ewer andCo.; or of the Composer, London and New York: NOVELLO, EWER and Co. 
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VOCAL SCORE. OLD NOTATION. 181TH to 20TH THOUSAND. 


RUTH 
A HARVEST PASTORAL 
WORDS BY 


EDWARD OXENFORD 


MUSIC BY 


ALFRED R. GAUL. 


SUITABLE FOR 
THANKSGIVING SERVICES. 
“ The Biblical story of which Ruth is the central figure lends itself 


with remarkable suitability to an illustration of a harvest celebration. 
The country landscape, the ripened corn, the sturdy reapers, the stand- 


ing sh aves, the active gleaners, and the busy farmer, all combine to | 


fill the mind's eye with a pleasant scene of excitement. Set to music 


by a competent composer such as Mr. A. R. Gaul, the narrative of | 


Ruth's eventful episode lends itself to a pathetic, picturesque, and | 
pleasant performance. 
whom the calamity of poverty and famine has fallen, as if to give in- 
tensity to their greater grief, and the unexpected and happy influence 
of patriarchal benevolence displayed by the mighty Boaz, who so 


The bereaved and sorrowful trio of women on | 








CHURCH MUSIC 
By E. BUNNETT, Mus. D., CAnTAB. 

Harvest Anthem, “ Blessed be Thou.’ Four Voices 3d. 
pa x Tonic Sol- fa 14d. 

a “I will magnify 7). er re aca 1. 
Festival Anthem, “I was glad’ a a ae 
‘ The Lord hath prepared " a Pe oo. 3b 

Te Deum L aielied inE — ant — xe we ee =e Si 
Benedictus and Jubilate in E a + a 
Magnificat and Nunc dimittis, in'A. Octavo- aa oe ae 
ea i Tonic Sol- fa 14d. 

SECULAR VOCAL. 

Part-Song, ‘Over hill, over dale.” Four Voices .. ae a = 
a “ Rhine Maiden.” Four Voices ai a <a. 

+ “ Now Autumn crowns the year” ao =e as | Sie 

ORGAN MUSIC. 

| Largo, in E flat ‘ é ‘ net Is 
Twelve Short and Easy Pieces ie aa re “a ca 
Six Original Compositions. Complete a < ia os am 


| Or, in single numbers. 

| List of all Compositions by the same Composer to be had of the 
Publishers, 

London and New York: Novetio, Ewer and Co. 


SHORT SETTINGS 


OF THE 





quickly transforms sorrow into joy, are all introduced and aptly take | 


Sele allotted place in the melodious music of Gaul’s interpretation of 
the tale.” —Gloucester Citize n. 

“The work, like the ‘Holy City,’ is full of beautiful orchestral 
assages, while the vocal score abounds with charming numbers.” 
Bucks Herald. 

“*Ruth’ is a work of sterling power; 
perfect tunefulness combined with simplicity and strength. . 


its musical form is that of 


Observer. 


“Bright, tuneful, fresh, and musicianly—this work will be a great | 


favourite, and will add'to Mr. Gaul’s reputation.” —Birmingham 
Weekly Dart. 
“*Ruth’ has been set to music by several composers; none, how- 


ever, has become so worthily popular as the Cantata under notice. .. . 


It contains some charming music, and is highly characteristic of | 


the story it so vividly illustrates.”"—South Wilts Express. 
“Full of flowing melody."—Salisbury Times. 
PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 


Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 


The Choruses (only) in Vocal Score, for Musical Societies, 
paper cover, Is. 
Tonic Sol-fa Edition, 9d. Band Parts on loan. 
London and New York: Nove.to, Ewer and Co. 


MALLWOOD’S(WM.) FESTAL and GENERAL | 


ANTHEMS. 
No. 1. THE LORD REIGNETH. Easter, Whitsuntide, or General. | 
» 2 THUS SAITH THE —— THE KING OF ISRAEL. 


Easter, Trinity, or Gene 
. PRAISED BE THE LORD DAILY. 
Whitsuntide. 


w 


ww 4 2 WILL MAGNIFY THEE, O GOD, MY KING. Festival | 
or Gene | 

» 5 IN THE BE GINNING WAS THE WORD. Christmas. 

» 6 I WILL GIVE THANKS. Easter, Ascension, or General. 

» 7 ALL THY WORKS PRAISE THEE, O LORD. Harvest | 


or General. 
Price 2d. each. 
London : B. | Wi. LIAMS, 19, Paternoster Row, E. C. 


THOU CROWNEST THE YEAR. 


32nd T ey 
“O Sing unto the Lord.’ " sth Ed. “Fear not, O land,” 4th Ed. 
“My heart is fixed,” 5th E d. “Tris a good thing,” 2nd Ed. Harvest 
Anthems, by THos. Smit, 3d. ‘“O worship the Lord,” 25th Ed. 
(for Festivals). Post-free from the Composer, Music Warehouse, 
Bury St. Edmunds. 
London and New York: Nov ELLO, Ewe R and Co. 


TEN CANZONETS 


J. HAYDN. 


PRICE ONE SHILLING AND SIXPENCE 





CONTENTS. 
Despair. My mother bids me bind my hair. | 
Fidelity. Now the dancing sunbeams play 


Hark! what I tell to thee (The 
Spirit Song). 
High on the giddy bending mast 
(The Sailor’s Song). 
In thee I bear so dear a part 
(Sympathy). 
London and New York: NoveLLo, Ewer and Ce. 


(The Mermaid’s Song). 
| O tuneful voice ! 
She never told her love. 
The season comes when first we 
met (Recollection). 





. The} 
composer has grasped his theme in a thoroughly sympathetic manner, | 
and has produced a work which is worthy of the subject.” —Brad/ord | 


Harvest, Easter, or | 


OFFICE FOR THE HOLY COMMUNION 


| (InctupiInG Benepvictus AND AGNus Del) 
| FOR PAROCHIAL AND GENERAL USE 
EDITED BY 
GEORGE C. MARTIN, 
Organist of St. Paul's Cathedral. 









Price One Shilling each. 
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that th 
ordin $sl 
the t he word G. C. 
No.1. J. BAP TISTE CALKIN 1s C. 
» 2 DR. GARRET si A. 
» 3 J. STAINER 1 F. 
» 4. SIR GEORGE ELVEY ry E. 
» 5. BERTHOLD TOURS wy C. 
| , 6 W. A.C. CRUICKSHANK rn E flat. 
| oy, 7 REV. H. H. WOODWARD ry D. 
| ,, 8 BATTISON HAYNES iy E flat. 
| ,, 9. KING HALL ry C. 
» 10. J. F. BRIDGE 1s D. 
| 1% Gj. BENNETT ty B flat. 
| = ¥,12. HARVEY LOHR 1x A minor. 
| wig J. T. FIBLD os FP. 
-| ag. REV. E. V. HALL in. 
| 415. F. CHAMPNEYS in G. 
| 


LEE WILLIAMS in G. 
(To be continued.) 
London and New York: NoveLio, Ewer and Co. 


NE 23W COMPOSITIONS by Avsert Haw, F.C.O. 
tasy Setting of the Magnificat and Nunc dimittis in G 


syaGe. Gi 


4d. net. 
Part-Song—" The sun has gone down.” §.A.T.B. .. 2d. 
Two-part Song (s.¢.)—" The Robin” .. ae «« 40 
BS ‘. ‘The Skylark” ee «« Se 
Humorous Part- etl Little a Horner.” 5th 
Edition ‘ .- 4d. net 


London and New ‘Y alee NovVELLo, se ER me Co. 





ENGLISH REQUIEM 


BY 

THOMAS ANDERTON. 
| Price ts. 6d. ; 

H. BERESFORD, 62, Berners St., Oxford St., London, W. ; 
| and at Birt ninghd um. 
| 
| 
| 


| 
| 
| 
| —“ The Cuckoo” eo Mike 
| 
| 
| 
| 
| 
| 
| 


Suitable for performance in Churches and Chapels during Advent, 


Lent, and at Memorial Services. 8 
LORD GOD OF MY SALVATION. Easy 
and effective Anthem for Advent and general use. Composed 


by Frances Lyston, Price Threepence. 
| London and New York: NoveLLo, Ewer and Co. 
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THE BRISTOL TUNE-BOOK os ane tee ate eee 


SECOND SERIES. 
SUPPLEMENT 1881, CONTAINING TUNES, 6d. 3 
tech aaa | HE CANTICLES and HYMNS of the CHURCH, 
rae pointed for Chanting, and set to appropriate Anglican Chants, 


k, t 1 Tunesand Chants. ss. d. | | Single and Double; together with Responses to the Commandments, 
She comphate work, exmtomning 25 | Edited by the late Rev. Sir F. A. G. Ousetey, Bart., &c., and Epwi IN 











No. 9. me 4 esr oP ay ee oe oes 4 GrorGe Monk. This work contains a selection of Double (beside 
n 10. S all ditt Z a ee oe 3 = ee oa, | additional Single) Chants; together with special settings of “ Ben. 
” es Tonic Solfs. ie a ee Ea alee eee o | dicite,” and a collection of Kyrie Eleisons, old and new. 
eer - as s wre | London and New York: Novetio, Ewer and Co. 
First and Second a can still re separate. | SAI eA = 
USELEY AND MONK’S PSALTER AND 
7 ? > ) 7 | = a 
THE Om OF F ore (BIBLE VERSION), | CANTICLES, pointed for Chanting. Second Edition. Autho. 
With Canticles and Anthems, rised by His Grace the Archbishop of York. 32mo, without Chants, 9¢,; 
one . | with Proper Psalms, 1s.; Proper Psalms, separately, 3d.;_ small gto, 
Pointed for Chanting for Congregational use ie i; crime | with Chants, 4s. ; each voice part, separately, Is. 6d. Canticles, score, 
(Offered in quantity at reduced price per pa ) ) small 4to, 9d.; separate parts, 3d.; words only, 24mo, 14d. 
The pointing is of the simplest plan, easily understood, and without | London and New York: Nove.Lo, Ewer and Co.; 
multiplication of marks and accents, which tend to confuse rather And Parker and Co, 
than help. aa 


Fifth Edition, enlarged. Small 4to. Price 2s., paper cover; 


nd in 4 
Communications and inquiries as to copyrights, and also as to 3s., cloth lettered, 


supplies of these works at reduced prices, may be addressed to the 


Compilers, at Clare Street, Bristol. A NGLICAN PSALTER CHANT S; Single and 
London and New York: NoveEtio, Ewer and Co.; Double, edited by the late Rev. Sir F, A. Gore OuSELEy, Bart 


Bristol: W. and F. MorGan; and all Booksellers and Musicsellers, | &c.,and Epwin GrorGe Monk. 
~ ees This work contains nearly 400 Chants; which are appropriated to 
TH E ANG LICAN HYM N-BOOK “Venite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
. | for each Service occt upying a separate page, and affording several Series 
Seconp Epition. Repucep Prices. | suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 

Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, | the position of the Reciting-note. 





16mo, 1s. Words only, od. and 6d.; paper, 44d. | London and New York: Novetio, Ewer and Co. 
London and New York: Novetio, Ewer and Co.; figs a is PS Gp anes maker 
And SIMPKIN and MARSHALL. re ANGLICAN CHORAL SERVICE BOOK, 
| Edited by E. G. Monk, Mus. Doc., Oxon. In paper, gd.; cloth, 
Price 3s. 6d., cloth, red edges. eee 6d. 
HE TUNE. BOOK, with the additional T unes | | London and New York: NovE.LLo, Ewer and Co. Oxford: Parker, 
as used at ST, ALBAN’S, HOLBORN, containing nearly 270 | . - Eighth Edition. 7 


Tunes, for Long, Common, Short, and Peculiar Metres; together with | ee SANT CLIANTT , : 
several Gregorian Hymns and Antiphons ; the Eight Gregorian Tones; | "THE ANGLICAN CHANT-BOOK. Edited by 
the Music of the Reproaches; the Seven Last. Words; and Litany E.G. Monk, Mus. Doc., Oxon. In paper cover, 1s. 6d.; cloth, 
Tunes, &e. _London and New York: NovELLo, EWER and Co. | 28. 6d. Large edition, cloth, 3s. 6d. 


London and New York: Novetio, Ewer and Co. 
NOW READY. 


Twenty-second Edition. 





Se ae OULE’S COLLECTION OF 527 CHANTS, 57 
= RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s, 
— ‘ * limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
A NEW EDITION Score, Is. 6d. 


| The Chants are selected with due reference to the position of the 


WITH CANTICLES AS SET FORTH BY THE | Reciting-note. 


GENERAL CONVENTION or 1889, HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES. Pointed for Chanting by B. St. J. B. Joute. 
Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
wae ‘ Psalters, through printing from the incorrect copies commonly sold by 
PHE the Stationers. 


CATHEDRAL PSALTE R OULE’S DIRECTORIUM CHORI ANGLI 


CANUM. 18mo, price 1s.; in cloth, 1s. 6d. 











CONTAINING Seventh Edition. 

THE PSALMS OF DAVID OULE’S DIRECTORIUM CHORI ANGLI. 
CANU M. _4t0, i in 1 cloth, elegant, price 7 7s. 6d. 

TOGETHER WITH Sa i SS ee 
Seventh Edition. 


THE CANTICLES, PROPER PSALMS, AND SELECTIONS HE ORDER FOR THE HOLY COMMUNION. 


OF PSALMS Harmonised on a Monotone in a very simple manner for 
Parochial use. By B. St. J. B. Joute. Price 3d. 
PoInTED FOR CHANTING London and New York: Novetto, Ewer and Co. 


Just Published. 


BY NORTHERN SEAS 


SONG 
| 


Vl : ) ih f T x T x (In C and in E). 
A} ERI] CAN * H U RC H THE WORDS WRITTEN BY 
G. E. TROUTBECK 


THE MUSIC COMPOSED BY 


AND SET TO APPROPRIATE CHANTS 





ADAPTED TO THE USE OF THE 


ALFRED FOX, of Cleveland, Ohio; D.E. HERVE Y, of Newark, New 


Jersey ; and HENRY KING, of St. Paul’s Cathedral, London, OLIVER KIN G. 
England. Price Two Shillings net. 





London and New York: Novetto, Ewer and Co. 


London and New York: NovELLo, Ewer ANnp Co, O* THE RIVER.—Two- part Song. English words 
ner nae , : by Frepertck CorperR; Music by NeEukomm. Price Four- 
James Port anv Co., New York. pence net. London and New York: NovELLo, Ewer and Co. 
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‘IX SHORT AND EASY FULL ANTHEMS. 
nN For Parish Choirs. The Music composed by FREDERICK ILIFFE, 
Mus. Doc., Oxon. Each Anthem singly, as under :— 

No.1. Lord, I call upon Thee; haste Thee unto me .. Twopence. 
*No. 2. I look for the L ord; my soul doth wait for Him Threepence. 
tNo. 3. Worship and praise the Lord, for He is good .. Threepence. 
. 4. O worship the Lord in the beauty of holiness .. 

iNo. 5 Thou that sitteth between the Cherubims.. Threepence. 
*iNo. A I will magnify Thee, O God, my King . Fourpence. 

Those Nos. marked * consist of two movements; each of these 
n sovements may be used separately as Short Anthems. Those marked 

+ may appropriately be used on Festivais. 





“ These six little Anthems are decidedly superior to many of their 
class. In attempting to write down to the ability of an average 
parochial choir, many composers seem to think that to be easy it is 
also necessary to be common- ple ace. Into this error Mr. Iliffe has not 
fallen. His melodies are pleasing, and his harmonies good. He seems 
to have a partiality for beginning with the Dominant rather than with 
the Tonic chord, as we find this peculiarity in three out of the six 
Anthems before us; the effect, however, is by no means unpleasant. 
The Anthems show real musical feeling, and can be recommenc led for 
general use, especially as they are quite within the reach of any choir 
making the least pretensions to musical efficiency.” —Musical Times. 

“In these unpretentious works Mr. Iliffe has succeeded in producing 
something far beyond the regic n of common-place, and we can most 
he artily commend them to those choirs for whom they are profess dly 
written... . The very neat workings of the subject... a ped al 
passage e here and there, suggest—as is elsewhere visible through the 
entire set, that Mr. Iliffe is capable of writing more elaborate and 
weightic r works than these.”—Manchester City ! 

‘These six little Anthems are simple and bea itiful.” 
L ondon and New York: Novetio, Ewer and Co. 


COMPOSITIONS BY ALF RE D J. EYRE, 


Organist of the Crystal Palace and of St. John Evangelist, Upper 
Norwood; Fellow of the Royal Academy of Music; Honorary Fellow 
of the College of Organists. 
COMPOSED FOR THE SALISBURY DIOCESAN 
CHORAL ASSOCIATION. 
MAGNIFICAT AND NUNC DIMITTIS in C (Festival Setting in 
Chant Form). Price 2d 












—Athenaum. 





MAGNIFICAT AND NUNC DIMITTIS in E, on the first and 
sixth Gregorian Tones, with varied Harmonies. Price 2d.; voice 
part only, 14 

BENEDICITE in E flat. No.1. Price 2d. 

COMMUNION SERVICE in E flat. New edition. Price ts. 


BENEDICTUS QUI VENIT and AGNUS DEI, from the above. 
Price 3d. 
New Setting. 
BENEDICITE, OMNIA OPERA. No.2, in F (just out) 
London and New York: Nov ELLO, Ew R and Co, 


NOVELLO'S OCTAVO ANTHEMS. 


VOLUME XVI. 


Price 14d. 


CLotnH, Price SEVEN SHILLINGS, 


CONTENTS. 





As it began to dawn. 


.Ch. Vincent 3d. | 


Threepence. | 


Blessed be the Lord God of Israel ch be ae 4d. 
Brightest and best of the sons of the morning. . -«. BE. Vi Ball ad. 
Bring s unto the Lord ‘ er co. es - Gli as tone 3d. 
Come, ye faithful, raise the anther es Hall 3d. 
Far from their home we cs a ae Ww ik ard 3d. | 


God be merciful unto us A. = 
God is our refuge and strength 
Hail, thou that art highly favoured 
Hear my prayer 

Holy Ghost, to earth “descending — 


Foote 4d. 


Me sndelssohn = 4d. 
A. Dvorak 4d. 


Mann 4d. | 


A. ‘Gi arnall 4d. | 


How excellent is Thy lovingkindness .. +s FF. H. Cowen 6d. 
Inthe fear of the Lord... a a a J. V. Roberts 3d. | 
Le et the words of my mouth ne Pe ne .- A.D. Culley 3d. 
Lo! summer comes again.. ae we re .. J. Stainer 6d. 


} Nz ivlor 3d. 
}. Clippingdale 3d. 
Hague Kinsey 3d. 


O ye ‘thet love the Lord 
Rend your heart 
See k ye the Lord P ce 
were shepherds abid ling in ‘the fields re es Ch. 
This is the day which the Lord hath made J 
Thy “mercy, O Lord, reacheth unto the heavens 
ee, O Lord, our hearts we ra ; ee ig: illiams 3d. 
When God of old came down from He aven .. ms . V. Hall § 3d. 
London and New York: Nove_io, Ewer Be Co. 





2 Hopkins 6d. 





. = x ‘ a ar ut 
By FREDERIC PENNA. 
VOCAL EXERCISES. New Edition .. - net 2s. od. 
. For METHOD, STYLE, AND ELogu ENCE IN SONG. 
I HE ROVER. Baritone or Bass Song .. be ry ae. 38.08 
‘A bold and dashing song "—Orchestra. 
“The melody is bold and free, and well accompanied.”—Musical 
ae 


‘o. bold, spirited, and by no means commonplace song.” —Monthly 
Musical Record. 
AVE MARIA. Aria for Contralto. . a net 
(Sung at the Oratory. ) 

Dedicated, by permission, to the Duke of Norfolk. 


London and New York: NoveLio, Ewer and Co. 


Vincent 4d. | 
V. Hall 4d. | 
| Leamington Spz 


| 
| 


| 


| 
| 
| 
| 
| 


| HE 


031 





~ THE SECOND ADVENT 
SACRED CANTATA 
SOLOS FOR TENOR AND BASS, EASY CHORUSES, 
AND 
FOUR WELL-KNOWN HYMNS ror tHe CONGREGATION. 
Part 1—Tue Cry or THE CHURCH. 
Part I].—TuHe SiGns. Part II.—Tue ApvENT 
Part I1V.—TuHeE TRIUMPH OF THE CHURCH. 
These four parts may (if preferred) be sung separately as An 
on the four Sundays in Advent. 
The Words selected from Hol sly —— ire by the Rev. C. T. Mayo. 
EXCEPT THE HYMN TUNES) COMPOSED BY 


PRE NDE RGAST. 





} 


THE MUSIC 
ARTHUR H. D. 
Vocal Score, with Organ Acco 
Words only (wi th the Hy1 u 

London and New York: NoveLLo, EWEeR and Co. 


CHRISTMAS | ANTH EMS, &c. 
CALEB SIMPER. 


Organist and Choirmaster of St. Mary Magdalene, Worcester. 








NEW, POPULAR, EASY, MELODIOUS, AND EFFECTIVE. 
BREAK FORTH INTO JOY. Ps published 
rhe heavens are telling. 5th 1,000 .. “e 
Ble ed be the Lord God. 

Let us now go cy ‘en ur 

We have seen 

Sing, O heavens. 






W te ¢ 


aagaaaaaaaaAanas a8 


roth Edition 














Glory to God in the hig chest. 

And He shall reign. gth 1,000 .. ws as wa 

There were shepherds. gth Edition 

Behold, I bring. 25th E — “ 

Fou r Pretty Christmas Ca Cn, x“ -- each 

Magnificat and Nunc di ittis in F. asth Edition .. ‘a “4 

Mz — cat and Nunc dimittis in E flat. sth Editic 4 

Holy Communion Service in F. 4t wk dition. 3 “s ace 
easy, with Benedictus and Ag snus Dei. 3rd 1,000 

Four Chant Te Deums 7th 1,000 each 2d, 





Those m arked d thus * may be had in T nic Sol-fa. 
London: Weekes and Co., 14, Hanover Street, Regent Street, W. 


CHRISTMAS ANTHEMS, «c. 


By EDWYN A. CLARE. 





BEHOLD, I BRING. 6th 1,000 iw Gtha: adm Chef 

SING, O HEAVENS. 3rd 1,000 z “ig age 
FESTIVAL ANTHEM. | Suitable for any speciz 

PRAISE THE LORD, 0 JERUSALEM. 6th r,oo0leasy) .. 34. 

MAGNIFICAT and NUNC DIMITTIS in D. 3rd 1,000 shag 


These Anthems, Xc., are very effective, and not difficult. 
London and New York : NOVELLO, Ew! rand Co. 
TRANSCRIPTIONS 
FROM THE WORKS OF 
FELIX. MENDELSSOHN BARTHOLDY 


FOR THE 


ORG AN 
CALKIN, 


llings. 


GEORGE. 


Book 5.—Price Two Shi 





London and New York: Novetio, Ewer and Co. 


T= DIRECTORS of the LONDON MUSIC 


PUBLISHING COMPANY, Limited, Gre: at Marlborough 
Street, W., have the honour to announce that the whole of the very 
popular series of organ works, entitled THE VESPER BEL L 


ORGAN PIECES, edited and composed by WALTER 
anist and Choirmaster of the Parish Church, Royal 
. Novello, Ewer 
es, reviews, and 
d post-free. 

© or OF FERTOIRE in 
now 


SERIES OF 
Spinney (Org 











and Co., to them for 
extracts of letters of distinguish 

Two fresh numbers, to and 11, 'p OSTL 
NOC! U RNE 









G, 2s.; and SECOND in G minor, Is., are 
engraved, and will be ready for sale about October 1. 
Also the series of Anthems by the same Composer :— 
YE THAT STAND IN THE HOUSE OF THE LORD. 16th 
thousand ‘a ae Pe a oe wi on oe 20, 
REJOICE YE WITH JERUSALEM. 18th thousand . ia 4& 
THE GLORY OF THE LORD SHALL ENDU RE. toth 
thousand : as 20 
WATERETH ‘THE HILLS. sth thousand 2d. 


(This Anthem has been chosen at nec urly 1,000 places of worship 
as the Harvest Festival Anthem for this year, 1890.) 


Ju ist Ready. 
1s, 6d. | HOW BEAUTIFUL UPON THE MOUNTAINS a oe 2 
| THE Lonpvon Music PusiisHinGc Company (Limited), 54, Great 


or, of the AUTHOR, Bemerton House, Royal 


| Marlborough Street, W.; 
Leamington Spa. 
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THOMAS AUGUSTINE ARNE 





NEW VOCAL ALBUMS. 


TWENTY SONGS 


(1710-1778). 


EDITED, AND WITH PIANOFORTE ACCOMPANIMENTS, BY 


WM. ALEXR. BARRETT. 


Price One Shilling and Sixpence. 


ConTENTS. 


9 


Bacchus, God of Mirth and Wine. 

In Infancy. 

Fresh and strong the breeze is blowin 
When daisies pied. 
Thou soft-Hlowing Avon. 
When youth’s sprightly tlood. 
Despairing beside a clear stream. 
The Sycamore shade. 


oR 





, 
SO BY AMNstw nu Z 


The topsails shiver in the wind. 
10. The Shepherd. 


11. The Soldier tired. 

12. Where the bee sucks. 

13. When forced froM dear He! 
14. By dimpled brook. 

15. The Miller of Mansfiel 
16, Now Phecbus sinketh it 
17. Blow, blow, thou winter wind 
18, Water parted. 

19, Under the greenwood tree. 
20. By the gaily circling glass. 








TWENTY-ONE SONGS 


COMPOSED BY 


CHARLES DIBDIN 


(1745-1814). 


EDITED, AND WITH PIANOI ORTE ACCOMPANIMI NTS, BY 


WM. ALEXR. BARRETT. 


Price One Shilling and Sixpence. 





CONTENTS, 


VES 


In every fertile Valley. 

The Sailor's Epitaph, or Tom Bowling. 
Ben Backstay. 

Then farewell, my trim-built wherry. 
Jolly Dick, the Lamplighter. 

I lock'd up all my treasure. 

Blow high, blow low. 

While the lads of the village. 

True courage. 

10. Poor Jack. 

11, Tom Tough, 

12, The Token. 

13. The Anchorsmiths. 

14. The Greenwich Pensioner. 

15. All’s one to Jack. 

16. The jolly young Waterman 

17. Lovely Nan. 

18, The sailor’s Journal. 
19. The tar for all weathers. 
20. ‘Tis said we venturous die-hards, 
21. The lass that loves a sailor. 


Oey AnNSwWNH ys 








LONDON & NEW YORK: 


EDITED AND ARRANGED, WITH ACCOMPANIMENT FOR THE PIANOFORTE, 


SIR HENRY ROWLEY BISHOP 


TWENTY SONGS 


COMPOSED BY 
(1756-1855). 
Epitep sy WM. ALEXR. BARRETT. 


Price One Shilling and Sixpence 


CONTENTS. 
No. 
1. When green leaves come again 
2. The dashing White Sergeant 
3. Bid me discourse. 
4. Home, sweet home. 
5. Tell me, my heart. 
6. Love has eyes. 


Should he upbraid. 

Ah! can I e’er forget thee 
g. The Pilgrim of Love. 

10, The bloom is on the rye. 
11. Be mine, dear Maid. 

12, My native hills. 

13. My heart and lute. 

14. My native Highland home. 
15. A soldier’s gratitude. 

16. Ev'ry bullet has its billet. 
17. O, firm as oak. 

18. 'Tis when to sleep. 

19. Are you angry, Mother? 

20. Teach, oh! teach me (to forget. 


TWELVE SONGS 


HENRY PURCELL. 


oN 





BY 


WILLIAM H. CUMMINGS. 
Price Two Shillings and Sixpenc 


CONTENTS. 
No. 
1. The Knotting Song. 
2. Nymphs and Shepherds. 
3. I attempt from Love's sickness to fly. 
4. Full Fathom five. 
5. Come unto these yellow sands. 
( Recit, Thy hand, Belinda, darkness shades me; 
a and Air, When I am laid in earth 
7. I'll sail upon the Dog-Star. 
8. They tell us that you mighty powers above 
g. On the Brow of Richmond Hill. 
10, Fairest Isle, all Isles excelling. 
11, What shall I do? 
12. From Rosy Bow'rs. 


6 


NOVELLO, EWER AND CO. 


oS 


ey ee es 








ny 


SHOP 


LS 


[ANOFORTE, 
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COMPOSITIONS 


BY THE 


REV. G. W. TORRANCE, Mus. Doc. 





—_—_— s. d. 
Festival Service. Cantate Domino and Deus Misereaturin F 1 o 
God from on high. Christmas Anthem for Village Choirs .. 0 3 
Sweet Saviour, in mine hour. Anthem for four Voices oe F2 
Blessed art Thou, O Lord. Dedication Anthem . I 0 
Songs of Faith and Hope. Four Sacred Songs, with instru- 

mental accompaniment :— 
No. 1. I am the Resurrection and the Life (Soprano or Tenor) 2 0 
WL et not your hearts be troubled. 2 0 

"a y shall hunger no more (Contralto or Bass) 2 0 
ate e, ye blessed of my Father 20 
Thou wilt keep him in perfect peace. Introit or Short Anthem 0 2 
Euroclydon. Hymn of the Greek Church .. o 1% 
And the !.ord said. Anthem for Harvest Festiv als si O43 
Magnificxt and Nunc dimittis. Set to music in the key of A; o 6 


Whoso hth this world’s good. Anthem for aides al Sunday 
or other charity ‘ ° 
London and New York: Nov ELLO, Ewe R wall Co. 


igi {SED and CHEAPER EDITION. 
PARR’'S PSALMODY. 402 Tunes, 301 Chants, Res sponses, 
&c., with Biographical and Historical p. articulars nowhere else to be 
found. ‘lhe only Collection giving our Standard Psalmody free from 





alteration and corruption. 
-ondon and New York: Nove._io, Ewer and 1 Co. 
° ee written, simple setting.”"— Musical Standard. 
“Brigit and vigorous, but at the same time distinguished by 
Church-like dignity throughout.”—Musical Times. 


TE DEUM LAUDAMUS 


IN THE KEY OF G 


BY 
GEORGE LEES. 
Price 4d. 


London and New York: Novetio, Ewer and Co. 
NEW CHRISTMAS CAROL. 
THE PRINCE OF PEACE 
Words by Noran M. Woop. 
MUSIC BY 
GEORGE KETT. 
Price Twopence. 
n and New York: Nove._Lo, Ewer and Co. 
Just Published. 


ALEXANDRE GUILMANT'S 
PREMIERE MESSE IN F 


SET TO THE WORDS OF THE 


COMMUNION SERVICE 
JAMES BADEN POWELL, 


ai recentor of St. Paul's, Knightsbridge. 


Lond 








Vocal Score (and Accompaniment) ‘es 5s. od. 
Vocal Parts .. es : each os. 6d. 


25 fer cent. discount allowed to Choirs. 
Scuott and Co., 159, Regent Street, W. 


NEW ISSUE, NOW READY. 


Novello, Ewer & Co.'s Catalogues. 





No.1. ORGAN MUSIC. 

» IA, HARMONIUM MUSIC. 

» 2 SACRED MUSIC WITH ENGLISH WORDS. 

» 3. MUSIC WITH VOCAL AND ORCHESTRAL | 
PARTS. 

» 4. PIANOFORTE MUSIC. 

» 44. INSTRUCTION BOOKS, THEORETICAL | 
WORKS, AND LITERATURE OF MUSIC. 

» 5. SECULAR PART-MUSIC. 

» 5A. SECULAR SONGS. 

» 6 SACRED MUSIC WITH LATIN WORDS. 


NOVELLO’S COMPLETE CATALOGUE 


(including 
all the above sections) may also be had on application. 


London and New York: NovELLo, Ewer and Co. 


Price 6s.— | 





| NEW WORKS 


| 
| FOR CHOIRS AND CHORAL SOCIETIES 
| COMPOSED BY 
CHARLES JOSEPH FROST, 
(Mus. Doc., Cantab., Fell. Coll. Org.), 
88, TYRWHITT ROAD, ST. , ST. JOHN'S, LONDON, S.E. 


“LOLLIPOP DICK,” 


Set to Music as a short Cantata for Four-part chanis with portions 
for each separate voice part, which may or may not be sung as Solos. 
Price One Shilling Net. 





Length of Performance, Fifteen Minutes. Thirty-eight pages. 


‘SING A SONG OF SIXPENCE” 


Four-part Chorus. 
Price Sixpence Net I wenty-four pages. 





element must of necessity be 
es in order to gain favour r with 
ic be as good as possible; and for 
esire to perform such works to make 
‘2 Song x of Six nce’ and ‘ Lollipop 
written and effective compositions ; 
have seen. There is m 
and with a good choir we al 
and attractive.”—Mont 





“If the humorous and serio-co 
introduced into our concert progra 
the public, by all r ns let the 
this ‘Te ason we advise those who d 
themselves acquainted with ‘Sing 
Dick,’ which they will find clev “a 
equal, in fact, to anything of the ki 
| point and power in ny 

| in hand, both of t 
| Journal of the N.S.LP 


“OLD ! MOTHE nN - HUBBARD.’ 


Fou p-past Chosus . Price Threepenee. Twelve pages. 


“THE GIPSIES.” 


Four-part Chorus. Price Sixpence. Eighteen pages, 


























M., 











nd popular character; have an effective, 
animent, fingered i 
marked with large cay 


These works are of a lively ar 
bri lliant, and independent pianoforte 
ficult places; breath marks; and are 
letters for conve = of ur 
ri Irchestral Acc 
ositions may 











All Dr. Frost's 
iblic without fee or license. 


may be had on hire. 
ied 3 n pu 





De p erforn 


Also, Price 14d. each. 
“THE BELL.” Four-part Song. 
“KEEP TO THE RIGHT.” Four part Song (with refrain Chorus). 


THE ORPHEUS. 
4 COLLECTION, OF 
GLEES AND PART-SONGS FOR 
MALE VOICES. 


VOLUME VII. 





CLotHn, Price Five SHILLINGS. 
CONTENTS. 
A Farewell Ricardo Mahllig 2d. 
Alpine Hunter's “Song” a ea Joachim Raff 2d. 
A mighty king is wine ee Me Pe re aa 2d. 
A sad disappointment we af oP .- C. E.McCheane ad. 
At break of day x Ee aa si R. Schumann = 4d. 
A wet sheet anda flowin g sea : . Charles H. Lloyd 3d. 
Calm is the lake 7 Franz Abt 4d. 


--George C. Martin 3d. 
; Joachim Raff 4d 
s Edward Stephens 4d. 
Joachim Raff 
Franz Abt 

‘ Joachim Raff 
. Charles H. Lloyd 3 
Ricardo Mahllig 2d. 


Cold blows the wind .. me 

Come, brother, gaily drink .. 

Come, fill ye right merrily .. ; Cc 
Cossack's Drinking Song 

| Departure 

Fisherman's Song 
| Fly to my mistress 
rod and our country .. 

| God rules alone ae a < we Joachim Ratf 2d. 

Haveacare.. Pr “r ey re ‘ea R. Schumann = 4d. 
| Herdsman’s Song Joachim Raff 2d. 

| If doughty deeds Gerard F. Cobb 4d. 
| In full chase R. Schumann 4d. 
| One little star in heave Re sa Joachim Raff 2d. 
| Sad, that I must turn to dust as a ne a 2d 
Stars of the summer night .. ; .. W.A.C. Cruickshank 3d. 
The Father's watchful eve ‘ .. Franz Abt 6d. 
The Hunter's morning song 
The Nightingale “cs 
The Night W atchman’ s Call 
The Norman Cider . ax 
The Song of the Chase 
Winter Song Joi —_ Raff 2d 
Youth and Love Van Bree 3d. 
London and New Y wake: ‘Rove: LLo, Ewer and Co. 


UMMER BREEZES. Duet or Two-part Song. 


J Music by Cuopin ; adapted by B. LUtGen. Price Fourpence net. 
London and New York: Nove.io, Ewer and Co. 








Franz Abt 4d. 
Arthur E. Dyer 
kK, Schumann 
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ORSBORN AND ——— POPU LAR PUBLICATIONS. 


THE CHRISTIAN PILGRIM 
A SACRED CANTATA 


COMPOSED BY 


J. E. NEWELL. 


PREFACE.—The growing custom of performing complete works in 


places of public worship has led the composer of ‘The Christian 
Pilgrim” to hope that his Cantata may be found acceptable in choirs | 
where the larger and more difficult works of the great masters are often 
inadmissible. It contains twenty-four numbers of solo and concerted 
pieces, and can be effectively rendered, with either pianoforte or organ 
accompaniment. The words are selected passages of Holy Writ and 
well-known hymns, and are intended to portray the life of the Christian 
Pilgrim through the many trials and temptations that beset him on his 
heavenly way, to the final triumph of eternal life. 


PART I. 
Prelude. 
. Pilgrims here and stré angers we (Chorus and, Soprano Solo). 
. Grant that in the stranger's land (Chorale). 
As when the weary traveller (Contralto Solo). 
I was wandering and weary (Tenor and Contralto Solo and Chorus 
. Love not the world (Quartet). 
. Beset with snares (Chorus). 
. Oft as I look upon the road (Bass Solo). 
g. Lead us not into temptation (Chorus). 
10, Blessed is the man (Duet: Tenor and Bass). 
11. Flee from evil (Chorus). 
12, The Pilgrims’ March. 


AED 


oN 


PART II. 

13. Fight the good fight (Chorus). 
14. I'm but a stranger here (Soprano Solo and Chorus). 
15. Strangers and Pilgrims (Chorus). 
16, Prepared the trumpet’s call to greet (March Chorus). 
. The Lord my pasture shall prepare (Tenor Solo). 
. Yea, tho’ I walk (Quartet). 
. It is near, it is near (Chorus). 
. Dear Lord, I see my home (Soprano Solo). 
. Blessed are the pure in heart (Chorus, Female Voices). 
I have fought a good fight (Bass Solo). 
Thine for ever (Duet: Soprano and Contralto) 
The gates, the gates are open (Chorus). 

FINnIs. 


Ln 


NNNNND HH He 


SWRA 


May be performed freely everywhere. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; ditto, 
scarlet cloth, 3s. 6d. Choruses only, 1s. Orchestral Parts, 7s. 6d. net ; 
post-fre free, 8s. 


( .RGAN.—THE MINSTER ECHOES. Original 
é Voluntaries, with Pedal Obbligato, arranged from the Cemposi- 
tions of bd opular Composers, by ARTHUR GRAHAM and KinG Hatt, 





300k 1.—Six Voluntaries Book 10,—Eight Voluntaries 

» 2.-—Six af » I1.—Eight s 

» =3-—Five s » 12.—Seven a 

«6 4—Five Ws » 13.—Six ; 

» -5.—Six és » I4.—Four ei 

» 6.—Five - » 15.—Five ‘ 
>—Seven _,, » 16.—Six ie 

» &—Three 5 » 17.—Five 

» 9.—Nine es » 18.—Five % 


Other Numbers in the Press. 
and 3, containing Six of the above Numbers, hand- 


Volumes 1, 2, 
7s. 6d. net. By post, 8s 


somely bound in Chocolate Cloth, 7 
Nees VESPER V( )LUNTA RIES.—* cane 
short Melodies for the Organ, Harmonium, or American Organ, 
which by their variety will be useful for Church purposes as Offertory 
Music, Interludes, or Voluntaries, and will certainly be welcome for 
their effective grace and simplicity, de a no special executive 


| 


skill in their performance.”—Saturday Ret 
Book 1.—Sixteen Voluntaries By he i Heins. 

» 2.—Fifteen “ oe es ie 3 . E. Newell 

»  3.—Eleven - sts ts ee i W. Haynes. 

» 4.-—Thirteen ws C. Beazley. 

» 5—Thirteen A. As Greenish, Mus. Bac. 

» 6—Twelve : Arthur Carnall, Mus. Bac. ! 

» 7—Thirteen Arthur Graham. 
8.—Twelve *. —— 

» 9.—Twelve . Theo, Bonheu 

4 10.—Fifteen ¥ A. W. Mz archant, Mus. Bac 

1, I1—Eleven ” oo a r. F. Rogers 

», 12.—Fifteen * J. Horspool. 

‘ ~Ten Ra Odoardo Barri 

os os Twelve “ Jules Therese. | 

» 15.— Twelve - . Seymour Smith. 

a 50 Twelve Re om a Frank Manley. 

» 17.—Fifteen o Fan ae me ies J. E Neweil. 

oy 28 -Twelve e : ts Vernon Rey. 

» 19.—Ten eS Jules Therese. 

4 20.— Twelve 35 . King Hall, 

» 21.—Ten > ‘ Alois Volkmer | 

22 Eleven Pe a Barnard. 

» 23.—Ten i ; Hutchinson, | 

28 —Fourteen a ‘Bruce PM Mus. Bac. 

325 —Twelve s < E. *lavell. 

», 20.—Eleven ‘ Be ae Edward Elgar. 
27.—Thirteen J. E. Newell, 


” 
Volumes I, 2, 3, and 4, containing Six ‘of the above numbers in each 
P-cok, handsomely bound in cloth, 5s. net. Post-free, 5s. 6d. 


ORSBORN AND TUCKW OOD, 64, BERNERS STREE' 


| 


| in neatly bound book, 1s. each net. 
| price 14d. each, Complete, in book, 6d. net. 


WO-P: ART SONGS. Arranged for Ladies’ Voices, 


for the use of Schools and Classes. Price 3d. each. Complete, 
Also arranged for Tonic Sol- fa, 


THE COLLEGE SERIES. 
Book. I. 
By ARTHUR W. MARCHANT, Mus. Bac., Oxon. 


No.1. Stars of the Summer Night Words by Longfellow 34 
» 2 Gentle Spring as ee on ” ” 3d. 
i ge EWANRRE 4c Ks a or Ae a xd 
» 4. Curfew . af os Pe - d 
» 5. It is not alwa ays Ma} Ly i Ne ; 3d 
Os ‘The-Reiny Day... c.f 5 i 3d 

Book II. 
By J. E. NEWELL. 
No.1. A River Song 
2. It is not always May ay 
» 3. The Bridge.. 
» 4 The Rainy Day 
» 5» The Old House er ee ; er Re cP 
, 6 Thedayisdone .. ys a a nt re ae Se 
300k III. 
3y J. E. NEWELL. 

No.1. Pleasant it was d 
» 2. Beneath some patriz ‘archal tree. 1 
» 3. IT sought the woodlands .. ae 
» 4 The green trees whispered 

5. The Dream of Youth we nla en es es 
» 6. Visions of Childhood .. = a Er ae «se 30 


No.1. Merry Elves 


"TRIOS. 


or, Six bound, ts. net. 
No.1. Oh! by rivers 7 ere a és a ie net 3d. 
2. Little Celandine .. 1 
, 3. Stars of the summer night d. 

» 4 Merry Elves ov ey x . a ” 1, 

» 5» The Woodthrush .. a ee oe ne er ae 

» 6. It is not always May 3 F at oe o ak 
*HE APOLLO MADRIGAL, GLEE, AND 

PART-SONG MISCELLANY. 

No.1. Little Bo-Peep .. .. S.A.T.Be.. King Hall net 3d. 
» 2 Little Jack Horner ie) SATB. ss is = 1 
», 3. The Arrow andthe Song T.1.T.B. .. Carnall _,, 1. 
» 4 Hence, away, begone .. A.T.BB .. ” 1. 

(Glee) 
» 5 Give place, you ladies .. A.T.B.B. .. e 1. 
(Madrigal) 
» 6. The Mariner ‘be « SAUTE... JoRobisieen , 3d 
» 7. Ye little birds A.T.1.B. Odoardo Barri ,, 34. 
(Madrigal) 
,, 8. Good Night (Madrigal) .. s.A.T.B. mn 1. 
, 9. Britain’s Flag... o. SATB. es ‘Newell aa d 
,, 10. The Child Singer... ve SMB: ‘Odoardo Barri _,, 1 
yt. Sheisnot fair .. SAPD. « . Newell ,, 34. 
» 12. Stars of the summer night SATB: 4 ‘4 ai ae 
», 13. O, hemlock tree x SRS sia ie » 3d. 
14. Beware ’ SATB. -. = » 3d. 
oe ae A wet sheet anda flowing sea, S.A.T. B ee » 3d 
10, Good Night OP se ae a » «3d 


SONGS OF THE FAIRIES 
By J. E. NEWELL. 


a wi Words by Shakespeare 3d 
2. Childof Earth .. - ‘“ m | 
Forest Fairy . ae wa - 
4. Over hill, over dale 

5. Oh! where do fairies hide their hed ds } ; 
6. The Fairies’ Lullaby es a “ 


Wil. Bellemy d, 
Shakespeare 3d 
a's Haynes B avley 
Shakespeare 


TWO-PART SONGS FOR BOYS’ VOICES. 

USICAL FRAGMENTS. 
size. By J. E. NEWELL, 
Hunting Song 


I 
2. The Outlaw ne 
3. The Village Blacksmith ae 
4 


Book 36. Full music 


*Xmas Bells 

The Happiest L and . xe Fe as ie ee 
6. The Old Year : ie . se . oe ae aGe 
THE CANTERBURY SERIES. By 


Oscar VeRNeE. For use of Schools and Classes. Price 3d. each 


Marked (*) arranged for Tonic Sol-fa. Price 14d. each. 


, LONDON, W. 





— 
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ies’ Voices, 
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PART-SONGS for TREBLE VOICES | 


SPECIALLY ADAPTED FOR HIGH SCHOOLS 
EDITED BY 
MRS. CAREY BROCK 
M. A. SIDEBOTHAM 


(Editors of the ‘ Children’s Hymn-Book,” &c.) 


PART I. CONTAINS :— 


Hair! StaR OF Eve .. ae on .. R. SPOFFORTH. 
HERE IN COOL GROT Lord MorninGTOoNn, 
THE WREATH... oe ‘es ws .. J. MazzinGH. 
EvENING HENRY SMART. 


Ie mre tT a » 
SERTHOLD TOURS, 


To STAY AT HOME IS BES ue 
THERE IS A SPIRIT SINGING AYE IN AIR ... M.A. SIDEBOTHAM. 
Price One Shilling. 


PART II. CONTAINS :— 


Blow, GENTLE GALES .. ais Sir Henry BisHop., 
Tue Birp AT SEA $a as ee es HENRY SMART. 

ELvEs OF THE FOREST Moza 

Birp OF THE WILDERNESS .. ae -» Burnuam W. Horner. 
BoscoBEt hgpagenadb abeeae 





ALL AMONG THE BARLEY a ai .. ELIZABETH STIRLING, 
Price One Shilli 


PART III. CONTAINS :— 








May Day ? rr is re .. MULLER. 
Gior! po SAMUEL WEBBE. 
eka ian or ee eR, Henry SMART. 
P THE WORLD REPOSES RICHAE » Hor. 
I S 1ER MORNING a Ms « FE. So 
I {ADE OF HITE AND REI .. M. A. SIDEBOTHAM. 
Price One Shilling. 
London and New York: Novetio, Ewer and Co. 


Popular Part. Songs for S.A.T.B. 


By W. W. PEARSON. 




















‘Tis Morn. «- 3d. *Sweet to live (32n dth 2d. 
Sy t Spring (Madrigal «« 36. bi elcome, your 2d. 
TI os 3a. |'* Fhe Anglers (12 th thou 2d. 
\ d. 1e Dream of Home 2d. 
S of fine music « 3m Summer and Wi inter 2d. 
Jager Chorus .. < Sa j 2d 
The Stormy Petrel.. oe See y in ‘the deep Ihe 1. 
The Coral Grove ss 2 Soldier, rest! wa a 1. 
Pibroch of Donuil Dhu xe Sth Woods in Winter .. ee 
Oyster Dredgers «. 30. Autumn za re eo IG. 
The Lake .. ce Ba 


HU MOROU S PART-SONGS. 





e Doughtie Men. (40th thousand) 1 
hree Children sliding. (6th thousand) | 
A Ryghte Merrie Geste .. as ae aa ea ea a 
The Snow-white Doe... ae wi ad ae sat 4 
Ben Bowlegs (E DWARD OXENFORD) .. oe “a ae 3 
The Carrion Crow a 3d. 
DESCRIPTIVE C HORU SES 1 FOR S, A. TB. 
The Iron Horse .. .- 4d. | The Ocean .. re as 3a 
OiftoSea .. a -» 4d. | *The Ironfounders (30ththou.) 3d. 


The Lifeboat s xs 40. | 


Orchestral Parts on application to the Composer, Elmham, Dereham. 
Tonic Sol-fa Editions at half the above prices of those marke 


London and New York: Nove.to, Ewer and Co. 


er Pu ‘blinked. 

THE LIFEBOAT 
DESCRIPTIVE CHORUS ror S.A.T.B. 
By W. W. PEARSON. 


Orchestral Parts on application to the Composer, Elmham, 
London and New York: Novetto, Ew ER and Co. 


WILLIAM J. YOUNG’S 


Svo, 4d. 


POPULAR PART-SONGS for S.A.T.B.  Svo 
Hail! Merry Christmas .. 24th thousand a “ 2 
A Merry Christmas to you all sth a “a a 


A Happy New Year wa ie 5th fe mB wer’ 
NEW SONG. 


i) 


The Power of Song 
London and New York: Nove LLO, . Ewer ond Co, 


Dereham. 


AGATE AND CO.’S 
NEW AND POPULAR PUBLICATIONS. 
COLLECTION of TWO-PART SONGS 


No. 1. So bright and clear 
2. Smiling May 


, price 3d. each net :— 
Mendelssohn. 
J. B. Wekerlin. 





2 Faces young and fair . oT Franz Abt. 

Our Merry Song oe = as .. ). Concone. 

» 5. O'’er the woodland ei a ae .. J.B. Wekerlin. 

» © Onetinystar .. oe aa ‘aa is Th. Bradsky. 
» 7+ Hush’d in silence J. B. Wekerli 

» 8. Christmas comes agai a a Be . E. Marlois. 

g. The Mount of Prayer .. - » a .. E. Lassen. 


SONGS OF 
GETHSEMANE (“ Thy will be done” 


STERLING MERIT 
Keys A, C, and D. s. d. 
Odoardo Barri 4 0 
Vio lon cello, Organ, and Chorus Parts ad lib, 
Reeves, Miss Eleanor Rees, and 
Janson. 


With Violin accompan 


W rs Violin 
ing by har Sir 
Mis 









































IN PARADISE. iment ¢ 
4 0 
MY SHADOW. InB oh nak S ° 
“Will, throt 1 speciz ° 
most attractive sor y Tele 
‘A beautiful song.”—Truth. 
MELODIE RELIGIEUSE. Pou 
SIX BAGATELLES. For Violin and 
No. 1. Gentleness. ; 
a a it 
| FESTIVAL MARCH. For th 3 
| MARCH in D ni t 
“Is at elle 2 
mean of march should 
ny Dance). Pianc s Sc lo or Du 
” Mic el Wa 
ier drawing-room pi rosea The 
re 7 1 
DORINA ce t 1€ nel W atson 4 
"OF t! t it brightly 
wr : ( : 
DAVID G ARRICK GAVE i r 









The Mill Wheel 


AcaTeE and Co., nd 
UMOROUS PART-SONGS bea A. y. CALDI- 


COTT. 
| Poor Little Tom-ee (just published ee ee 6¢ 
| Where are you going to, my ere maid? ij ust pub lished “a 6d. 
Humpty Dumpty . ee ee es ee 6d. 
Little Jack Horner (Tonic Sol- fa, ad.) a as -? ae 6d. 
Jack and Jill a “a << 4d. 


The House that Jack built ( Tonic Sol- Ifa, ad. ) we aa a 6d. 


| Sobbing Quartet .. “ “e “a + 3d. 


The Haymakers. Part- -song ie Ka “ ‘x sd ta 4d. 


oo on the Waters. Part- —_ as < aa Pe <a 4d. 
ule. Part-song .. ae ‘ He + aa aa a 4c. 
The Boy and the Bee... 6d. 
London: METZLER and Co, 42, Gees Sevtheees gh Senne, Ww. 
NEW SCOTCH SONG 
(TENOR) 
ITRATTIA r 
VENUS AT THE WELL 
Ae Be p E ACE, 
Price Four Shillings. 


Lonpon Mt Gt. Marlborough St., London, W. 


ALBUM OF SIX SONGS 
THE WORDS WRITTEN BY 
EDWARD OXENFORD 
THE MUSIC COM 
W. H. SPEER 
Op. 1. 
Price Two Shillings ‘ail Sixpen 


London and New York: Novetio, Ewer and Co. 


1c PUBLISHING Co., 54, 


POSED BY 


ce. 








636 : 





THE MUSICAL TIMES.—Ocroser 1, 1890. 





PATERSON AND SONS, 


24, CASTLE STREET, BERNERS STREET, W. 


IMPORTANT WORKS rorCHORAL SOCIETIES. 


BONNY KILMENY 


A CANTATA FOR SOLI, CHORUS, AND ORCHESTRA. 


The Words adapted and arranged for the most part from Hogg’s 
*Queen’s Wake,” by J. M. C. 


HAMISH MacCUNN 


Staff Notation, 2s. net ; Paper Boards, 2s. 6d. net ; 
“onic Sol-fa, 1s. net. 


Cloth, 48. net. 


First Violin, 2s. net ; Second Violin, 2s. net; Viola, 2s. net; Cello and 
Basso, 3s. 6d. net; Flutes, 1s. 6d. net; Oboes, 2s. net; Clarinets, 2s. 
net; Bassoons, 1s. 6d. net; Trumpets, 6d. net ; Horns, Is. net; 


Drums, 6d. net; Harp, 6d. net. 
Harmonium Part (in lieu of Wind Instruments), 3s. net. 
Words, 3s. per 100. Full Score (MS.) on Hire. 
THE SOLOS ARE FOR SOPRANO, TENOR, AND BARITONE, 
Duration of performance, one hour. 


The following Choruses from the above Work ave published separately: 

Staff. Sol-fa. 
“Bonny Kilmeny went up the glen” (Ladies’ Voices) .. 3d. 1d, 
“ Chorus of Spirits ” (unaccompanie ; =o : 
“ Weep not for her” (the Epilogue) .. ee 5g oe aa 1d, 


THE ARGUMENT. 

Kilmeny, a beautiful maiden, wanders from her home in the country, 
away into the solitudes of a wood, in quest of flowers and fruit, and to 
listen to the melody of birds. Tired with her ramble, she lies down to 
rest in a quiet nook, which, proving to be the haunt of the Faeries, she 
falis under their enchantment, is lulled into deep sleep, and sp irited 
away to Faery land. After seven years she begs to be allowed to 
return to her own country, that she may tell of the glories of the 
unseen land. Permission is granted, and she returns one day — 
“ Late, late in the gloamin’ Kilmeny cam’ hame.”” Begged to tell 
where she has been, she recounts some of the wonders she saw there. 
But after a brief period she is constrained to return to the “land of | 


thought,” and is never again seen on earth. 
DREAM 


THE CAMERONIAN’S 


NEW WORKS FOR THE ORGAN ~ 


BAILEY, C, M.—Nine Short Organ Pieces we caer Site . : 
(1. Prelude; 2. Pastoral ; . 
\3. Intermezzo; 4. Fantasia ; ™&t 2 0 


| KING, OLIVER.—Suite : 
E's way” io « L E.—Select ee from eee s 
net 
net 
net 


W AGNE R, OSC AR, —Six F ragments es we es 
Two Sonatas .. “e oe 


Rw nv 


” 


18g0-18gI. 
LOCAL CENTRE AND LOCAL SCHOOL 
EXAMINATIONS 
Of the Associated Board of the Royal Academy of Music and the 
Royal College of Music. 
E. DONAJOWSKI has issued a Special Edition of the following 











; 


A BALLAD FOR BARITONE SOLO, CHORUS & ORCHESTRA |} 


Poem sy JAMES HYSLOP 


MUSIC BY 


HAMISH MacCUNN 


and 








Staff, 1s. 6d. net; Sol-fa, 9d. net; First Violin, Second Violin, 
Viola, each 1s. net; Cello and Bass, 1s. 6d. net. 
Wind Parts and Full Score, MS. 
7 
ALBUM OF SIX SONGS 
COMPOSED BY 
HAMISH MacCUNN. 
Quarto, 4s. net. 
1. The Ash Tree. | 4. At the midhour of night. 
2. I'll tend thy bower. | 5. A heart in armour. 
3. To Julia, weeping. 6. I will think of thee, my love. 


The above may also be had separately, each 2s. net. 





The Strathearn Collection of Part-Music. 


SACRED SERIES. 


1. There is a happy land ean by Alfred Stelta 2d. 
2. Angel Voices = ‘ me 2¢ 

3. Iam wandering down Be oe is ke 2d. 
4. Quis Separabit oe ie ‘5 NE 2d. 
5. Je rusalem, my happy home Be i 3 2d. 
6. The Lord’s my Shepherd . en 6 - 2d. 
7. Sun of my soul ée a 2d. 
8. O Father, all creating ( (W edding Hymn) i am 2d. 


For full list of “ Secular Series of Strathearn Collection,” see last 


month's Muscat TIMEs. 


NEW AND POPULAR SONGS. 


Easter Eve (with Violin and Organ obbligato). 4 keys 
Charles Gounod net 2s. 
The Old Mill Arthur Hervey ,, 2s. 
Byegone Times Annie E Armstrong ,, 2s. 
Ye waves divide not love ers long - R. W. K. Edwards _,,_ 2s. 
Mary (Kind, kind and gentle is she). Keys F, G 
T. Richardson ,, 2s. 
Alfred Stelta  ,, 2s. 





Maiden Fair 





PATERSON & SONS, 24, Castle Street, Berners Street, W. 
(E. Donajowsk1, Agent.) 





| 
| 
| 
| 
| 
| 
1s 





| VINCENT, 


Studies and Pieces required for the above Examinations :— 
STUDIES. 
BACH.—Invention in two parts, No. 9, in F minor 
CRAMER.—In A, No. 13 ; a 
CHOPIN.—Prelude in F ‘sharp, Op. 28, No. 13 a 
CLEMENTI —In B, Gradus ad Parnassum, No. 28 
CZERNY.- In F, Op. 299, No. 4 
BERTINI. ine, Op. 29, No. 2 
CR. \ME R.—In C minor, No. 4. 
MOSCHELES,.—In E, Op. 70, No. me 
PIE CES. 
BEETHOVEN.—Rondo in C, Op. 51, No. 1 sis oe “308 
MENDELSSOHN,—Lied ohne W orte, in B minor os oa. a 
PARADIES.—Sonata in F, No. 5 - xe his 
BACH.—Pre 7 and F ugue in x minor ‘ : 
BEETHOVEN.- Allegro from Sonata in FE flat, Op. 31 
SCHUMANN.—Novellette in E, Op. 21, No. 7 


BEETHOVEN.—Quant e piu bello, with variations 
MOZART.- 


Allegro maestoso from Sonata in A minor .. 
SCHUBERT.—Impromptu in B flat, Op. 142, No. 3 
EXAMINATIONS OF THE NATIONAL SOCIETY 
OF PROFESSIONAL MUSICIANS :— 
SCARLATTI.—Harpsichord Lesson in D, No. 16.. ‘ 3 
Harpsichord Lesson in E minor, No. 18 2 
Harpsichord Lesson in D, No. 21. ee “« 2 
Dr. C.— ty Vivace .. aie 4 4 
Etude Melodieuse 4 
"INCE NT, G. F.—Con Energia ae as ne : 
Staccato e legato.. Ss ‘ ey iar 


All Candidates should procure Dr. F. SAwyER's 
TECHNICAL EXERCISES FOR THE PIANOFORT! ; 
To prepare for the required Playing from Memory of the Scales and 
Arpeggios. 3s. net. 
DR. C. VINCENT’S WORKS, 
A YEAR’S STUDY AT THE PI/ ANO- = THE 
PRINCIPLES OF MUS 
hg be found of great assistance. 1s. eg . bound in cloth. 
. DonajowsklI, 24, Castle Street, Berners Street, London, W. 


EBENEZER PROUT'S 


THIRD EDITION OF 


HARMONY 


ITS THEORY AND PRACTICE. 


30UND, NET, 5S. 
AND 


COUNTERPOINT 


STRICT AND FREE. 
NET, 5S. 

E.C., 
T. BEST'S. 


EDITION OF 


J.S. BACH’S ORGAN W ORKS 


82 me os ot 8D oe ee 





, No. 3... 


Pe ee 


” 


FIRST 


Bounp, 


AUGENER and Co., vis, Memgate St., and 1, Foubert's s Place, W. 


W. 


o. 9801. Vol. I., Six Preludes and Fugues net 

9802. Vol. IL, Six Preludes and Fugues .. Fy eee 4s. 
» 9803. Vol. lt , Six Preludes and Fugues .. re wen yy 
» 9804. Vol. IV., Fantasia, Toccata, and Fugues .. ue Lee 
» 9505. Vol. V., Toccatas, Fugues, and Passacaglia oe 


AUGENER and Co., 86, Newgate St., and 1, Foubert’s Place, W. 
foppesite ‘Conduit Street), London. 

"Dedicated, by permission, to the College of Cvauelets. 
PRACTICAL GUIDE TO ORGAN-TUNING: 
Illustrated. Faults with remedies. Post-free, 2s. 6d. P.O.O. to 

A. Hemsrock, Organist, Diss. 
“ Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard, 
“ Contains much useful information.”—Musical Times. 
London: WEEKES and Co., 14, Hanover Street, W. 
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A SECOND SET OF 
TEN CHRISTMAS CAROLS 
SET TO MUSIC BY 
EDWARD BUNNETT, Mus.D., Canrap. 


Price, in paper wrapper, complete, 1s.; or, in single numbers, 1d. each. 


CONTENTS. 
1, Awake! arouse! ye Christian 6. Christmas Eve. 
band. >. Hark! the bells. 
(2, Ring out, sweet chimes. (8, A Christmas Carol. | 
\3. Brightest and best. (g. Joyful is the morn. 
| 10. Noél. 


(4. Hail! happy morn. 
5, O let our voices. | 
The Words of the above, which are chiefly copyright, can be had com- | 
plete, of the Composer. Price One Penny. 


Also, by the same Composer, 
THE FIRST SET or TEN CHRISTMAS CAROLS. 
. The Carollers. 
. The stars are shining bright and clear. 
Carol, sweetly carol. 
. Christmas Bells. 
A child this day is born. 
Hark! what mean those holy voices ? 
. The Angels’ Carol. 
{8. While shepherds watched. | 
ig. Angels from the realms of glory. 
10. A Christmas Chime. 
Price, in paper wrapper, complete, Is.; 


” 


( 
( 


OuUpwWN 


NI 


or, in single numbers, 1d. each, 


Just Published. 
PRECES AND RESPONSES 
WITH THE LITANY 
Set in simple Form, for Four Voices, 
By E. BUNNETT, Mus.D., Cantas. 
Price Fourpence. 
ALSO THE POPULAR 
MAGNIFICAT & NUNC DIMITTIS in F 
By THE SAME COMPOSER, SET TO WELSH WORDS, 
Price Threepence. 


CHURCH MUSIC 


By THE SAME COMPOSER. 
Advent Anthem, ~e Lord, Thou art my God.” 


THE 


Four Voices .. 3d. 








Christmas Anthem, “In the beginning. ”’ Four Voices .. -- 3d. 

Anthem, ‘ ‘T was glad.” Four Voices a ee we a or. ae 

“The Lord hath prepared.” Four Voices es ee 30 

Communion Service in E aa ‘sa a ao 

Magnificat and Nunc dimittis in A x a * «x 3h 

SECULAR VOCAL. 

Part-Song, “Ov er hill, over dale."". Four Voices .. x «« 

- ‘Autumn Song.” Four Voices .. ns = pak aes 

“Rhine Maiden.’ Four Voices .. ne Pe io ile 

Six Original Compositions for the Organ. Complete «+ Het 3% 
Or, in single numbers. 


Twelve Short Easy Pieces—-Organ ws - -e c Gt & 
London and New York: Novetio, Ewer and Co. 


THE ERL-KING 
DESCRIPTIVE CHORAL SONG 
By A. R. GAUL. 
PricE THREEPENCE. 


“In this setting ¥ Sir Walter Scott's well-known translation of | 
Goethe’s ‘ Erl-King’ ballad, our townsman, Mr. A. R. Gaul, has suc- 
ceeded in the production ofa graphic illustration of a difficult su bject. 
The narrative portions are powerfully descriptive strains, while the 
utterances of the child and the father strikingly contrast with the 
Songs of the Erl-King’s daughter. It should not be attempted by | 
beginners in the vocal art, for there are varieties of effect to be realised 
which on skill and conscientious study.”"—Birmingham Daily | 


THE POTTER 


PART-SONG | 
By A. R. GAUL. 


Price THREEPENCE, | 


| Ave Maria. 


| Ave Maria 


Ye men of Galilee 
| 


Just Published. 
GRAND NEW SACRED SONG 


THE GOLDEN GATE 


Words by ApeLaipe A. Proctor. Music by Ortver KiNG. 
rice 2s. net. 





J. & J. HOPKINSON’S List of successful Sacred Songs. 
Price 2s. each net. 

Violin and Organ obbligato, ad lib. 
Crown of Glory. Violin and Organ obbligato, ad lib. 
| Crucifix. Violin and Organ obbligato, ad lib. 

| I heard the voice of Jesus say. Organ obbligato, ad lib. 
| Shepherd's Cradle Song .. . Arthur Somervell. 
; Toil and Rest. Violin and Organ obb ligato, “ad lib. Ernest Birch 

The above Songs may be had in keys to suit all voices. 


ANTHEMS. 


Ch. Gounod 

Ch. Gounod. 
J aure, 

"Ernest Birch 


Price 4d. each net. 


Ch. Gounod 
All ye who weep J. Faure 
Gu stav Ay rest, 


Blessed is he 4 . 
Blessed are all they that fear the Lord ae me Erne 
Crown of Glory , =e ea y 
Let the heavens rejoice 
O sing unto the Lord 


3irch 





Dr. C. Vincent. 





















GROSVENOR SERIES OF PART-SONGS. Net. 
1. Voice of a joyous heart. Two Trebles . C. Vincent 0 3 
2. Kitthe Owl. Two Trebles.. pe <n -- C. Vincent 3 
3. It was a lover and his lass. S.A.T.B. on .. W. Bendall 3 
4. Good night, beloved. 1.1 .. G. Lardelli 3 
5. A Pretty Ditty. Trio | Trebles. =! a bi cent } 
6. It was Earl Haldan’s I S.A.T.B. J. M. tt 4 
>. Absent from thee. s.A. Pe Cc ti ent } 
8. Evening Song \ . Mary Carmichael } 
| 9. To the Nightingale A.T.E G. B. Allen ; 
| 10. Daybreak. S.A.T.B. . a ». C.A. Maciron 
| 11. The Maiden and the B rook. Two Trebles .. Geo. I 
| 12. O lovely May. s.c.B. ‘a aia a ae 2 
13. Serenade. A.T. W. 
14. Barcarolle. A.1 eas W. } 
15. Rub-a-Dub. Two Trebles .. 4 
| 16. I had a Little Castle. Three- ps art Song for Childre 
} A. Macirone o 4 
17. Little Boy Blue. Two-part Song for Children 
.A. Macirone o 4 
18, Little Grey Pussy Cat. Three-part Song for Children 
“ » Macirone 0 4 
19. Gondola Song. A.T.B.B. .. . J. Pressey } 
20. Banish sorrow ‘till to-morrow. Trio, Trebles Pv istav Ernest } 
21. Land of Joy. Two Treble S ; : J. M. Barnett 
22. For New Year's Eve. S.A.T.8. Arthur Somervell 
23. Fillthe bumper. A.T.B.B. V.J. Pressey o 4 


18, 20, &: 2res eeneng recommen ded for schools. 
, New Bond Street, W. 


Nos. I, 2» 5» 15, 16, 17, 
J. and J. Hopkinson, « 


NOVELLO’S 
TONIC SOL-FA SERIES. 





700 numbers now ready, uniform, words and music, with 


Novello’s Staff Notation Editions. 


Epitep sy W. G. McNAUGHT. 


New works by the most eminent Composers are constantly being 


added, the following having recently been published :— 


COWEN’S ST. JOHN’S EVE. 
An Old English Idyll. 1s. 6d. 
The Orchestral Parts may be had either for small or full band. 


| WILLIAMS’ THE LAST NIGHT AT BETHANY. 


A short Church Cantata. Is. 
PARRY’S ODE ON ST. CECILIA’S DAY. ts. 
COWEN’S RUTH. A Dramatic Cantata. 1s. 6d. 


MacCUNN’S THE LAY OF THE LAST MIN- 
STREL. A Dramatic Cantata. 1s. 6d. 


“SMART'S KING RENE’S DAUGHTER. 


A Cantata or Female Voices. 1s. 
PROUT’S THE RED CROSS KNIGHT. 


A Dramatic Cantata. 2s. 


| SULLIVAN'S THE GOLDEN LEGEND. 2s. 
/MacCUNN’S LORD ULLIN’S DAUGHTER. 


A Ballad for Chorus and Orchestra. 8d. 


“Vocal societies, both old and young, will find few examples of the STANE ORD’S REVENGE. A Ballad of the Fleet. gd. 


English part-song more worthy of notice than Mr. Gaul’s ‘The 


Potter,’ "—Birmingham Daily Gazette. 
London : and New York: NovELLo, Ewer and Co. 


THE KING OF THE NIGHT. 
Baritone, by ALrrep J. Dye. 2s. net. 
London and New York: Novetto, Ewer and Co, 


Song for Bae or 


| MENDELSSOHN’S ELIJAH. 


Is. 


A List (alphabetical and numerical) of Anthems, Choruses 
Part-Songs, &c., from 1d. each, now ready, and may be had Post-free 


London and New York: Novetio, Ewer and Co. 
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REDUCED PRICES OF 


OUSELEY AND MONR’S 


POINTED 


PSALTER. 





4to Edition, with Chants in Short Score 


ad 














bie = 
12mo Edition. Vocal parts .... each 1 § 
32mo Edition. Words only .... sein ‘i « 4 
. - *4 
Ditto. Ditto, with Proper Psalms I 0 
This pointing of the Psalter is authorised by His Grace the Archbishop of York. 
LONDON & NEW YORK: Feces LLO, EWER AND CO. 
; ony ready. Price 6d., Post-free, - ‘ *RANSC RIP TIONS for the ORGAN, By ARTHI R 
‘THE TRAINING OF MEN’S VOICES, ei Boysr, F.C.O. No. 1. La Réve (Goltermann), rs. 6d.: 2 
E. DAVIDSON PALMER, Mus. Bac., Oxon. (Revealing the }Schlummerlied (Booth), 6d.; 3. Wiegenlied (Hauser), 6d. ; : nC 
Secret of Voice-Production). May be had of the AuTHOR, 2, Highwood (Schumann), ; 5. Mourning (Schumann), 1s.; 6. A R " 
Road, Upper Holloway, N.; or, of THE Lonpon Music PusiisHinG mann), 6d.; uming (Schumann), 6d.: 8. A - Serenade (Brag 
Co., Limited, 54, Great Marlborough Street, W. 1s0e;5 9. 4 rd Sonata (Schube srt), ; 10. Prayer (Gordi- 
= ae z : giani), Is.; Ave Maria (Cherubini), 1s.; 12. Ser heise Pious zkowski 
‘ATECHISM on the RUDIMENTS of MUSIC [1s. éd.; 1 Adag sio, Symphony : 
and PIANOFORTE PLAYING. By E. Extxice Jewrrr. PU, Op 135 (Goltermanm), 1s. 6d.; 15. Largo ce 


Sixth and Revised Edition. Price 1s. Also, 

47 LEMENTARY EXERCISES, to be used in con- 
junction with the above-named work, No manuscript music- 
bock or paper will be required, as space is left with ruled staves fo yr the 
pupil to write all the exercises in this book. Price 2s. Third Edition. 

JIANOFORTE STUDENT’S DAILY STUDY, 

comprising Scales, Chords, Arpeggi, and Finger Exercises. 
Arranged by Etiice E, Jewev. Price 6s. 
LAMBORN Cock, 26, Old Bond Street, London. 


OW TO L E ARN TO PLAY THE PIANO 

WELL. sth Ed. “The Art of Playing at Sight.” 5th Ed. 

“Rules of Simple Harmony.” 3rd Ed. Tow to Form and Train a 

Choir.” 2nd Ed. “How to Tune your own Piano.” 1s. each net. 
Tuos. Smitu, Music Warehouse, Bury St. Edmunds 

LL EXAMINATIONS.—600 EXERCISES and 

4 QUESTIONS on THE ORY OF MUSIC, with the whole of 


the Oxford, Cambridge, rgh, and Cambridge Higher re al 
Music 4% ‘rs for the vears 1887, 1888, 1889. _ Is. 6d., cle th. Miss J. 


- 















Jopling, g, L.R.A.M., Thirsk. 
“HE Author of WEB STE Rk’ S GROU NDWORK 
OF MUSIC gives Lessons in THEORY or ELEMENTS of 
sin SIC by correspondence. Over 200 Candidates have passed the 


of Ar ts Ex aminations. 
scientific.’ See 
ster, care of Edwin 


e, or Societ 
logic: land 
, C, A. Web 
, London, W. 
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Ath en@eun 
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Ashdow n, 
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Hano ver Sq 






\ TEBSTER'S GROUNDWORK OF MUSIC. 
nd Edition. 
‘Thee exe amin ation questions are searching and well chosen."’—See 
The Musical Standard, Jan lary 28 1888, 
“A thoroughly useful work.’ e Graphic, March 3, 1888. 
WEEs! ER’S CHILD’S PRIMER OF THE 
THEORY OF MUSIC. Price rs. 6d. 
London: SimpKIN, MARSHALL, HAMILTON, KENT and Co., Limited. 


Recently Published. 


») D) ty ie 3 
FAIR ROSAMOND 
A DRAMATIC CANTATA, WRITTEN BY D1 nD L. 
Composed, by request, for performance, on vir ag I,at the North 
Staffordshire Musical Festival, 


C. SWINNERTON ene 
Vocal Score, in paper, 3s. 6d.; bound in boards, 4s.; in cloth, gilt, 5s. ; 
Tonic Sol-fa, 2s.; the Choruses only, 1s. 6d. 
Book of Words, 30s. per hundred. 
Full Score and Band Parts (MS.) on hire. 
London and New York: Nove.LLo, Ewer and Co. 


SMO RYAN. 










(Haydn Is. 6d.; 
ubert), Oe rs, uet, n Organ Concerns, No. 4 
ne inde a, 1s. 6 Andante tranquillo (Benne tt), Is. 6d. ; 
the wings i a dove (Mendelssohn), 6d.; 20. O rest in 
(Mendel at 6d.; 21. If with all your ere Men delss: 
Abraham (Mendelssohn), 9d.; 


> 1d. 





Is. 


22. Lord God of 2 m 
(Mendelssohn), 6d.; 24. Andante animoso, Symphony in E flat 
(Romberg), ts. 6d. Above prices are net. 


London and New York: NOvELLo, Ewer and Co. 


DAILY STUDIES & COMPLETE PEDAL SCALES 
FOR THE 


ORGAN 


BY 
GEORGE ERNEST LAKE. 
Price One Shilling. 
London and New York : k: Novet 








NEW WORK FOR Cl CHORAL SOCIETIES. 


PENELOPE 


FOR SOLO VOICES AND CHORUS 


BY 
BURNHAM HORNER. 
4S. net. 


Lonpon Music PustisuinG Co., 54, Great Marlborough Street, W. 


J. F. BARNETT’S 
CANTATA 
PARADISE AND THE PERI 
PRICE FOUR SHILLINGS, 
London and New York: Nove.io, Ewer and Co. 





Just Published. 


™~ me. | Yy 
SERENATA 
FOR 
TWO VIOLONCELLOS AND PIANOFORTE 
COMPOSED BY 
ALFRED PIATTI. 
Price Three Shillings net. 
London and New York: NoveLLo, Ewer and Co. 
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THE MUSICAL TIMES 


NEW FOREIGN PUBLICATIONS.| THE 








BECKER, ALBERT.—Auf Kaiser Friederich’s Tod ; Funeral 
March. For Orchestra and Chorus. Op. 60 :— 
Full Score ae vn ne ‘is a a a5-O 
BEETHOVEN, L. V AN — Overture from the Ballet ‘ The 
Creatures of Prometheus.” Op. 43. Arranged for two 
Pianofortes (eight hands) .. ed uP “a a are 
DANCLA, C.—Three Short Pieces. For Violin and Pianoforte. 


Op.177. No.1. L'Eglantine; No.2. La Violette ; No. 3. 

La Marguerite.. - - «se. @ac } 
E hte H. W. —Hungaris in Melodies. For Violin and Piano- 

forte. Op. 2 (V. A., 1230) ‘ a net 2 
PIELITZ, ALE x. VON.—Six Songs. Op. 6 we 
ae es Siidens.” Three Pianoforte Pieces. "Op. 7. 





“ Kinder 








on: No. 2. Desiderio; No. 3. Carmela .. 
RT, F. A ‘Les origines du chant liturgique de 
l'Eglise Latine.” E tude d’histoire musicale .. we “See <3 
GIL ‘SON, PAUL.—Nine Preludes. For the Organ Pe ew 2 
—— Danse écossaise. For Pianoforte Duet ie we <a> 
— Rhapsodie écossaise. For Pianoforte Duet .. ae 
GLAZOUNOW, A.—Two Pieces. For Violonc« Ilo, with 
Orchestral accompaniment. No.1. Mélodie; No. 2. Sere- 
de espagnole. Op. 20:— 
Full Score ae ns es es a ss Bet 6 
Parts % ma * ne we ie » 6 
Solo Part ee , : : : os ae se 3 
—Marche de noces. For full Orchestra. Op. 21:— 
seit ais a ce = net 3 
Parts ae we Re *s oe 
— Ditto. Arranged for Pianoforte Du 1et Pe ree 
GOTZE, HEINRICH.—The 13th Psalm. For four Voices 2 
GOUNOD, C.—Le “ Don Juan” de Mozart a net 3 
GRUNBERGER, LUDW.—Twelve Songs for Children. For 
One and Two Voices, with Pianoforte accompaniment. 
Op. 56 ae net 2 
GUILM: ANT, ALEX.—Communion Service in F. For Solo 
Voices and Chorus, with Orchestra or Ors 
Vocal Score oe “i ‘“ “a OSs 
HARWOOD, BASIL. Sonata, No. 1. For the Orga n. a9 
HOFMANN, HEINR.—“ Lieder und Gesinge.’ Op. 36, 60, 
60,91, 96. (V.A., 1205) s- Met § 
HUBER, HANS. —Three Pieces. For P ianoforte Solo. No.1 
Gedenkblatt ; No. 2. Nachtstiick; No. 3. Stamdchen.. each 2 
JADASSOHN, S.—Suite de Piéces. For Pianoforte. No. 1. 
“Marcia; No. 2. Nocturne; No. 3. Polonaise; No. 4. Can- 
zone; No. 5. Scherzo; No. 6. Bolero. Op. ro4b. each 2 


KERVEGUEN, G. DE.—Piéces ina es. For Piano- 


forte Duet: shea Appar iti¢ n. net 6 
KLENGEL, JUL S.—Serenade, in F major, For Strin: y 
Orchestra. om . 


Full Score 


Forthe Organ. Op.22 4 
tst Orchestral Suite. Op.113. 
and Pianoforte Duet cw 20 
For Pianoforte Duet 6 
xed for Violin and 


Parts ee ae ae ne 
KRUIJS, M. H. VAN’T.—Sonata, No. 3 
LACHNER, FR.— March from th 

Arranged for Violin, Violoncello, 
LACOMBE, P.—Ronde languedocienne. 
LISZT, F.—“*Ave Maris Stella.” Arran 

Pianoforte 
MARCELL “ = 










Four Sonatas. For Violoncello and Piano- 
A minor; No. 2, C major; No. 3, G major 
. so each 4 





No. 4, re minor 


MULLE R, OTTO.- Two a iS. 
forte e. No. 1, in B flat; No. 2, 


For Violin and Piano- 
mG. Op 14° .. each 4 








NICODE, J. L.—Two Pieces. For String Orchestra, two 
oe and two Horns. Op. 32: 
Full Score : F PP a “e ae as 30 
Parts as es as aoe 
NOTTURNEN- ALBUM. For Pia noforte. (V. A., 117) net 3 
OTHEGRAVEN, A. VON.—Three Songs. With Pianoforte 
ccompaniment » if 


RIMSKY-KORSAKOW, _ N.—Four Pianoforte Pieces. “Op. Il, 
ai is po la ‘No. 2. Novelett: e; No.3. Scherzino; 
0 Et ude . oe oe ee ee each 2 
ROMB 13 RG, aE RNH. —Concerto in B For Violoncello 
1 Orchestra (newly orchestrat ed and Cadenzas written by 
if i Klengel). Arranged for Violoncello and Pianoforte .. 8 


minor. 


RUBINSTEIN, A.—Romance. Op. 44, No. 1. Arranged for 
Pianoforte Duet r é a s — 
SAINT-SAENS, C.—Second Symphony. “te 55. haa ae 
___for two Pianofortes (four hands) .. ; net 38 
SCHUMANN, ROB.—Spanisches Lieders <pie 1. “Arranged for 
String Orchestra. Op. 74: 
Fy v Sas ae x a #4 ea se met 6 


SCHUPPAN, AD.—Quartet, in F major. For two Violins, 


F Viola, and Violoncello. Op.5 .. a ca a he 
SITT, HANS.—Concerto, in A minor. For Violoncello, with 

Pianoforte accompaniment. Op. 34 me ne Aa <a s 
SULZER, JOS.—Four Preludes. For Organ or Harmonium. 

Op. to 3 
THUILLE, LUD. —Sextet. For Flute, Oboe, Cl: arinet, “Horn, 
i tssoon, and Pianoforte. Op. 6. Arrang red for Pianoforte 

2 a ae 

TOBY, H. P. —Berceuse. " For the Organ net I 


Sas Ronde de nuit. For the Organ .. ‘ a » @ 
'URCKE, CARL.—Einleitung und Choralfuge ‘dber: “ Jesus, 
meine Zuv ersicht.” For Organ. ee ce i 
Sold at half- price, if not er net. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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BACH CHOIK MAGAZINE 


SELECT VOCAL PART-MUSIC OF 
VARIOUS SCHOOLS 
EDITED FOR THE 


THE BACH CHOIR. 


S.—OcToBerR 1, 18go. 





USE OF 
























1. PALESTRINA.—Ad sTe. Motet 4 
VITTORIA.—Jesu du Motet a ‘ ila 
2. JOH. ECCARD.—Presentation of Christ in the Templ 
Motet for six voic : ee ~ aa <s ~ Gd, 
3. PALE S TRINA. Ho tie Christus natus. Motet for two 
10irs = me 43 ‘ ce we d. 
4. J. M.. B \CH.—Now is Christ risen from the dead. Motet 
i ny 
6. Cd. 
a, LI fd. 
8. B \CH Nov «> 8d. 
9. krone God is t and 
d 
sae i 
a ? €d. 
12, PALESTRINA. €d. 
i a Gloria (‘* Mi : f 
14. —— Credo «‘ ‘ Miss 1 Pa I x oi e «. O¢. 
15. TWO GERM: 6 VOL 'KSL IE DE R At P ; nd i. 
16. ri 
17. anctu ef F By 
| 18, PALESTRINA.—Assum pta est Maria. Motet for six voice 
ig. TWO SCANDINAVIAN SONGS ~ 
. How crystal 
2. _ En 
(a. tet .. 
20. b. MICH. PRAE TORIUS, r parts yd 
(ce. MODERN.—Marienli , as cd 
(a. FELICE ANERIO. surrexit. Four 
at. part Motet. Ec 8d. 
6. G. GABRIELI Jeata es Vi 
22. THREE POPULAR SONGS | €d. 


TWO POPULAR SONGS (Scotch). DY sted ‘is A. H. D. 


PRENDERGAST €d. 












(a. J. F. SWEELINCK. O Seignet ur Loué SeraiO Lord God. | 
Psalm Ixx Edited by W. B \ IKI ‘ 
24.+ b. J. P. SWE ¥ L INCK. Or Sus, Servite Irs Seigneur 1 
(Arise, O ve servants. Psalm exxxiv ed by W. 
\ BARCLAY Souris es ry 
| 25. WILLIAM EYED: I For I 1 by 
W. Barc Ul ; oe 
( MICHAEL PRAETORIUS.—G. il | 
a =nnatusest Emanuel). Edited ! P 
we NE ANDE R. Uns ist Gebor'n ein ur 
\ monised by M. PragtTorivus i 
28, ORLANDO GIBBONS.—Ah! dere hea 
Madrigal for five voices. Edited by T 3d. 
29. JOHN DOWLAND.—His golden loch vdit y 
PARRATT .. F ws E wi a ie oe 
(To be e continued.) 
LONDON « NEW YORK: NOVELLO, EWER AND CO 


WoL FF S CELEBRATED VIOLIN TUTOR, 
for Self-Instruction. Highly recommended by Signor J. 
Papini and many artists, &c. 3rd Edition. 2, sold in one 
year. Price 5s. 
Wo FF’S SUPERB PIANO TUTOR, for 
beginners. With Keyboard-Tableaux to facilitate the learning 
of it. Price 5s. 
TRBACH’S CELEBRATED PRIZE PIANO 
/ TUTOR. For advanced scholars. Price 5s. 
\ JOLFF’S ORGAN ALBUM. Best 
pieces. Parts I. and II. Price 4s. 
JAPINI’S AND HAHN’S BEST 
VIOLIN PIECES. Price 4s. each. 
At all Music Warehouses, and at the INTEr 


O copies 


selected 
SELECTED 


NATIONAL Music Put 


LISHING SYNDICATE (Limited), 1 and 2, Chiswell Street, London, E.C 
NOW KEADY. 
ORIGINAL STUDIES 
AND 
ARRANGEMENTS 
FOR THE 


‘Harmonium Or American Orean 
KIN 1G “HALL, 


These Stucies are intende d to 7 e use edi in conncction with the Authcr’s 





Price Two Sweix GS AND S1 NC 


London and New York: Nove tio, Ev WER and Co. 
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CHAPPELL & CO.’S PUBLICATIONS. 
VOICE TRAINING EXERCISES 


BY 


EMIL BEHNKE, 


LECTURER ON VOCAL PHYSIOLOGY AND TEACHER OF VOICE PRODUCTION, 
AND 


CHARLES W. PEARCE, 


Mus. Doc., CANTAB. 








In separate Books, for Soprano, Mezzo-Soprano, Contralto, Tenor, Baritone, 
and Bass. 


PRICE EIGHTEENPENCE. IN CLOTH BOARDS, THREE SHILLINGS. 
‘* Admirable, and doubtless will prove of great utility.”—Sir Frederick A. G. Ouseley. 


‘“‘ Far more precise in plan than anything I have seen.’”’—Sir Robert Stewart. 
‘7 like the exercises very much; they are scientific, systematic, and ingenious.”’—Dr. Stainer. 


POPULAR NUMBERS. OF 
CHAPPELL’S VocAL LIBRARY OF PART-SONGS. 


8. Soldiers’ Chorus (‘Faust’). 1.7.8.8. Gounod 4d. 94. Brother, thou art gone before us. S.A.T.B. 


1o. Up, quit thy bower. s.a.T.B. .. Richards 4d. A. Sullivan 6d. 
14. Gipsy Chorus <e ss sis .. Balfe 4d. 96. Madrigal (‘‘Mikado”’). s.a.T.B. .. ” 6d. 
22. Serenade. S.A.T.B. ce ae H. Smart 2d. too. Hunting Chorus (‘‘Dorothy”). .. .-Cellier 2d 
34. Market Chorus (‘‘ Masaniello”’). s.a.t.p. Auber 4d. 102. Madrigal (‘‘ Ruddigore”’). S.A.T.B. Sullivan 6d 
54. Handmaiden’s Chorus. s.s.s....  Randegger 4d. tog. Praise ye the Father. s.A.1T.B. .. Gounod 2d. 
77. Hail to the woods. a.7.1.B. scp Yarwood 2d. 110. Victoria, our Queen. S.A.T.B. .. J. Barnby 3d, 

112. Torpedo and the Whale. s.a.T.B. Audran 4d. 


COMPLETE LISTS ON APPLICATION, 


CHAPPELL’S PENNY OPERATIC PART-SONGS 


FOR SOPRANO, ALTO, TENOR, AND BASS. 


The present Collection of Part-Songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The words have been expressly written 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small Classes. 

List OF CONTENTS ON APPLICATION. 


ORATORIOS, CANTATAS, &c. 


LALLAH ROOKH. Cantata. By Frepertck Cray.’ THE MARTYR OF ANTIOCH. Sacred Musical Drama. 





Words by W. G. Wiis. The most popular work of Words selected from MitmMan’s Poems. The Music 

Freperick Cray. Containing the celebrated song composed by ARTHUR SULLIVAN. Price, in paper 

“T’ll sing thee songs of Araby,’’ and lately produced cover, 5s. net; cloth, 8s. net. 

with the greatest success by Mr. Eaton Faning and 

others. Paper cover, 3s. 6d. net ; cloth, 5s. net. GOD IS LOVE. A new Edition of this popular Cantata. 

Words selected from the Sacred Poets. Music com- 

FAUST. <A Dramatic Legend. By Hecror BeErtioz. posed by Mrs. J. Rosinson. Price 3s. net; separate 

A new Edition of this celebrated Work at a greatly Voice Parts, 6d. net; Harmonium Part, ts. 6d. net. 


reduced price. Paper, 3s. 6d.; cloth, 5s. net. 
THE JACKDAW OF RHEIMS. Cantata. Written by 
GRAY’S ELEGY. A Cantata. By ALFRED CELLIER. THomas INGoLpsBy. Music composed by Geo. Fox. 
Paper, 2s. 6d. ; cloth, 4s. Price 2s. 6d. net ; separate Voice Parts, 6d. net. 


ORCHESTRAL AND CHORUS PARTS OF THE ABOVE MAY BE HAD ON HIRE. 


CHAPPELL & CO., 


50, NEW BOND STREET, W., AND 15, POULTRY, E.C. 





Printed by NovELLo, Ewer and Co., at 69 & 70, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 
Sold also by Kent and Co., Paternoster Row (E.C.)—Wednesday, October 1, 1890. 





